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/ Precise aim is what you must / Because “*Markfinder” covers 25% 
Fut * have for speed shots, and preci- Me: more area than your finished picture, 
8 your framing becomes more expert. Auto- 
matically you adjust your Argus Model 21 to 


ion is just what **Markfinder” gives you, 
With the Markfinder guides, the lines appear to 


be projected on the subject itself, pre-select your best composition, 


“Markfinder” is the newest Argus development—adapted from 
a battle-proven Navy gunsight—to give you better pictures 
every time. 

You get hairline accuracy with “Markfinder” (available only 
on Argus 21). Center cross-hairs speed-up aiming. Hairline border 
improves framing. It’s quick. It’s easy. You can’t miss. Further- 
more, you get a wide area outside the hairline border to permit 
quick correction for ever-better composition. All this, remember, 
before you click the shutter. 

Now, with “Markfinder”, see your picture level! See it centered! 
See it all! And that’s the way your finished picture appears. 

Visit your favorite photographic dealer now, and ask him to 
show you the new Argus Model 21 equipped with this 
amazing “Markfinder”’. 


argus 


ARGUS INCORPORATED - ANN ARBOR, MICH. 






... gives a picture 


preview in the New 


argus 21 


/ You see exactly with the “Mark 
* finder”’ because you see eye-to-ep 
with your camera. Guide lines mat 


the actual area that will be included in your fix 
ished picture; help you make good shots betten 
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Now for the first time a 35 mm. cam- 
era is available equipped with a 
Markfinder showing you MORE field 
than your lens will take. Crosshairs 
at the center and guide lines at bor- 
ders help preselect the best compo- 
sition of your actual picture. Now you 
can frame, compose and shoot your 
35 mm. pictures FASTER and be sure of 
better results — thanks to Markfinder! 


ONLY ARGUS HAS THE MARKFINDER 
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if it’s a “special” picture... 


HEN the negative’s especially good 
. . or the subject especially im- 
portant... 

. or just whenever you want the most 
beautiful print you can make, use the 
new Indiatone! 

For the rich, new Indiatone is the warmest 
paper Ansco has ever made. It will yield 
beautiful glowing olive-black image tones, 
lustrous highlights, and luminous shadows on 
direct development. (We suggest Ansco No. 
135). It tones magnificently—gives you beau- 
tiful reddish-sepia tones with Ansco Liquid 
Flemish Toner, Selenium Type. 

What’s more, the improved Indiatone is a 
noticeably faster paper with incandescent 
light sources. 

New Indiatone has the widest latitude of 


any Ansco enlarging paper, allowing develop- 
ment over a range of 45 seconds to 4 minutes! 


Try the new Indiatone in any one of three 
surfaces: Matte White, Kashmir White and 
Kashmir Ivory. Ansco, Binghamton, N. Y. 


ASK FOR 


THE NEW 


Ansco 


INDIATONE PAPER 
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ONLY BUCCANEER 
GIVES YOU ALL 
THESE FEATURES: 


fingertip focusing with 
twin focusing knobs 
retractable lens mount: 
locks against accidental 
exposure 

coated f3.5 lens 
versatile shutter speeds: 
time, bulb, 1/10th to 
1/300th 

tripod socket 


automatic shutter-release 
lock: no double expo- 
sures 

automatic film transport 
built-in Filminder 
automatic film-wind 
stop: no shooting past 
limit of exposure 

body shutter-release with 
cable-release socket 


built-in coupled range- 
finder (superimposed 
image) combined with 
optical view-finder 
compose and focus in 
one eye-piece — 

built-in extinction expo- 
sure meter 

built-in exposure calcu- 


ator — 
built-in flash synchro- 
nizer 
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? . Mercury Cinemaster ii 


The ONE Minicamera That 
Gives You EVERYTHING! 


Discover it for yourself—here’s better pho- 
tography, thanks to all the built-in conven- 
tences of the Buccaneer. A masterpiece of 
modern precision, it’s the only camera to 
give you all the latest features for easier, 
better photography, For color and black- 
and-white, it uses standard 35mm. film 
cartridges. See the new Buccaneer at your 
dealer’s...explore the way to simpler shoot- 
ing with Buccaneer. 


THE TREND IS UNIVERSAL 


Uuversat Lamers [orrararian 


CHICAGO 


NEW YORK 


HOLLYWOOD 
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35 MM STILL CAMERA 




















DE LUXE 
WITH F:2.8, 2 INCH 
COATED LENS 


+9120. 


BREATHTAKING KODACHROMES CAMERA WITH F:2, 2 INCH 


COATED LENS $175.00 Tax paid 














beauty in color—for transparencies TELEPHOTO LENS 
pture the glory of the richest sunset .. . Wollensak F:3.5, 101 mm. 
. Z dé white th Coated anastigmat lens. Tax 
ictures in black and white that are a paid. $100.00 
G experience in detail and tone value seidin nina 
ir high speed flash photography — you Mounts directly on camera 
ccs : f fect hronizati 
Want this new 35 mm Perfex De Luxe. Its of flesh. Tax pold. $8.75" 
peed lens and focal plane shutter make vaitiniiat ones 
s master of speed and action shots— Always ready for use. Pro- 
gigs : tects th from d 
orials, candids, portraits, sports — 
ti phot 7" : i ee 
a pve . og Filters, Extension Tubes, Sun- 
‘ will be the shades and other accessories 
; when you available. 





arfex. 
OF AME 
CAMERA coRPORATION Rica 


For your free copy of “Advantages of 35 mm Picture 
Making” write Dept. 47 
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AT BETTER DEALERS EVERYWHERE 




















Enjoy yesterday tonight 


Remember? Remember? what a wealth of enjoyment 

can be yours when your treasured stills and movies come to life 
on your Da-Lite S ! Every expression is reflected so 
realistically! Things as precious as memories deserve projection on 
Da-Lite’s glass-beaded surface . . . and you'll appreciate, too, 
Da-Lite’s many mechanical advantages. When “‘Show’s Over”... 
just click-z-zip—snap! . . . and there’s the neat, compact 

case, ready to store away in minimum space. Check 

your dealer today for your Da-Lite Screen. He’s receiving more 
and more as our production increases. 
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ROLL UP YOUR DA-LITE SCREEN... 


improved projection. 


. 

Also sizes and models 
for every 
Projection need 
. 

DA-LITE SCREEN CO. INC, 

Dept. MP7 
7771 W. Crawter Ave, 
Chicage 39, (ti, 
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Pioneering IMPROVED PICTURE PROJECTION Since 1909 














BUY Now 
Pra is. 


nth 
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COMPANY. Order your needs, just follow 


1. Select the equipment you want; total your 
order. 

2. Determine your own down payment (not 

less than 10% or $5.00 whichever is 

greater) and include money order or check 

with your order. Trade-ins accepted as 

down payments, too. 


Determine and state on coupon the month. 
ly payments you can make. 


Mail your order, down payment and short 
note telling us about yourself, your occu- 
pation and two references. In a short 
time after we receive your order your new 
equipment will be in your hands to use 
and enjoy. 
PERFEX DELUXE 
OuTF! 
F/2.8 coated lens, 
carrying case, 10 
rolis 36 exp. East- 
man Fiim and syn- 
chronized fiash unit. 
$109.95 


$10.99 








FLASHMASTER 

sTRos 

With AMGLO 2 ele- = 

ment 000 flash 
$83.6. 


CAMERA 
co. 


—_o— wT 


ooer? ie 
copies 
te caine 
° <a state. °°" 








Ve Last Word 


Negative Etching 
Sirs: 

Even though your May cover smelled a bit 
and Avery Slack’s illustrations were a bit weak, 
I think the Mrnicam for May was the nicest 
to date. Your article on the Land Camera 
was the best I’ve seen and Photo Portfolio was 
excellent. The retouching article was good, but 
would have been better if the author had said 
something worthwhile on etching negatives. 

M. P. Mims, 
43 Leon St., Boston. 


© We'll be publishing an article dealing specifi- 
cally with negative etching (rather than retouch- 
ing as a whole) one of these days. In the 
meantime, why not favor us with a list of the 
problems in negative etching that you would 
especially like to see covered ?P—Ed. 


Parlor Photography 
Sirs: 

This “parlor photography” Mr. Karnot talks 
about (April Minicam) can be lots of fun, with 
results well worth the effort. Enclosed is a pic- 
ture I made recently. I take such pictures in 
the dining room, using two light stands, three 
clamp-on reflectors, and a light-colored wall for 
the background. My camera is a Kodak Vigi- 
lant 616 and I use the F:6.3 lens from it in a 
homemade enlarger. Incidentally, in enlarging 
prints to 8x10’s, I’ve had good results from 
using a silk stocking diffuser during half the 
exposure. 


Gren H. HackMastTER, Jr., 
Independence, Kansas. 








AMERICA’S MOST POPULAR ENLARGERS 


a: £ } "2 te 

NEW TYPE E | FOCUSING | SAFELIGHT 

FOCUS LOCK CONDENSERS | COMPENSATOR FILTERS 
* BB ieee 


THAT IS 
IN SHARP F 


INTERCHANGEABLE DUSTLESS NEGA MACNIFICATION ALWAYS IN 
LENSES TIVE CARRIER er -4 a 2 SHARP FOCUS 


WITH F:4.5 


FOR NEGATIVES UP TO 2'4 x 3'4 INCHES COATED LENS 


[x this great new Solar the focus is automatic EVERSHARP 
Just swing the lamp house up or down and watch the image $ 00 
on the baseboord the picture changes in size but the focus 

S many other 


remains shorp. Automatic focus added tc lar's 
exclusive features makes this great enlarger outstanding 
QUALITY. PERFORMANCE and VALUE 

SOLAR 120 with MANUAL FOCUSING 


andthe famous 


on 
Micro-Sharp Interchange Horizontal | For Table Top 
Focusing | Lenses | Projection Photography 
A A A A 
OMPLETE 


FOR NEGATIVES UP TO 21% 3's INCHES SS LENS 


Solar Enlargers hove proven their quo in thouse Taal: ar | $ | 00 
professional dork rooms. Advanced engineering meme Fe airewe 
} tar € h ce ‘ t r 


| built in quality have mods 


It As A 


Camera 


ments and rea 


on@ the SOLAR Siz STUDIO ENLARGER 


Used by amateur and professional 
photographers the world over for 
prints of rich pictorial quality 


FOR 4x5 5x7 NEGATIVES 


For the professional studio wher« pr 


quality must be the best, this 5x7 Solar ' 
recommended. Its perfected light system Horizontal Micro-Short |}Comera Back 
Projection | Focusin Avoilable 


projects the negative age evenly L i i i 
n complete detail he on actinic red baseboard PRICE. LESS 3 $ 50. 
bil Seiler ini i. LENS, EACH 


MANUFACTURER 


BURKE & JAMES, INC. 


PHOTO SUPPLIES SINCE 8 


So. Wabash Ave Chicage 4 











SUCCESS [1] 
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1. Lady Luck plays no part 
in photography. Foto success 
is a direct result of the type 
of thorough training that 
makes New York’s SCHOOL 
oF MODERN PHOTOGRAPHY 
famous! Among current 
sMPers destined for acclaim 
is Dororny McKinney. A 
short time ago, just a fan— 
now (see above) fantastically 
skilled! 


2. Keyed for Success! That's 
Heven Livincstone’s high- 
key portrait (above)! An 
amateur before smP days, 
Miss Livingstone now owns 
her own Michigan studio— 


é another shining example of 
ig how quickly talent blooms 
at SMP. 


By KEMAL BAYSAL 





3. Best by Test! The young man (above) was pictured 
by smMper KeMAL Baysa. It was smp’s fame for proper 
balance between modern science and artistic creation that 
drew Mr. Baysal from Turkey, where he was a success- 
ful cameraman! He now returns to Istanbul to open a 
swank studio. 





4. Study in Serenity. There's 
a lyric quality about the por- 
trait (right) that immediately 
distinguishes it. It was taken 
by THOmas P. VANO, a pro- 
fessional who, after the war, 
came to SMP for refreshing. 
Now, well fotofied, he is open- 
ing a studio with another SMP 
graduate. 


5. Soup's On—as the mmm-mmm-good shot (above) te!ls 
you. The camera-chef, talented H. Evan McKIN.ey. An 
old student, Mr. McKinley returned to smMp for advanced 
courses. Today, he’s photographer for Budd Mfg. 


6. Information 
Please! ‘‘What 
about tuition fees?’’ 
Specialized courses 
day or evening, are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. M7. 


THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th St. New York City 
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Rubbish 
Sirs: 

Lazyman’s Darkroom must have been you 
only bet when it came to filling what might 
have been valuable pages in the May Minicam. 
I see no reason for cluttering up the mind with 
homemade rubbish as described in this article 
Why don’t you show more of the work of ou: 
great artists instead of making each issue a 
story of “Short Cuts and Gadgets”? As it is 
now, you’re the instigator for the purchase of 
gadgets which are the beginner’s heaven and 
the manufacturer’s best testing ground. 

WALTER S. BiLLMAN, 
Barberton, Ohio. 


Antidote to “Rubbish” 
Sirs: 

Mrnicam has been so helpful to me that I 
recently bought four years of back issues from 
a used magazine shop. I have found that the 
articles contained therein presented more con- 
cise and instructive information than most 
books on photography. 

Rateu H. Mozo, 
504 W. 110th St., 
New York 25, N. Y. 


Back Issues 
Sirs: 

I am at present a subscriber to MINICAM. 
Would you be good enough to tell me the date 
of your first issue, and whether or not you 
have back issues available. I would like to 
have a complete file to the beginning of my 
subscription. 

RayMOND Scott 
and his orchestra, 
New York, N. Y. 


e MinicaM will publish its 10th Anniversary 
Issue this coming September. Popular demand 
has long since exhausted our supply of back 
issues; even issues as recent as January '47 are 
already gone. Because of the paper situation, 
we are unable to publish re-prints of any article. 
That’s why we urge you to make certain you 
get a copy each month, then hang onto it. 
MINICAMS are difficult to replace.—Ed. 


How to Obtain MINICAM Pictures 
Sirs: 

I would very much like to obtain prints of 
some of the pictures used in Vacation With Pay 
by Clifton Abbott in the April Mrnicam. Can 
you tell me how to go about this? 

Joun R, VaVERKA, 
Omaha 3, Nebraska. 


¢ 8x10” glossy prints of most MINICAM pic- 
tures are available from either the original 
photographer or his agent at a cost of $5 each. 
We will gladly put persons interested in pur- 
chasing copy prints in contact with the holder 
of the negative. Vacation With Pay pictures 
may be obtained through Western Ways Photo- 
graphic Service, 376 South Stone, Tucson, Ari- 
zona.—Ed. 











“Synchro-Sunlight"* is a special method of picture 
taking that produces beautiful outdoor shots regardless 
of the position or brilliance of the sun. KALART'S 
“How-To-Do-It” booklet explains in simple terms how 
to make clear, sparkling outdoor pictures of people, 
flowers, scenes and animals under true natural condi- 
tions, whether the sun is bright or dull, in or out of 
shade, even in the rain! No expensive, complicated 
equipment required. This coupon brings you your 
free copy without obligation. 

*This unique picture-taking method was pioneered by KALART 
and “Synchro-Sunlight” is a KALART Registered Trade Mark. 


Oe 


JUST MAIL COUPON TODAY 


KALART, Dept. C-7, Stamford, Conn. 


Without obligation on my part, please send 
free booklet, “Synchro-Sunlight"’. 
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pHOTOGRAPHS 


WITHOUT 
COLOR COSTS 


It is as simple as ABC to change dull black- 
and-white prints into life-color photographs. 
Even if you have never colored a photograph 
before, Marshall’s Photo Oil Colors are so 
easy to use that you will create beautiful, 
natural effects the first time you try. 


No special skill is needed... 
no artistic ability. 
There are no colors to mix... 
no brushes are necessary. 


Marshall colors are transparent; the high- 
lights and shadows of the original print shine 
through, giving the appearance of actual 
shading. 

Marshall colors, named for the things to 
which they refer (Lip, Cheek, Flesh), are 
applied with tufts of cotton. For small areas 
a bit of cotton twirled on a toothpick does 
the trick. 

Each Marshall set contains a FREE instruc- 
tion booklet giving complete information on 
the application of the colors and the exact 
colors to use for various purposes such as 
blonde or red hair, grass, tree trunks, brick 
walls, etc. . . . in fact EVERYTHING to 
give you the “know-how” for perfect results 
in glorious, glowing tones. 

YOU CANNOT RUIN A FAVORITE 
PRINT WITH MARSHALL’S PHOTO 
OIL COLORS. You can always remove the 
color and begin ‘again. For amateur or pro- 
fessional, Marshall oils assure brilliant na- 
ture-born hues at a cost BELOW ONE 
CENT PER PRINT. 


SETS ARE PRICED FROM 
$1.25 TO $5.85 


Viarsteclls 
Photo Oil Colors 


Dept. C, 167 N. Ninth St., Brooklyn 11, N. Y. 
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Tornado 
Sirs: 

This tornado, moving across the lake, was the 
most ominous sight I have ever seen. The en- 
closed picture was snapped with a Bullet Can- 
did Camera. Notice the shadow across the 
lake cast by the tornado. 

Louis M. BEHNKE, 
3042 Irving Ave., So., 
Minneapolis, Minn. 


Call Him a Photo-Painter 
Sirs: 

I heartily disagree with Mr. Ralph Samuel's 
whole hypothesis about picture makers and 
picture takers in his article on Jess Soraci in 
the April issue. Centrary to what he says, I fee! 
there is a definite affinity between a picture 
taker and a picture maker. Who can dissect a 
photograph and say where the photographer’s 
imagination stopped, where the making ended 
and only the taking remained? With a mo- 
ment’s thought it is evident that the fine pho- 
tographers whose work we see in news and 
fashion magazines make pictures as they take 
them. The principles are embedded in their 
subconsciousness so deeply they cannot possibly 
be separated. 

I have no quarrel with the pictures Mr. 
Soraci makes. If he has fun with them, as it 
appears he does, that is enough justification for 
making them. But where would he be if he 
didn’t take his pictures before he made them? 
Let’s compromise by calling him a_photo- 
painter. 

Lou Jacoss, Jr., 
Pittsburgh, Pa. 


(Continued on page 107) 
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"I'd Need Six Hands and Feet to Take Care 
of All the Photographic Work I'm Offered 






and N.Y.I. Training Started Me 
on My Road to Success.” 


ibe afl" 


“Just five years ago I told the readers of this magazine how New 
York Institute of Photography helped me make the transition from 
novice to successful professional photographer, When I enrolled all 
I had was a fascination for photography and the will to learn — 
N.Y.I. training did the rest. Thanks to the expert, painstaking in- 
struction I received — I was able to embark upon my career with 
confidence in my ability to make good. 

“Today, after ten years of highly successful free lancing, I have 
finally settled down in colorful, beautiful, Mexico. I started out 
with one photographic shop and. just recently opened a branch. The 
work is pouring in so fast —I would need six more arms and legs 
to fill the orders.” 


You, Too, Can Qualify for Success in Photography Pn = — ge 
TRAIN AT HOME IN SPARE TIME photeqvephe by Victor 
N.Y.I. offers you spare time training at home—training that has DePalma. 


already qualified thousands for photographic success. Most im- 
portant of all, they were able to learn expert photography in leis- 
ure time —at their convenience, without dis- 
turbing their jobs or home life. N.Y.I. courses New York Institute of Photography 
include Commercial, Advertising, News, Fash- Dept. 117, 10 W. 33 St., New York 1, N.Y. 
ion, Industrial, Portrait and COLOR Photog- 
raphy. Also, resident instruction in our N. Y 
Studios. Write TODAY for full details. 





Please send me your free information about Photog- 
raphy for Pleasure or Career. 


NEW YORK INSTITUTE OF PHOTOGRAPHY : (please print) 


Dept. 117, 10 West 33 Street, New York 1, N.Y. Address 


Training Men and Women for Photographic City Zone ... State 


Success Since 1910 ( ) Check here if you are eligible under the G.1. 
Bill of Rights. 




















Art-Photos, Box 699, Westfield, N. J., would 
like to purchase black-and-white salon-type 
nudes and glamour photographs. They will pay 
$10.00 to $20.00 for each photo used, but only 
want pictures of professional quality. Photos 
should be submitted on glossy paper 5 x 7 inches 
or larger, and should be sent with a stamped 
self-addressed package for their return. See 
their advertisement in the classified section, 
under “Miscellaneous.” 


Sun-Up Magazine, 4th floor, Moore Building, 
San Antonio 5, Texas. Kenneth Kitch, Manag- 
ing Editor of this publication writes us that 
there is a wide range of opportunity for pho- 
tographers when submitting material to this 
magazine. Covers are wanted in the following 
subjects: Ideas for living porches, terraces, 
barbecue layouts, patios, etc. Also wanted are 
landscaping, yard, and garden designs; travel 
routes and slants in the South or in Mexico. For 
the time being they are asking for black-and- 
white only (5x7 glossy prints). Please send 
return postage with your contribution. 


Bausch & Lomb Optical Company, Roches- 
ter 2, New York, is interested in both black- 
and-white and color. There are several re- 
strictions, however, in the type of photographs 
they will consider for posssible use in their 
advertising. In the first place, photos submitted 
must be made with Bausch & Lomb Balcoted 
lenses. If it is an enlargement, which was made 
with a Bausch & Lomb Balcoted enlarging lens, 
they should have the information as to the 
type lens which was used in making the original 
negative. They should have shutter speed, lens 
opening, and type of camera listed. Bausch & 
Lomb prefers that the black-and-white prints 
sent in for consideration be 8x 10 size. There 
are no restrictions on the size of color photo- 
graphs. Contributors are asked to write and 
tell Mr. Gilbert H. Blum, of the Advertising 
Department, what they have to offer before 
material is submitted. 


Shaman Studios, 349 West 48th Street, New 
York 19, New York, is in the market for all 
4x5 Kodachrome transparencies of attractive 
girls, children, animals, etc. Black-and-white 
8x 10 photographs, either single shot or picture 
stories of human interest, personalities, spot 
news, sports, etc., are acceptable. Contributors 
may submit any material they think is suitable 
providing return postage and release are in- 
cluded. Copyrighted photos are not wanted. 


Nature Magazine, 1214 Sixteenth Street, 
N.W., Washington, D. C., is interested only 
in groups .of related pictures that tell a con- 
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PHOTO MARKETS 


Compiled by MAY SULLIVAN 





nected or composite nature story, either of the 
life history of some natural form, or pictures 
that are representative of the flora and fauna 
of some geographical region or otherwise re- 
lated one to another. 5x7 glossy prints are 
usually large enough. Mr. Richard W. West- 
wood, Editor, writes, “I would urge that any- 
one thinking of submitting pictures to us look 
over a few issues of Nature Magazine with par- 
ticular reference to the pictorial section. 


St. Anthony Messenger, 1615 Republic 
Street, Cincinnati, Ohio, lists their require- 
ments as follows: Black-and-white, 8 x 10 prints; 
Rate: $3.00 to $5.00 per picture on acceptance ; 
Subjects—picture stories—sets of 20-30 pictures 
on some subject of Catholic activity or of inter- 
est to Catholics. Return postage requested. 


The Earth Science Digest, Box 57, Omaha 3, 
Nebraska, wants to buy photos of scenic and 
geologic interest in either color or black-and- 
white. All black-and-white photos should be 
submitted on 6x9 high gloss paper. $5.00 is 
paid for black-and-white, and $7.50 and up for 
color. All photos must have a vertical view. 


Stamats Publishing Company, 427 Sixth Ave- 
nue, Cedar Rapids, Iowa, can use black-and- 
white glossy photos of interiors and exteriors of 
strictly modern homes. Rates are determined 
by type of material received. 


The Stickless Corporation, 737-751 Drake 
Street, New York 59, New York. Uses black- 
and-white photographs for reproductions on ad- 
vertising fans and calendars. This company is 
interested in human interest subjects such as 
children and animals; striking, romantic 
scenery; Negro subjects. Requires exclusive 
publication rights in the fan and calendar field. 
Pays $10.00 and $25.00 per photograph, de- 
pending on subject matter. Photographs must 
stand enlargement to 11x14 approximately. 


Michael Scott, 130 West 42nd Street, 23rd 
floor, New York 18, N. Y., is interested in 
purchasing photographs for advertising, syndi- 
cation and other commercial purposes. These 
need not be professional photographs, any sub- 
ject and any size will be considered. $5.00 will 
be paid for each accepted photograph. On all 
accepted photographs the negative is needed, 
as well as permission to use them for commercial 
purposes from any persons whose likenesses ap- 
pear in the picture Before any photographs are 
accepted the purchaser requires complete rights. 
Write your name and address on the back of 
each photographh DO NOT SEND NEGA- 
TIVES. All photographs will be returned with 
the necessary forms. 


























DelUR Joiner 


for... 
HIGHEST SCALE READINGS ie 
AT LOWER LIGHT LEVELS ~ 


DeJUR-AMSCO CORPORATION 








45-06 NORTHERN BOULEVARD, LONG ISLAND CITY, NEW YORK 
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TO DEVELOP YOUR OWN PICTURES 22112 <27 cca/ 


fiz “one Shelf darkroom” 


Here ars all the chemicals you need to do your own developing. 
No fuss ...no bother in preparation—instead quickly and 
easily prepared solutions . . . wonderful results. 


Old FR fans remember the joys of getting into a darkroom with 
these efficient, economical solutions. Now—there’s even more 
pleasure in store—for FR chemicals return definitely improved — 
finer than ever . . . yet costing less. Even X-33 has been surpassed. 
But it took FR to do it—with Super X-33. 


Only FR could bring you this “One-Shelf Darkroom” with these 
easy-to-use, finer FR chemicals—at easy-to-afford prices. 
More reasons why “You Can Depend on FR Always.” 

FR SUPER X-33 — Super fine grain Developer 

FR SUPER X-33 REPLENISHER — For use with Super X-33 


FR FIXOL— Concentrated Acid Fixing — Hardening solution 
FR PAPER DEVELOPER — For all contact and enlorging papers 


THE FR CORPORATION * 951 BROOK AVENUE, NEW YORK 56, N. Y. 














_De Mornay:Budd 
UNIVERSAL DRYING CABINET 





Dries Negatives Dries Prints Dries 35mm Film 


Faster —Dust-Free—Automatic Heat-Control 


BRING 'EM ON! This versatile De Mornay: Budd dries VIBRATIONLESS, quiet, portable, compact. Inside 
everything . . . roll, cut film and plates up to 8 x 10, parts corrosion-proof. Operates on A.C. or D.C. 


lossy prints, matte prints— 35mm film! 
iivish: " Pn a eee IT’S THE professionals’ and amateurs’ “Man Friday” 


SPEED CONTROL of heated air does it—or, for of Tomorrow—and it’s yours Today! 
maximum grain control, heatless dehydration! 


SPUN-GLASS FILTER of ingenious design keeps air 


in cabinet dust-free! po nt $90 ona 


ROTATING DRUM compensates for shrinkage, as- 
sures uniform, rapid drying of 35mm and roll film! NOW AT ALL AUTHORIZED DEALERS 


DE MORNAY - BUDD 


475 GRAND CONCOURSE, N. Y. 51, N. ¥. CABLE ADDRESS “DEMBUD”, N. Y. 





PRECISION 
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Uniformly High Quality 





You Get Only One Quality in 
Bausch & Lomb Lenses... 








Testing Bausch & 
Lomb Lenses by the 
Star Image Method. 








Testing Bausch & 
Lomb Lenses by the 
Image Projection 
Method. 









OU can be sure that the lens 

you have is of the finest quality 
—if it carries the Bausch & Lomb 
name. 

All lenses released by Bausch & 
Lomb are uniformly corrected for 
aberrations—coma, astigmatism, 
curvature of field, and distortion, 
and checked for resolving power 
and focal length, to insure uniform- 
ly high quality lens performance— 
an important factor in establishing 
American-made Bausch & Lomb 
photographic lenses as the ultimate 
in quality among photographers 
everywhere. 


BAUSCH 6 LOMB 








OPTICAL COMPANY mein 2, N.Y. 

















THER MO-FINE 

DEVELOPER 
is a money-saver 
in more ways 
than one. It al- 
ready contains 
Thermo-Salt, 
Edwal's effective 
“heat beater’’. 
Quart (develops 
8 to 10 rolls), 
only .. 45¢. 


v hadi gtd 
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EDWAL THERMO -SALT 
This summer when cold water runs warm, 
i your film and prints with safety 
y adding Thermo-Salt to any developer 
and shortstop. It prevents emulsion- 
swelling, even though solution temper- 
atures reach 90° F: One pound size (treats 
18 pts. of solution) .....ceee+ees. 45¢. 


QUICK-FIX CHROME HARDENER 
Here's the ideal fixing bath for For extra protection, 
hot weather because of its scratch-proof negatives 
thorough hardening action. with Edwal Chrome 
Fixes film and paper intwoto Hardener. Contains 
three minutes! . Requires Thermo-Salt to prevent 
shorter wash period. Fixes 3 emulsion-swellimg be- 
times as much film or paper as fore hardening action 
hypo fixers. One gallon size begins. One pound size 
(1 qt. concentrate) $1.25. = 12 pts. of hard- 
ener 


Get these Edwal Products at your local Photo Dealer. 





The EDWAL Laboratories, Duc. 


Ft 





DERAL TREET, CHICAGO 5, ILLINOIS 


w . td t ra 
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@ Prevent emulsion-sweiling 
and reticulation in negatives. 
@ Prevent blocked-up high- 
lights and staining in prints. 


_ Te EDWAL THERMO-SAIT 





EDWAL THERMO-FINE 
EDWAL QUICK-FIX 


EDWAL CHROME HARDENER 


° —— 
——_ 
—_— 
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the NEW improved 


vertlash | 


with added features 














speed-light photography... Se 
modern...low cost...more light ass: 4 
perfect exposures o 








The charger, which is in- 
cluded with every unit, is 
used only in conjunction 
with @ 110-120 volt— 
50 and 60 cycle AC ovt- 
let while charging. 





Features for Flash 


. Portable —- weighs only 7 Ibs. 


Low Cost Speed-light: over 10,000 
flashes with each tube .. . a frac- 


a | 


ad 


IF 


tte enatill 





Photography 


. Provision is made for remote con- 


trol use when desired. 


Everflash comes complete with 


THE Hew tion of a cent per shot. new versatile flash gun, reflector, 
/MPROVED GUN 3. Operates from self contained re- electronic flash tube, solenoid and 
chargeable storage battery - ready synchro-shutter cords, leather car- 

to Flash every 7 seconds. rying case and charger. 

4. Positive Synchronization is easy 9. Everflash is ideal for serious pho- 
with Everflash .. . just one adjust- tographers, news cameramen, 
ment on top of battery case pro- studio work, industrial photog- 
vides the “Synch.” raphy, home portraiture, night 

$. May be easily “Synched” to any club flash work. 
and all types of shutters. 10. Guarantee . . . Perfected Engi- 


137 N. LA BREA AVE 
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New Metal Gun has three outlets 
..» for synchro-shutter, for solenoid 
operation and for focus spot. 


neering Design allows us to pro- 
vide an Unconditional Guarantee 
of Everflash Equipment. 


Price of Everflash Complete $185, plus $12.50 Fed. Excise Tax. Write for 


complete information and descriptive folder . . 
a demonstration. 


R 


vertlash Corporation «. 


. Ask your dealer for 





PORTABLE 


OS ANGELES 36, CALIF 








Now-—you can control each step of your photo- 
graphic work with precise WESTON meas- 
urements ...from exposing your picture to 
making your enlargement or print. Your 
color work will be far more precise... your 
black-and-white vastly improved. All are 
available through your photo dealer. 
Literature on request...Weston Electrical 
Instrument Corporation, 649 Freling- 
huysen Avenue, Newark 5, New Jersey. 
















The Creative Thinking 


that must plan every picture is 
inspired by stimulating instruction 
from the faculty of the Fred Archer 
School ....The processing of 
negatives and prints is taught 


soundly and thoroughly in dark- 


rooms equipped with the best 


facilities of modern photography. 


Studio Lighting is taught in the 


Fred Archer School by instructors 
skilled in lighting techniques used 
by the motion picture industry and 
advertising illustrators. Students 
learn to use effectively all types of 
lighting equipment to be found in 


the most modern studios. 





Full-time Course ...24 Months 
Co-educational 


* Brochure M-2 sent on request 


THE FRED ARCHER SCHOOL OF PHOTOGRAPHY 


A NON-PROFIT INSTITUTION 


2510 WEST 7TH STREET 
LOS ANGELES 5, CALIFORNIA 


DIRECTOR: FRED R. ARCHER, F.P.S.A., ADMINISTRATION: SEYMOUR L. ELKINS 














ssummDOVER 





ee | 
REDUCED PRICE 


35MM Bool, £ 
ach Exposure 
PANCHROMATIC Prenumbered from | to 36 


36 EXPOSURES (9eeeeeeee For ARGUS - CONTAX 
LEICA and other 
35MM CAMERAS 


DAYLIGHT 
WESTON 80 
GE 120 


TUNGSTEN 
WESTON 64 


REDUCED from 87° es 
DAYLIGHT LOADING 


New Retail Price per Cartridge CARTRIDGE 
SAMPLE 
MAILED TO YOU 
SEND 50c in Stamps 
OR SEND SMALL TRIAL ORDER 
Young People and Others 


with 35 MM Cameras would Pur- 
chase Many More Cartridges at 
this Low Price 



























DOVER ROLL FILM 


ee ee wee PANCHROMATIC HIGH SPEED 
larger discount PRICES 














Size — 127 Retail Price 27¢ 
" —828 " a 
“ —620 ” oan 
" —120 " oo ae 
" — 616 " 7 
"—16 ” + 






These Panchromatic Films regularly sell for 5< a Roll 
more than the above listed prices. 


Speed Daylight Weston 80 













Dover Roll Film is wrapped in tin foil and packed 
with a direction sheet for developing and exposure 
directions in a colorful box. Dover Film is guaranteed 
agoinst defects of manufacture. Films may be 
returned for credit within 2 weeks of receipt. 








DOVER FILM CORP., 151 HALLET ST., BOSTON 24, MASS. 
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Precious, isn’t she? And wouldn’t you 

like to capture similar golden moments 

in your child’s life . . . in lasting, 
color-recorded motion? It’s easy to do so 
with a Revere Eight home movie camera... 
and economical, too. Brilliant natural colors 
in 8mm film cost little more per scene than 
an ordinary snap-shot. See Revere Eight 
equipment—justly famous for performance 
and value—now at leading dealers. 

REVERE CAMERA COMPANY, CHICAGO 16, ILL. 


Revere 


—EIGH T 


















and get 


BETTER PICTURES with the 


GE METER / 


Measures reflected light... and now 
INCIDENT LIGHT OUTDOORS. 
Thanks to these 3 new multiplying 
masks for the G-E meter, you can now 
determine exposure the professional 
way ... enjoy an advantage formerly 
offered only by expensive laboratory 
meters. Provides a range of 0 to 


mA| Read your light | 47 . 
feat - from UBUECT ap 


either point 









7000 footcandles. Makes for better 
color pictures... especially with 
sharply contrasting backgrounds. 
Many other uses. 

And don’t forget the G-E meter pro- 
vides accuracy you can trust, 
sharply directional measurement, 
extra sturdiness, long-lasting life, 










ASA exposure-index numbers, 
and complete light measuring use- 
fulness. General Electric, Schenec- 
tady 5, N. Y. 

Ask your photo dealer for the 

















- it’s 3 meters in one! 





Available—New ASA Hood 

Give your G-E meter (Type gees ~4 

early DW-58) the nk ln ea 
-index numbers. ona 

ores your photo dealer's for only 

$5.50, Federal tax included. 


Now 
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1943 








1947 





Portrait of Olson by Bob Comport 


MEET BILL OLSON 


Minicam’s only two-time Contest Winner 


F, TO US, a slide rule was something 

more than an obstinate collection of 
painted kindling, we would be tempted to 
figure this thing out in round figures. As 
it is, we have no idea what the odds are 
against a non-professional photographer 
turning out two Kodachromes which, re- 
ceived four years apart and evaluated by 
two different sets of judges, would ring 
the gong twice as Minicam Cover Contest 
winners. But one thing we do know. When 
a photographer produces a winning pic- 
ture and then—four years later—does it 
again by photographing the same girl, the 
odds he has successfully bucked are astro- 
nomical. With his luck (?), Bill Olson 





of Los Angeles could put the Blarney 
Stone out of business. 

No one was more surpriscd to learn 
that Olson was a two-time winner than 
Minicam’s Cover Contest Judges. Not 
until the ’46 contest was ancient history 
did anyone notice a resemblance between 


-covers of national magazines. 


the girl in his winning Kodachrome (this 
month’s cover girl) and a girl who ap- 
peared on the cover of the February, 
1943, Minicam. A quick check into the 
vital statistics file told the whole story. In 
1942, the name of Olson’s model was Miss 
Jane Bierce; in 1946 he had photographed 
the same model, now known as Miss Jane 
Adams. 

The statistics file had one more thing to 
add—a note someone had jotted down for 
its human-interest value. “Bill Olson’s 
student work at Art Center School in Los 
Angeles,” read the note, “has been inter- 
rupted by his enlistment in the Army. His 
post-war hope is to return to school to 
pick up where he left off. Says Olson: 
‘My ambition is to specialize in color and 
have more of my prints appear on the 
399 

Bill Olson’s 1946 Kodachrome 
proof enough that the war hadn’t side- 

(Continued on page 108) 


was 


) \ | I l'\ in Minicam’s 1947 Cover Contest are beginning to 
4 
Ai i dh arrive. Have you mailed your transparencies yet? 





SEE COVER CONTEST ANNOUNCEMENT ON PAGE 128 
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ik A a Color Supplement 


COLOR EXPERIMENT — 268 
WILLIAM H. OLSON, Los Angeles, California 


This plaster head was photographed through fluted 
glass with an Ansco view camera using Type B 
Kodachrome. The 7!/2 inch lens was stopped down 
to F:l1. Olson first made an overall exposure of 
4 seconds. Then a 2 second exposure was given 
with the green light only. Finally an additional 
four seconds was given with just the magenta light. 

















The Fred Archer School of Photography 





. ELLO 
“Yes.” 

“Mr. Archer, will you come down here 
and tell your students to go home to bed? 
. . . I live above one of your darkrooms, 
and the timer keeps going off and waking 
me up. It’s three o’clock in the morning. 

No mythical incident, that. A few 
months ago, the Director of Education of 
the Fred Archer School of Photography 
in Los Angeles was actually telephoned. 
It was long after midnight and the tenant 
couldn’t sleep because a group of enthu- 
siastic students had started a project in 
the evening and were unwilling to go 
home until it was completed. 

If any one thing can be said to char- 
acterize the Fred Archer student body, it 
is their unlimited enthusiasm for photog- 
raphy—enthusiasm that knows no bound- 
aries of time or energy. One might think 
that when a compressed curriculum packs 
96 weeks of instruction into two years— 


, Fred Archer?” 





FIRST DAY is the only one of regimentation. 
New students meet their instructors and are 
assigned to class groups, given instructors and 
told of the plans for their two years of training. 


BY LARS MOEN 





with each week demanding a minimum 
of five days of six hours each spent in 
required classroom, studio and laboratory 
work—the students would be content to 
chuck their cameras into the corner at 
4 p.m. and forget photography until the 
next day. Instead, it is necessary to keep 
all studios and laboratories open until 
10 p.m. daily and until noon on Saturdays 
for work which the students insist upon 
doing on their own initiative. 

In its present form, the Fred Archer 
School is barely two years old. During 
this space of time it has grown so rapidly 
that even native Los Angeleans have 
difficulty in keeping track of its expansion. 
At the moment, the school occupies ten 
different premises in six different blocks. 
This polka-dot arrangement is the result 
of expansion necessitating the acceptance 
of space for classrooms and laboratories 
wherever available. One site is located 
in downtown Los Angeles; the rest are 


A BEGINNING CLASS learning the rudiments of 
camera manipulation. Fundamentals are stressed. 
A group of this size has two instructors so that 
individual attention is given each student. 
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IT IS FLATTERING for the student to have his or 
her work displayed in the spacious school lobby. 


spread about the Westlake Park district, 
an area where art schools, music schools, 
and schools of photography rub shoulders 
with familiarity. MacArthur Park is now 


virtually the Fred Archer campus where 
scores of the schools’ 500 students spend 
their noon hours enjoying a busman’s 
holiday by shooting pictures of everything 
in sight, each other included. 


ii 


Where Do the Students Come From? 
The most interesting and significant 
feature of any school is the student body. 


In accepting this assignment for MrnicaM, 
the students were the ones I wanted to 
become acquainted with first. Why, I 
wanted to know, had they picked this 
school? What were their backgrounds, 
their ambitions? What were they learn- 
ing—and how were they learning it? 
Sitting around one of the offices with 
a random selection of students who hap- 
pened to be available on a Saturday 
morning, one thing struck me in particu- 
lar. Individually, and as a group, the 
Archer students were articulafe. One 


STUDENTS learn to co-operate with each other in the studios which are 
large enough for many set-ups to be photographed at the same time. 








question was enough to get them started. 
Unlike most student groups, where a few 
do the talking and the rest hang back 
either out of shyness or for lack of words 
to express their feelings, the Archer stu- 
dents interrupted each other in their 
eagerness to express their views on pho- 
tography and the school. 


Except for their common interest in 
photography, they represented about as 
diverse a group as can be imagined. Some 
were in their first semester, others were 
about to enter the final two-month period 
before graduation. Their backgrounds 
varied as widely as the sections of country 
they hailed from. One boy had been a 
newspaper photographer before the war. 
Realizing the sketchy nature of his train- 
ing in this field, he was taking advantage 
of the G. I. Bill of Rights to equip him- 


self properly for the future. 


IN THE FRESH AIR of the school patio Fred 
Archer criticizes a building materials problem. 


Another boy had never had a camera 
in his hands before he began trying to 
make a pictorial record of his Army trav- 
els in Europe. Pleased with his experi- 


PRINT ROOM design is such that an instructor can work with the individual stu- 
dent during the critical period of processing. Prints are discussed in the making. 

















SOUTHERN CALIFORNIA'S phenomenal industrial growth is fully utilized by the 
school in order that all phases of the student’s chosen field can be covered. 





NEXT MONTH 


A "How It Was Made" Picture Section 
featuring the work of students at the 


FRED ARCHER SCHOOL OF PHOTOGRAPHY 








ence, he determined to make photography 
his profession. A former WAC who knew 
nothing of photography had been assigned 
to photographic work during the war. 
After an intensive six-weeks’ course in an 
Army school, she had been placed in a 
photographic laboratory—to scrub win- 
dows and clean trays. Once in a while, 
however, she managed to lay hands on a 
camera—and now that she has left the 
service she is determined to stick to pho- 
tography. 

Not all of the students are youngsters, 


by any means. At present, students range 
in age from 17 to 58, and more than half 
of them are over 30. Some twenty female 
students are enrolled at the moment, and 
Archer would like to see more. Nine of 
the present students come from outside 
the U. S., and many more are booked for 
coming semesters. Several amputees and 
others with wartime injuries are success- 
fully holding their own with the rest of 
the students. 
Why Did They Pick This School ? 

Each of the students I talked . with 
emphasized the thought he had put into 
his choice of schools. Each had written 
a number of photographic institutions in 
different parts of the country; many had 
actually visited several schools. Their 
reasons for selecting the Archer school 


SPACE is planned to be conducive to good work. Good lighting and proper placement 
of equipment provides the student a model to compare with his own future layout. 





were many, but among the most common 
were these: 

The friendly attitude shown by the 
«school. 

The quality of work being done by 

students and graduates. 

The fact that someone in the photo- 
graphic trade had recommended the 
school to them. 

The “friendly attitude” the students 
speak of is quickly sensed by even an 
outsider. In spite of its rapid growth and 
a certain amount of necessary regimenta- 
tion, the school retains an informal char- 
acter. The atmosphere of businesslike 
informality springs, no doubt, from the 
character of the two men who direct the 
destinies of the school. Seymour “Doc” 
Elkins, a hard-headed businessman with 
a good knowledge of photography, and 
Fred Archer, a successful photographer, 
with a good knowledge of business—is a 
combination hard to beat. 

All this informality leaves no door open 
for slipshod procedure. On the contrary, 


Elkins has worked out administrative 


systems which function so smoothly that 


FRED ARCHER HAS A BIRTHDAY 


THIS IS IT. At the end of each semester each 
student’s portfolio of photographs is examined 
and evaluated by the instructors. This pre- 




















cludes any possibility of discrimination creeping 
into a fair and impartial estimation of the stu- 
dent’s efforts. Students get stenographic report. 


they have been adopted by other schools 
in various fields. It is this very thorough- 
ness of system that makes informality 
possible. 

One of the reasons for the 
school’s popularity may be the fact that 
it is a “non-profit corporation.” This 
does not mean that it operates on a “no 
profit” principle. Profits are limited so 
that economies can be passed on to the 
student to give him a maximum of value 
for every dollar paid in for tuition. 

Before a student can enroll, he must 
go to City College in Los Angeles and 
take an aptitude test. Unless this test 
shows photography first or second on his 
list of vocational aptitudes, he is not ac- 
cepted as an Archer pupil. The only 
scholastic requirement for entering the 
Archer school is that an applicant have at 
least a high school education. 

The full cost of the two-year course is 
$2,000, of which $1,200 is for tuition and 
$800 for equipment and supplies. Each 


Archer 


student, upon entering, receives a Graphic 
or Eastman view camera, size 4x 5, with 


an F:7.7 Ektar lens. Upon completion of 
(Continued on page 122) 


FIELD TRIP IN THE MOUNTAINS 





BY R. MARVIN WILSON 


OST PHOTOGRAPHERS agree that 

dry mounting tissue (available from 
photographic dealers at a nominal cost) 
provides the cleanest, most permanent way 
of mounting prints on cardboard. Print 
and mount are welded together simply by 
inserting a sheet of dry mounting tissue 


between them and applying heat. This 
can be done with an ordinary iron, but far 
better results are obtainable with dry 
mounting presses designed especially for 
this purpose. 

For the amateur who feels he cannot 
afford to buy a manufactured dry mount- 
ing press, the one described herein can 





How to make a 


be built by anyone handy with a hacksaw, 
drills, and a screwdriver. The necessary 
reaming and threading can be done at the 
hardware store where you buy your pipe 
and fittings, and the total cost of this 
homemade press will be a fraction of what 
a manufactured press would cost. The 
press shown in the illustration was built 
for $20.52. 

The carrying frame for my press con- 
sisted of parts from an old metal tripod, 
but being unable to obtain 12” to 3%" 
reducing tees and elbows, I had to use 
reducers. This accounts for the reducers 
shown in the photographs. If you can 









































DRY MOUNTING PRESS 


buy brass pipe, tubing, and connections, 
so much the better; if not, you will find 
that a high lustre can be obtained on gal- 
vanized fittings by means of a polishing 
wheel. The accompanying box lists the 
materials you will need for building a dry 
mounting press. 


How to Assemble the Platen Trays 


Although aluminum is preferable, sheets 
of brass, steel, or even iron, can be used 
for the heating platens. Have the 4” 
sheets cut to size (12”x 15”) when you 
buy them so that all you have to do is to 
smooth down the sheared edges. 


Take 


one sheet and locate and drill five holes 
equal distances apart along each 15” edge 
of the platen, and three holes along each 
12” edge. If you have access to an elec- 
tric drill for this job, use it—particularly 
when drilling aluminum, as it. will help 
speed the work. The holes should be 
drilled 4%” in diameter to clear the size 
10/24 machine screws that are used. 
When all the holes have been dfilled, 
clamp the other platen sheet, together 
with the one that you have just drilled, 
in a vise, or between C clamps, and drill 
the first, third, and fifth.holes of the 15” 


(Continued on page 117) 
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» 
F RODEOS ; 
: SPELL 
: ACTION 


By JOSEPH STOCKER 


HETHER at Madison Square Gar- 
den, the Cheyenne Frontier Days 
or at the Pumpkin City Annual Roundup, 
weather-beaten cow hands and _ photog- 
raphers afflicted with the rodeo-bug have 
one thing in common—they love to chew 
the fat. While the cowpokes argue 
whether Midnight or Hell’s Angles was 
the orneryest critter ever forked by a 
human hairpin, the photographers masti- 
cate each other’s rodeo-shooting technique. 
I sat in on one session in Phoenix, Ari- 
zona, not long ago, after the rodeo dust 
had settled and the photographers had 
their pictures in the “soup.” 

Said Bud Chapman, “Me—I like to 
pre-focus on a tangible spot in the arena, 
an old program, for instance. That gives 
me a place where I know a picture will be 
sharp, so I wait for action to move onto 
that spot. I keep watching it out of the 
corner of my eye so that when it runs into 
the finder—click—I’ve got it.” 

Bud’s partner, Herb McLaughlin, took 
up the ball from there. “My theory,” 
Herb said, “is to pick that prearranged 
spot and focus on it, then swing back and 
follow the rider with my camera. If some- 
thing happens 10 feet before the rider gets 
to the spot I’ve focused on, I shoot any- 
way. That way I’ll get a picture where 
you won’t, Bud. My picture may not be 
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BULLDOGGER in action. A bull or steer is 
given a 10-foot start from the chutes before the 
bulldogger (right) tears after him. The hazer 
(left) keeps the bull headed on a straight 
course while the bulldogger slides from his run- 
ning horse, grabs the bull by the horns, and 
tries to wrestle it to the ground. This is done 

















by twisting the critter’s head sidewise until he 


topples. Sometimes the bulldogger digs his 
heels in the dirt and simply twists ; sometimes 
he loops a leg over a horn and bears down on 
it while pulling up on the opposite horn. The 
look of tense apprehension on the hazer’s face 
has nothing to do with feeling sorry for the 


bull—the bulldogger is the only one likely to 
get hurt. Hy Peskin of Look magazine made 
this shot with 4x5 Speed Graphic, using eight 
speed lights banked directly overhead. The 
overhead lighting resulted in a quality of 
roundness and modeling it would have been 
almost impossible to obtain otherwise. 
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A BACKWARD SOMERSAULT (above) is a trick 
this lil dogie’s mama never taught him. He 
had a 40-foot lead out of the chutes before a 
yipping cowboy, a smart roping horse, and a 


snaky lariat conspired to do him dirt. Before he 
has had time to bleat an indignant cuss word, 
the cowboy will have dismounted (below), and 


SHORT 
STOP 


will be racing down the rope which his horse 
is trained to keep taut. In a twinkling the 
calf will be flipped on his side and the cow- 
poke will be trying to tie his feet together with 
a “pigging” string in record time. Herb Mc- 
Laughlin shot both pictures at the Phoenix 
Rodeo, using a 5-inch lens, 1/480th at F:11. 


a rr 








sharp, but Ill get it—and many a prize- 
winning picture has been a little off- 
focus.” 

Like so many arguments, this one 
proves nothing except that there are al- 
most as many “infallible” techniques for 
shooting rodeos as there are photogra- 
phers. The average amateur, using a short 
focal length lens, can set his lens at in- 
finity and forget about pre-focusing ex- 
cept in rare instances. Generally speaking, 
however, amateurs tend to muff all kinds 
of good rodeo shots because: 1, they don’t 
know the best shooting positions in respect 
to the arena itself; 2, they don’t know 
how to put their equipment to its best use. 


Pick Your Shooting Lecation 

Naturally the best place to take rodeo 
pictures is in the arena itself. But unless a 
photographer is a professional shooting on 
assignment, his chances of getting into 
the arena are practically nil. 

What, then? Well, many shows—like 
the Phoenix show—install special photog- 
rapher’s platforms as near the arena as 
safety permits. Whether amateur or pro- 
fessional, those platforms are for you. 

The disadvantage of a platform is that 
it’s elevated and you have to shoot down 
into the arena. Pictures taken from an 
elevation tend to appear flattened, thus 
losing perspective. . 


IN THE ARENA, a rodeo fan demands spirited horseflesh ; out of the arena, any horse will 


do for a “prop.” 
pates. 


A western rodeo is a big, informal show in which everyone partici- 
Without tourists in ten-gallon hats, businessmen decked out as bad men, painted 


Indians with B.A. degrees, and cowgirls in impractical costumes, the modern rodeo 
Photo by Herb McLaughlin. 


would be as flat as yesterday’s flapjicks. 
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Another good bet is to shoot through 
the fence. By slanting your camera up- 
wards, you give emphasis to height and 
your pictures take on perspective and 
depth. If you can’t shoot upward, try to 
silhouette the action. Watch for it to 
move to a point where it will contrast 
with the background—the sky, the judge’s 
stand, or the dust of the arena. You can 
even contrast a light-colored animal 
against the dark blur of a crowded grand- 
stand. 


If, by chance, you do manage to get 
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DeVERE HELFRICH (below) at work. 

















geno 1n 1941 an ice cream dealer in Kla- 
math Falls, Oregon, aimed his camera lens 
at one bucking bronco too many. That was 
how amateur DeVere Helfrich came to get hit 
right between the eyes—not by a bronco, but 
by Rodeo fever. Now he travels the rodeo cir- 
cuit continuously, shooting rodeo pictures to 
order for magazines and individuals during the 
day, sweating over an enlarger set up in a hotel 
room or trailer by night, and delivering finished 
glossy prints the following morning. Cowboys 
are among his best customers. ‘Cowboys change 
their girls as often as sailors,” says he. “And 
every time a cowboy gets a new girl, he wants 
new pictures.” 

In arena photography, DeVere shares Mc- 
Laughlin’s healthy respect (see the accompany- 
ing article) for thundering hooves and is care- 
ful never to endanger a contestant’s life by 
getting underfoot. When it comes to equip- 
ment, however, DeVere and MacLaughlin 
differ. 

McLaughlin -likes to use a 4 x 5 revolving 
back Graflex with a telephoto lens, and shoots 
fast action at up to 1/1000th second shutter 
speeds. DeVere swears by a Speed Graphic, 


stops his lens down as far as possible, and shoots 
all his pictures at 1/500th second. Says DeVere: 
“Tt’s dangerous to stand around with your head 
in a Graflex while you’re on rodeo grounds. 
When you raise your head you’re liable to find 
a Brahma bull—the wildest thing in the arena 
—breathing in your face.” 1 

‘Not me,” says McLaughlin. “I prefocus my 
Graflex, then keep my head up and eyes wide 
open. I even wear eyes in the back of my head 
—a Brahma breathing down your spine isn’t 
exactly soothing, either.” 

What does this prove—beyond the fact that 
“safety first” is a prime rule in rodeo photog- 
raphy? Does it mean that the amateur inter- 
ested in rodeo, sports, or action pictures has 
little chance of producing good results with 
miniature equipment? Not at all. Excellent 
action pictures have been made with all types 
of cameras; four out of five professional maga- 
zine photographers would probably do their 
rodeo shooting with 24%4x2%" (negative size) 
reflex cameras— decidedly in the Miniature 
Class. This is proof enough that the equipment 
a photographer uses is selected mainly as a mat- 
ter of personal choice.—By F. E. VanWormer. 


<q —sBILL LINDERMAN, 1945 World’s.Champion bronc rider, in action. Photo by Helfrich 





FALL GUY 


Photo by Herb McLaughlin 
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into the arena, be careful. A Brahma steer 
or a scared cayuse won’t give a cuss 
whether your insurance policy is paid up 
or not. The cowboys may be less callous 
about your welfare, but there isn’t much 
they can do about it. As McLaughlin puts 
it: “In the arena, I wear eyes in the back 
of my head. My camera is set and I 
shoot over the top of it with my eyes wide 
open—not only to catch the unexpected, 
but to foresee danger quick enough to go 
away from where an accident wants to 
happen. I’m not anxious to take harp 
lessons.” 


THE SHADOW cast by this Brahma bull indi- 
cates that he had all four feet off the ground 
when Sally Pepper clicked the shot. One way to 


Equipment 

Good judgment (and firm rodeo offi- 
cials) decree that photographers stay well 
out of range of murderous hooves. If you 
own a telephoto lens, you can shoot from 
300 feet away and still get a full image in 
your finder. But while a 4 x 5 revolving 
back Graflex camera with a 15-inch Tele- 
Optar F:5.6 is considered the ultimate in 
equipment by many rodeo photographers, 
it is quite possible to get good pictures 
with inexpensive cameras operating at low 
shutter speeds. This calls for certain com- 
pensating techniques we’ll mention later. 


avoid distracting backgrounds in rodeo photog- 
raphy is to shoot down into the arena from a 
perch on the railing or above the chutes. 





BRAHMA BULLS are mean hombres in a rodeo 
arena, deliberately made even more crotchety 
sometimes by a jangling bell tied beneath their 
bellies. The above rider dt Salt Lake City fin- 
ished his ride without mishap, but another bull 


If your camera is equipped with inter- 
changeable lenses, there’s an advantage in 
using, say, a 7'/-inch lens instead of the 
usual 5-inch. This gives you an image size 


at the same show threw a rider and gored him 
to death. Wm. Rittase depended upon the dust 
in the air to subdue the distracting background, 
and shot this ground level action picture with a 
Super Ikonta A at 1/500th second. 


half again as large as it would otherwise 

be. Image size is all-important in rodeo 

shooting. Since you are working perforce 
(Continued on page 102) 
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WUKFPHOTOS AT SET SPEEDS 





at 500 miles an hour . . . 600 miles 
. even faster . . . and a continuous 
strip shutterless aerial camera synchro- 
nized to take pictures of the swiftly-disap- 
pearing terrain below from any altitude, 
with action-stopping efficiency and sharp 
detail—and taking them in black-and- 
white, color, three dimensions and three- 
dimensional color. 


All this in the future? Not at all, for 
the Army Air Forces is doing it right now 
and is setting its photographic sights to 
jet speeds still being figured on the draft- 
ing boards. The latest AAF aerial still 
camera that is performing such photo- 
graphic wonders is the new S-7, just an- 
nounced by the Air Forces’ Photographic 
Laboratory at Wright Field, Dayton, Ohio. 


Combined with the AAF’s famous 
Lockheed P-80 Shooting Star jet-propelled 
plane revised especially for camera in- 
stallation, the continuous strip shutterless 
camera has fulfilled Air Forces’ expecta- 
tions. In one photo taken by the new 
camera from a P-80 traveling 600 feet 
per second at an altitude of only 100 feet, 
all ground movements are stopped—the 
plane was going so fast with the camera 
paced to its speed that a photographer 
poised on a truck to snap a picture of the 
plane rushing by didn’t have time to en- 
tirely lift his camera before the aircraft 
had passed. It’s all shown on the jet- 
aerial photo. 


Pape PLANE streaking through the sky 


The S-7 camera is an ultra refinement 
of a continuous strip aerial camera used 
by the AAF in World War II and meets 
the photographic problems created by jet 
speeds. Fundamentally, its grand-daddy 
is the familiar panoramic view camera 
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used to photograph large groups. It was 
developed under the direction of Colonel 
George W. Goddard, chief of the Photo- 
graphic Laboratory, and Fred Sonne of 
Chicago Aerial Surveys. 

In the S-7 camera, film moves auto- 
matically, opposite to the direction of 
flight but in exact pace with the focal 
plane image of ground objects sweeping 
by under the belly of a P-80, and re- 
cords in one long uninterrupted strip, an 
action-stopped photo 200 feet long and 
91% inches wide. 

Secret of this new camera’s ability to 
get pictures at any jet speed is its magi- 
cal electronic eye, an automatic film 
speed synchronizer which measures the 
speed of the ground object image, meas- 
ures the linear speed of the film and then 
corrects the rate of film movement in the 
camera to maintain constant synchroniza- 
tion with the rate of ground image move- 
ment. It leaves nothing to human opera- 
tion or error. 

But the electronic eye synchronizer 
wasn’t the only solution to the problem of 
jet speed. A conventional type of shutter 
was out of the question because, during a 
shutter click as brief as 1/500th of a 
second, a P-80 photo plane racing over 
tree tops at 500 miles an hour would 
streak forward more than one and one- 
half feet and blur the picture. Now add 
the variations in image movement due to 
altitude changes. So instead of a shutter, 
engineers equipped the S-7 with a narrow 
slit, adjustable to the thousandth part of 
an inch. Film moves past this stationary 
slit at the exact speed of images moving 
in the camera’s focal plane, or as the 
images would appear to move in a 
camera’s ground glass back. 

















By 
CHARLES 
VILLENCY 


RESET 
SUBTRACTIV: 
COUNTE 


Since the S-7 electronically changes the 
width of the slit, adjusting it to whatever 
speed the P-80 flies, AAF aerial photog- 
raphers can now overcome a problem that 
gave them many a headache and no 
amount of frustration in World War II. 
With the old-type continuous strip camera 
used for reconnaissance and other pur- 
poses in the war, the shutter was pre-set 
to fit prevailing weather and light condi- 
tions before the plane took off. But if 
conditions took a turnabout while the 
plane was in flight, the cameraman was 
fated to have poor results or absolute 
failures. 


Today, a mere flip of a switch does the 
job of setting the S-7 camera to correct 
exposure. The pilot fingers a switch on 
his instrument panel and the camera and 
synchronizer do the rest. Whenever it’s 
necessary to change the camera’s rate of 
film movement to compensate for a change 
in the P-80’s altitude or speed, with re- 





sulting change in the rate of ground image 
motion, the electronic fingers of the auto- 
matic film speed synchronizer make the 
required change. 

Technically, the entire process is ac- 
complished by the use of a scanner which 
uses an optical grating and two photo 
tubes to generate electrical impulses. The 
frequency of these impulses is determined 
by the movement of areas of varying light 
intensities of the ground passing below 
the scanner. The cutput frequency of the 
scanner, therefore, is determined by the 
plane’s speed and altitude. To this fre- 
quency is compared the output frequency 
of a generator unit that generates elec- 
trical impulses controlled by the camera’s 
film speed. When the comparison or 
matching occurs, and a difference is 
found, the film speed and ground image 
speed are automatically synchronized. A 
servo unit converts the electronic control 
impulses to meehanical motions which 
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ENLARGED SECTION of a 200-foot long continuous strip photograph taken from a jet-propelled 
P-80 plane traveling at a speed of 700 feet per second at an altitude of 20,000 feet reveals sharp 
details recorded on synchronized moving film. Camera performs equally well at low altitudes. 


govern the film speed and width of the 
exposure slit opening. 

The S-7 is an aerial photographer’s de- 
light because it is equally effective in 
color, three-dimensional work and three- 
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dimensional color. Processing advances 
made by the AAF during the war have 
simplified development and _ printing. 
Three-dimensional color pictures taken 
by the S-7 can be processed not only in 





O. G. JOHNSON, expert S-7 cameraman with 
the AAF Photographic Laboratory at Wright 
Field, Ohio, inspects one of the three-dimen- 
sional continuous strip negatives taken by the 
twin-lens stereoscopic continuous strip camera. 


Air Forces laboratories but in the field 
with the aid of a special kit. Stereoscopic 
continuous strip photographs proved of 
tremendous aid to AAF Intelligence offi- 
cers during the war. They revealed to 
photo interpreters the location and exact 
depth of enemy caves, the extent of mine 
fields, the caliber of new large guns, 
underwater obstacles on beaches and 
other vital information which were im- 
possible to obtain with the usual aerial 
camera. 

The AAF uses standard equipment in 
processing continuous strip film in the 
S-7 but requires the Sonne printer for 
making prints. Used extensively in com- 
bat aerial photography during the war, 
the Sonne printer has since been improved. 
Spool and film sizes are designed for use 
with standard AAF processing equipment 
but fast printing is achieved by the Sonne 
printer which exposes a roll of sensitized 
paper the entire length of the enormous 
negative in one operation. .The exposed 
roll of paper is then processed in the same 
equipment which processed the roll of 
film. 


The P-80 jet photo plane is specially 
suited to aerial photography because like 
other jet aircraft it is comparatively free 


of vibration and requires no_ special 
camera mounts. Instead, the equipment is 
snugly bolted to the camera bays without 
danger of camera movement. The plane 
underwent structural changes for camera 
installations. The sharp, pointed nose was 
rounded and enlarged to provide extra 


(Continued on page 116) 





Photo by Stephen Karnot 


ANY connection between this _pic- 
ture and the article beginning on the 
opposite page is purely irrelevant. 














THE DIARY OF A 


a SL 4 


AS KIBITZED BY JACK HOWARD 


EAR DIARY: 
Boy, did I have an experience to- 
day! 

Mother dressed me up in my Sunday 
clothes, got the car out, and before I knew 
what was happening, we were racing 
downtown. I thought there was some- 
thing funny somewhere, ’cause it seemed 
to me I’d just gone to Sunday school. 

Finally we stopped on a different street 
from the church, and Mother took me 
into a building with pictures of all sorts 
of people on the walls. 

Gee, I thought, this looks like it might 
be a photographer’s studio. Golly, I’d like 
to be a pin-up girl. I wonder if maybe 
they could make a pin-up girl out of me. 

Sure enough, pretty soon a man came 
out and said hello to Mother and looked 
at me—up and down. He said hello all 
right, but he kept looking at me like he 
thought there was something wrong with 
me. What was worse, he sort of laughed 
and mumbled something about a picture 
of me in that outfit would look like a 
lighted Christmas tree — “can’t see the 
shape of the tree for the stuff all over it.” 
Boy, was I sore at him. “Stuff” indeed! 

But he finally sat me down on a big 
white box and started looking at me 
through a little black thing on stilts. He 
didn’t like the ribbon in my hair, he said. 
He didn’t like the frills, and the straps, 
and the buttons. What a guy! 


He motioned to Mother to have her 
look into the camera. “You see,” he told 
her, “you have too much for one picture 
to hold. The ribbons and frills and things 
don’t add anything to her, they detract 
from her.” Then they came over and took 
the ribbon out of my hair, and he was 
saying something about the “center of 
interest” or something. Anyway, my face 


IT MIGHT FALL OFF! 






























COAX ME... 


should have been it, but it wasn’t. 

“The straps and the buttons catch your 
eye, making them, instead of her face, the 
most important part of the picture,” he 
told Mother. “They’re just something 
more to look at, adding no interest at all 
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to the picture. Not quite as bad as stripes 


and polka-dots, but almost. “What do 
you want,” he went on, “a picture of her 
wardrobe, or of her?” 

I was getting bored with listening to 
them, so-I started looking around the 





ONE MUST BE MODEST AT ALL TIMES... 


place. There sure were some queer look- 
ing gadgets. I was just getting interested 
in a funny looking lamp, when Mother 
snapped: “Stop wriggling around! How 
do you expect the man to take your pic- 
ture if you don’t pose?” 


Then the man told her to leave me 
alone. “Let her look where she wants and 
think what she wants,” he said. “If you 
want a good picture of her, you can’t put 
her somewhere and freeze her—you’d lose 
all the naturalness of expression.” About 
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ALL CAUTION TO THE WINDS! 


The pictures above and at the right were made on ortho film; preceding pictures were 
shot on pan film. Note the difference in skin and hair rendition. Photos by Jack Howard. 


that time I began to think he wasn’t such he said it. 
a bad guy after all. Me?—do a figure study? Well of all 
Then he had the nerve to say: “What the nerve! I had my own ideas about that, 


about a figure study?” Right to my face, (Continued on page 115) 
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YOUR CAMERA'S 






We have all toyed with the speed control of our camera at one time or another, but 
few of us use the “thingamajig" to advantage. It is a simple thing to operate and will 
increase the range of your camera and the interest of your audiences tremendously. 
Here are tips that we can all use. 





ARYING the speed of film as it affected, but remains at a constant level 

travels through the movie camera of approximately 16 frames per second. 

can produce a variety of interesting This is the normal rate of projection for 
screen results. It is possible to change ll amateur silent movies, and it is due to 
pace and mood for dramatic effect, con- this constant projection rate that the 
dense time to a fraction of its real length, effects created, through varying the speed 
or expand it to cover a longer period. It of film as it travels through the movie 
can be used to draw a chuckle or to camera, are made possible. 
smooth out certain scenes that, filmed Camera speeds may be broken down 
normally, tend to be a bit jerky. into three general classifications, Normal, 

Most present day movie cameras place below normal, and faster than normal. 

this means of control at the fingertips of Each of these will be considered, and some 
their owners, by providing a dial or but- examples cited so that the average filmer 
ton that can be set at any number of a may understand how they can be fitted 
wide range of speeds, usually from 8 to into his own work. 
64 frames per second. When the dial is 


turned, tension on the camera governor Normal Camera Speed 
is reduced or increased, and the camera With all amateur silent equipment, the 
runs faster or slower, as desired. standard normal speed is 16 frames per 


Remember that this discussion is con- second, to match the normal projection 
cerned with the variation of the film speed speed of 16 frames per second. It takes 
within the camera. Projection speed is not just as long to project as it does to shoot, 
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therefore the action depicted is as near 
natural in its tempo as it is mechanically 
possible to produce. 

There is little need to dwell at any 
length on this speed. It is safe to say that 
for every foot of film exposed at other 
speeds, the average amateur will shoot 25 
feet at “normal.” For all general filming, 
or whenever in doubt as to what film 
speed to use, the most satisfactory results 
will be obtained at this setting. Most 
vacation filming, action of a Sunday after- 
noon, of the baby, etc., will be included 
in this category. 


Below Normal Speeds 


Low, or below normal camera speeds 
cause an exaggeration of normal action 
so that, when projected, it is much faster. 

To clarify, suppose the camera is set 
to operate at only 8 frames per second. 
This is just half of the regular 16. Two 
seconds of action are therefore condensed 
into the same length of film as one second 
at normal speed. The film will go through 
the projector in one second, so obviously 
the action will appear to occur just twice 
as fast as it should. 

These below normal speeds are used in 
individual filming efforts to a lesser de- 


gree than the faster speeds. Yet, when 
occasion arises for their use, no other film- 
ing trick will produce quite as satisfactory 
results. 

As an example—monuments, statuary, 
and even scenics, too often give the im- 
pression that a slide transparency is be- 
ing shown, when they are viewed on the 
screen—even though some movement, in 
the form of lazily moving clouds, was 
present in the original scene as it was be- 
ing filmed. This slight action reduced to 
screen proportions is not noticeable but, 
by dropping the camera speed to 8 frames 
per second, the movement of the clouds 
can be speeded up to provide more 
interest. 

If a human actor, whose movements 
are entirely under the control of the 
cameraman, is introduced into the fore- 
ground of this scene, he must be warned 
to move just half as fast as he ordinarily 
would. Projected at normal speed, the 
man appears to move naturally, but the 
background has picked up considerably in 
life and movement, giving a much truer 
representation of the original. 

The old slapstick comedies employed 
haif-speeds in chase sequences to draw a 
laugh. This has become such trite practice 


ILLUSTRATIONS BY THE AUTHOR EXCEPT AS NOTED 





VACATION and home shots 
are usually taken at a 
standard speed of 16 frames 
per second. Fully twenty- 
five times as much film is 
exposed at this speed as at 
any other on the dial. It 
is a bad habit to get into 
and prevents the gaining 
of effects and exposure 
that cannot be had in any 
other manner. A change of 
pace is always good and 
will be enthusiastically re- 
ceived by most audiences. 











that it is hoped its use in this manner is 
on the decline. However, a shot of your 
golfing partner, swinging wickedly again 
and again as he tries to lift his ball from 
a sand trap, might prove too much of a 
temptation for you. 

Further applications for half-speed will 
occur to the imaginative cameraman. 
Boiling, tumbling storm. clouds become a 
real screen menace; a moderate breeze 
assumes gale-like proportions, whipping 
and tearing at hair and clothing in savage 
fury. 

With such spectacular subjects as a 
large fire, slow speeds will show smoke 





A SPEED of 8 fps. should 
be used for monuments, 
and a lot of scenics too, to 
take them out of the slide 
film class. By slowing down 
the camera, clouds are 
speeded up and more in- 
terest is added to the se- 
quence. Choose your angle 
to eliminate persons in mo- 
tion unless they are under 
your direction and are 
moving at half-speed to 
prevent their movements 
from being too animated 
and ridiculous. 


and flame bursting with almost explosive 
violence. Here, to maintain the all-im- 
portant illusion of reality, an effort should 
be made to exclude all the human action 
possible, as this movement would appear 
much too fast. 

Twelve frames per second often proves 
effective in filming long shots of sail boats, 
or other relatively slow moving objects, 
adding just enough to their movement to 
create the thrilling effect of speed, with- 
out over-emphasizing it. 

Remember that exposure factors will 
vary in direct proportion to the frames- 
per-second drop beiow the normal, or 16- 


LONG SHOTS of sail boats 
can be pepped up without 
undue speed distortion by 
setting the dial at 12 fps. 
If there is a spanking 
breeze you naturally would 
not need to add to the 
effect, but on lazy days 
when the wind is light the 
slightly lower camera speed 
aids in relieving the bore- 
dom that will descend upon 
your viewing audience if 
too many shots are taken 
without this correction. 
Photo by Harold M. Lambert. 






























THE CASUALNESS of the soaring gull 
can be accented by increasing your 
camera’s speed to 24 fps. This is 
also a handy number to have on 
your dial when you are shooting 
transition shots through the wind- 
shield of your car. It flattens out 
the road shock and make the cam- 
era appear to be floating down the 
highway. For those individuals who 
cannot seem to slow down their pan 
shots enough, it is a welcome gov- 
ernor that will keep a proper check 
on this much-abused type of transi- 
tion, or sequence shot. Photo by 
Werner Stoy from Black Star. 


frame speed. 

If the meter reading indicates an ex- 
posure of F:11 at 16 frames, at 8 frames 
it would become F:16, one full stop less. 
This is because the camera, running half 
as fast as usual, allows the film to be ex- 
posed twice as long. Failure to compen- 
sate for this results in washed out over- 
exposures. At twelve frames, the dia- 
phragm needs to be closed down only one- 
half stop, or between F:11 and F:16 in 
the above case. 

Under extremely difficult lighting con- 
ditions, half-speed will supply the equiva- 
lent of one full stop more exposure, should 





















THE POWER and relentlessness of 
pounding surf can be heightened by 
taking the scene at 32 fps. As the 
creamy froth slowly mounts upward 
and onward and the crest increases 
in form, suspense will be built up 
in the seconds before the crashing 
climax, as the crest curls over and 
over and dashes itself into spray 
against the rock-bound coast or 
golden sand. A careful selection of 
camera angles, to get the utmost out 
of the lighting available, should be 
made. Study the composition in the 
viewfinder at all times before press- 
ing the release button on the camera. 


it be needed. If a meter reading, at 
normal speed, is F:2.5, and the lens, at its 
widest aperture, is only F:3.5, it may be 
left wide open, and the camera set at 
eight frames. Careful selection of camera 
angles and subject matter will minimize 
the unavoidable increase in action within 
the scene. 

The lobbies of railroad stations, long 
corridors in public buildings, and other 
poorly-lit places may often be successfully 
filmed in this manner. 

It is important that the camera be 
rigidly mounted when movies are made at 
sub-normal speeds. The slightest move- 





ment develops into a picture version of 
the St. Vitus Dance, and may cancel out 
any effect you have otherwise achieved. 


Faster Than Normal Speeds 


These are versatile enough that the 
average amateur can employ them, to 
some extent, in nearly every reel of film 
he shoots. Their ability to “stretch a 
second” opens up a whole field of effects 
attainable in no other way. Some of these 
will be discussed, but the list presented is 
by no means exhaustive. Requirements 
vary, and, as in the case in all other tricks 
of movie making, must be altered and 
adapted to best suit the filming of the 
individual. 

Usually 24 frames per second is the 
first step up in most cameras. This con- 
sumes an additional 8 frames, or a total 
of one and one-half times the amount of 
film used at normal. In a number of 
scenes, especially those in which all move- 
ment is quite rapid, this slight increase 


does not achieve much more than to im- 
part an air of: everyday leisureliness to 
the action. In this respect,.the effect is 
more psychological than visual. 

This small advance in speed is advisably 
used by many cameramen who reakze that 
their panoraming, at normal speed, even 
when they believe they’ve choked it down, 
still reaches the screen too rapid in tempo. 

(Continued from page 58) 


ATHLETES enjoy studying 
their form in slow motion. 
The ripple and play of 
muscles can be readily 
scanned in shots like the 
above at 64 fps. This 
speed is also ideal for 
the study and correction 
of any sports faults. 


SPORTSMEN and nature 
lovers find that 32 fps. 
is a convenient speed to 
keep their cameras set at. 
They get pictures that 
would otherwise be lost— 
for fleet-footed animals 
do not pose or give a 
“command performance.” 
This excellent shot of a 
young deer is not on the 
screen very long even at 
32 frames, but it would 
have been only a blur at 
16. Use your speeds to 
their best advantage, to 
gain the effect that you 
wish, or to play on the 
emotion of your audience. 
They are quickly available 
and easily understood. 
Photo by Hein Gorny from 
Black Star. 
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Vacation shots can be “color shots” for 
almost everyone who owns a camera... 


KODAK research has seen to that. just load 
with the Kodak color film that’s right for your 
camera, and “‘shoot.’’ The simple directions that 
come with the film, or a 20-cent Kodaguide, will 


give you all the exposure help you need. Kodak 
color film includes Kodacolor Film for roll-film 
cameras... Kodachrome Film for miniature, home 
movie, and sheet-film cameras...and the new 
user-processed Kodak Ektachrome Film in sheets. 


it’s Kodak for Color 
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The Master—It's about 1] inches 
high, about 10 inches long exclu- 
sive of the lens. With a 35mm. 
Kodaslide transparency in the 
carrier, a 1000-watt lamp, and a 
5-inch £/2.3 lens, it brilliantly 
fills a 20-foot screen at 75 feet— 
producing an image with a crisp- 
ness and clarity that offer a new 
experience in slide projection. 

That's the new Kodaslide Pro- 
jector, Master Model—a projector 
which, in every detail, lives up to 
its proud name. 

Already in production in lim- 
ited quantities, the Kodaslide Pro- 
jector, Master Model (pictured 
below and on facing page), is 
supplied with carrying case and 
1000-watt lamp. There’s a choice 
of five superb lenses—two Kodak 
Projection Ektanons, a 5-inch 
#/3.5 and a 74-inch f/4; and 
three Kodak Projection Ektars, 
a S-inch f/2.3, a 7'%-inch £/2.3, 
and an ll-inch £/3.7. 

With the ll-inch £/3.7, throws 
up to 165 feet may be employed 
when a 1000-watt lamp is used 
with 35mm. slides. At that range, 
with that lens, the projected im- 
age is approximately 13x20 feet. 
Such an image is obtained from 
35mm. slides with the 5-inch f/2.3 
at 75 feet, and with the 7!4-inch 
£/2.3 at 101 feet. 

For projection ranges at which 





the brilliance of the 1000-watt 
lamp is not required, it can read- 
ily be interchanged with any of 
four other lamps—a 750-, 500-, 
400-, or 300-watt. So superbly 
designed is the optical system of 
this projector, so efficient its light 
transmission to the screen, that 
the 1000-watt lamp is not consid- 
ered requisite for screen dis- 
tances less than 32 feet with the 
5-inch f/3.5 lens, nor less than 48 
feet with the 74-inch £/4. 

For theatrical use and large lec- 
ture halls, of course, the extreme 
power and tremendous screen 
capacity of this projector are par- 
ticularly important. For other ap- 
plications—at camera clubs, 
churches, schools, individual use 
at home—the unique quality of 
the screen image projected by 
the Master Model is of equal or 
greater import. The luminous, 
sunny quality of these screen pic- 
tures, the richness and purity of 
color, and the crispness of defini- 
tion are wholly new. 

Many factors are expertly com- 
bined to produce these results; 
lamp wattage is only one. Skillful 
optical engineering in the con- 
denser system is a major factor; 
equally skillful design of the cool- 
ing system is another. A single 
disk of ultraefficient double-an- 
nealed heat-absorbing glass, to- 
gether with a correctly channeled 
high-pressure stream of cool air, 
makes it possible to direct an 
enormous volume of light through 
the optical system—yet keep slide 
temperature down to a safe level. 
Lenses are all in the finest tradi- 
tion of Kodak lens design, all of 
high aperture—and each is com- 
pletely Lumenized for maximum 
light transmission, freedom from 
flare, and utmost tonal separation 
and color quality in the projected 
images. All glass-air surfaces of 
the condensing system are simi- 
larly Lumenized. 

Each lens for the Master Model 
has a specific field of application; 


At left, the Kodaslide Projector, Master 
Model, with case, and five superb Kodak 
Projection Ektar and Projection Ektanon 
lenses, all fully Lumenized. 


most owners will want at least 
two. For home use and small au- 
ditoriums, either the 5-inch f/2.3 
or f/3.5; for larger groups, the 
7's-inch £/2.3 or £/4; for large 
theaters and auditoriums, the 
ll-inch £/3.7. In the three new 
Kodak Projection Ektars particu- 
larly, color correction and crisp- 
ness of definition are carried to 
an extreme degree; the extraor- 
dinary quality of these lenses is 
necessarily reflected in their 
price. 

Simplicity of over-all design is a 
primary feature of the Kodaslide 
Projector, Master Model; and no 
engineering or optical sacrifices 
have been made for surface pret- 
tiness. The design is strictly func- 
tional, conceived for efficiency, 
ease of operation, and ready 
access to all parts of the optical 
system. 

Base and lamphouse are of 
sturdy cast aluminum, smartly 
finished in two tones of gray. The 
lamphouse is readily removable, 
and the lamp is just as easily re- 
moved for replacement or inter- 
change. The ventilating fan, 
mounted in the projector base, 
channels cool air independently 
to the lamp, the condenser sys- 
tem, and both sides of the slide. 
Operation is unusually quiet— 
free of the sharp hiss and wheeze 
that are objectionable in a pro- 
jector for lecture use. A simple, 
reliable control at the front of the 
base permits quick elevation ad- 
justments for various heights of 
screens. 

For permanent installation, as 
in a theater, the felt-covered feet 
can be unscrewed, and standard 
bolts used to affix the projector to 
a table or projection shelf. 

Price of the Kodaslide Projec- 
tor, Master Model, including 
1000-watt 115-volt lamp, carrying 
case, and 5-inch f/3.5 Kodak Pro- 
jection Ektanon lens, is $181; with 
5-inch f/2.3 Kodak Projection 
Ektar, $245; with 7!4-inch f/4 
Ektanon, $195; with 7!4-inch 
#/2.3 Ektar or ll-inch £/3.7 Ektar, 
$295. Additional lenses, avail- 
able separately, range from $16 
to $130. 


Convenient M-Q—For warm 
weather, when stock solutions of 
developer age more swiftly, and 
when vacation trips often include 
processing supplies as well as the 
camera, the Kodak Universal M-Q 
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Prozection, Plus 


UNEQUALED brilliance, flexibility, optical efficiency, and 
image quality—these are what the new Kodaslide Projector, 
Master Model, brings to miniature slide projection. 

Rugged, power-cooled, 1000-watt, with Lumenized condens- 
ers that cover the full area of Kodak Bantam transparencies as 
well as 35mm., and a choice of five Lumenized, sharp-cutting 
Kodak projection lenses, it's a projector that sets new standards 
in the 2x2 slide projection field. 

Here, 1000 watts mean 1000 watts’ worth of light—not choked 
up in the lamphouse, but beamed through a superbly efficient 
optical system to produce screen pictures as much as 20 feet 
wide ...or, with lower-wattage lamps, as small as 40 
inches. 

For a more detailed story of this unmatched projector (pic- 
tured above with 7'4-inch f/2.3 Kodak Projection Ektar lens) 
see the facing page. 





See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, 
any of whom will be glad 
to complete descriptions 
of Kodak products which 
are mentioned in these 
pages. Usually, too, they 
will give you opportunity 
for firsthand inspection of 
the advertised items. 

In matters of general pho- 
tographic information 
your Kodak dealer 
will be found to be 





Developer Packets are still the developer, or 32 ounces for tank 
most convenient and popular use. Quick mixing, no measuring 
form of prepared developer. Each except water—and after use, it's 
little 5-cent airtight packet yields thrown away. Mighty hard to beat 
12 ounces of strictly fresh tray that for sheer convenience. 


well and sound- 
ly informed. 


Prices subject to change without notice 








FOR SUPERB COLOR SHOWS... 
Kodak still projection equipment 


Set up your trim, efficient Kodaslide Projector; load as many as 46 
slides in the Kodaslide Changer... you're off to brilliantly illuminated 
pictures. On the screen glows the story of your trip, your youngsters, 





your life. 

For the slick professional touch, use two Kodaslide Projectors, with 
the Kodaslide Dissolve Control Outfit . . . one slide fades out as the 
next fades in. Fine color shots merit a fine showing. Consult your 
Kodak dealer about this equipn ... Eastman Kodak Company, 

KODASLIDE PROJECTOR Rochester 4, N. Y. 
Model 2A 
Shows your Kodachrome i KODASLIDE DISSOLVE CONTROL OUTFIT 
transparencies at their bril- # Adds the final touch to your color shows. One image 
liant best. Long or short 4 appears on the screen as the other fades out. No awk- 
throws. Comes with a 5- ward pauses, no “break” on the screen. Outfit consists 
inch ¢ 3.5 lens. Add a 7 of case, electrical control unit, two projector plat- 
inch f 4 lens if you like. forms, storage space for lens barrels and slide files. 
Both lenses and the entire ; (Projectors not supplied with unit.) 
optical system Lumentzed— , 
ultrahard-coated by Ko- 
dak’s special technic. Re- 
sult: approximately 50 
added illumination deliv- 3 
ered to your screen. 

COMBINATION CASE 
Provides space for Kodaslide Projector, 
Model 2A, some spare lamps, the lens, 
Kodaslide Changer, and two Kodaslide va 
Sequence Files for your slides. Remov- 


able cover holds a matte screen for trial 
patndigger KODASLIDE CHANGER 


projections. Projector can be operated ghews a rani ) 


from the base of the carrying case. ¥ 
You just press the plunger fitted 


to a 30-inch cable, for quicker, 
ging of Kodaslides. 

slide Projectors, Mod- 

and 2A. Takes up to 46 


slides in cardboard mounts. 








Barnyard Personalities 





ANYONE HERE YOU KNOW? 


|;ARM ANIMALS, like humans, have 
expressions. Some seem to smile, 
some look sad, and others give you a quiz- 


zical ““What’s up, Joe?” look. Whether 
or not you can capture these expressions 
on film depends a lot upon how you go 


“c 


about it. Many a camera “ace” in the 
city is something of a camera “ass” in the 
barnyard. The fine “animal study” he 
dunks into the hypo comes out a record 
shot of a bored bull eating hay. A ner- 
vous rooster is a blur on the emulsion, 


a couple of kids have done everything 
except stand still long enough for a pic- 
ture. So the photographer concludes that 
it is a waste of time to shoot farm animals 
without high speed equipment and flash. 


BEING SELECTED for the leading role in “How 
Green My Oats” hasn’t turned Heady LaTour’s 
head a bit. (It is untrue that she headlined at 
Minsky’s before talent scouts wooed her to 
Hollywood.) Asked to pose for us, she said 
shyly: “For glamour portraits, of course. For 
cheesecake, neigh.” 
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Just for fun let’s assume that you are 
the photographer who had tough luck on 
his first farm pictures — but that you’re 
game to try again. Let’s make another 
" trip to a farm, toting the same camera 
you used before, and try a little different 
approach. We’ll give ourselves plenty of 
time because we want to be able to exer- 
cise the most important thing there is in 
animal photography — patience. 

Most farmers are proud to show off 
their stock, but since they are generally 
pretty busy fellows, we won’t take up 
much of their time. Don’t forget to men- 
tion, though, that we’ll send prints of all 
the pictures we take. And above all, don’t 
forget to keep that promise. Either you 
or a fellow camera fan may want to 
make a return visit someday. 

Ready to go to work? Over by the 
fence is a horse. We’ll walk over to him 
slowly. Notice how indifferent he seems 
to be to us. That’s an act. Actually he’s 


J. G. FLINTHEART calls himself a “financial- 
counselor.” Actually, he’s just a highbrow loan 
shark. So shady he’d cast a shadow on a moon- 
less night, J. G. would sell his grandmother 
without turning a feather—providing he could 
make a little gravy on the deal. 





watching every move we make; if we 
make the wrong one, he'll be off like a 
firecracker. In that case, we'll forget 
about him for awhile and concentrate 
upon something else. But if we take things 
easy, the chances are that he’ll stand his 
ground. Most animals are curious about 
strangers. A few quiet words, a friendly 
pat, a handful of grass from your side 
of the fence and you can gain their con- 
fidence — within reason. 

Don’t take too much for granted, 
though. Remember that the horse is 
keeping track of you like a bird watching 
a bug. Move slowly —very slowly — 
around him until you can manipulate him 
into a position where a bit of plain sky 
will furnish a perfect backdrop. It’s just 
as well not to appear to be staring at him 
all the time you are getting set to take 
a picture. You know how uncomfortable 


you get if someone stares at you relent- 
lessly. (Continued on page 114) 


JUST A COUPLE of cute babes from the next 
block. Although they’re dyed-in-the-wool co- 
quettes, they’re only kidding. The wolf who 
tries to make something out of it will be brought 
up short by their pa. Old William, they say, is 
hard-headed in matters that concern his dotters. 








W.C.T.U. VOTES nosed Barney Bullmonger out in the last Senate race, but a “reformed” 


Barney is already laying plans for his next campaign. “Ah’ve learned ma’ lesson, boys,’ 
he told reporters recently. “Likkor ain’t fit drinkin’ beverage for man or beast, Ah’m 


strictly on the—hic—wagon, beginnin’ any day now.” 


TEXT AND ILLUSTRATIONS BY STIG STABE 








LFRED STIEGLITZ was my carliest . 
ma photographic hero. Upon a Visit 


to his “An American Plate” b4ck 
in 1935, I seized Ahe opportunity to buy 
from him personally the newly published * 


book “America and Alfred Stieglitz”: and 


I asked him to autograph it fof mc. This 
he gladly agreed to do, saying as he selec- 
ted a copy from among the first-editions 
that in this one he had himself hanf-spot- 
ted the illustrations’ that hadn’t come 


‘quite perfect from the printers. | 


As he was talking and taking the cap 


FORTUNATE.” = 
gp MISFORTUNES 


BY MRURICE repent” is ia 








there. We had been given a class assign- 
ment which embraced architectural studies” 
‘around the school building itself. This 
student had selected an claborate stairway 
‘as his subject, carefully lighted it to his 
own satisfaction, then left his camera on a 
long time exposure: while he went out for 
a leisurely smoke. In his absence another 
student unwittingly set up to shoot the 
same stairway from another viewpoint. He 
bombarded it with an intense. spot-light, 
miade /ys exposure, and left thé scene 
befcre the first lad returned, unaware that 


off his pen, ink squirted out across thce his careful lighting had’ been so disrupted. 


flyleaf and I turned away in ‘ergbarrass- 
ment for him, pretending not to notice. 
He made the air sizzle for a few seconds, 
blotted the ink stains, and 
a long: inscription. Upon finisHfing he - 
handed the book to me. , 

I read: “I did this while saying this 


*copy is a particularly perfect one, having 


spotted the blemishes of thé printer in the 
reproductions, and here I am making 
spots I can’t ‘correct.’—Alfred Stieglitz.” 
I thought he had made a brilliant re- 
covery from this’ accident, and being 
young and candid, I told him so. “That’s 
the way I always do,” he replied. “I al- 
ways turn seeming misfortune into some- 
thing better than it tear” have been in 
the first place.” 
_ At that time F was ae at the 
Clarence White School of Photography, 
and the first subsequent example I noted 


of such an incident happened to a student . 
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enely wrote 


Instead of being ruined, howeven the 
resultant photograph was lifted completely 
out ofthe hum-drum class by the acci- 
dentally dramatic backlight. It won the 
spirited competition for that week’s best 
picture for 

it hed years now, I’ve noticed the 
regularity with which mishaps may spell 
gocd fortune. As a newspaper photog- 
rapher, ‘on one occasion I was assigned to 
cover a rather routine tennis tournament. 
Now out-of- -the-ordinary tennis Pictures, 
are difficult enough to capture under thc 
best of circumstances, and my forebodings 
were further increased by splashes’ of rain 


‘ upon the windshield of my car as I drove 


to the ¢lub. By the time I arrived; the 
rain was really pouring, and the down- 
hearted promoter confirmed my fears that 
play was canceled. However, the. news 
photographer is expected to return -with 
an interesting picture:no matter what the 








A DOUBLE CASE of sunburn changed plans for Terrell chose the comfortable shade of a 
working in the open with Lauren Bacall, so sound stage doorway with Lauren in the sun. 
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circumstances. One of the featured play- 
ers was still there and I persuaded him to 
pose for a gag-shot, playing tennis in the 
rain, racket in one hand and umbrella in 
the other. Silly? Sure! But it was used 
larger in the paper than the best tennis 
action I ever got, and to a news photog- 
rapher the space a picture gets is a good 
index of its value. 

At a convention of enthusiastic model- 
railroad hobbyists I had a difficult time 
because it seemed that each one wanted 
to be in every picture I made. So I found 
the tiniest engine in the show and bunched 
every eager face in the room over the 
little model. This served its purpose and 
I was able to proceed with no more inter- 
ference to the more important pictures. 


“THIS PHOTO of Greg- 
ory Peck” confesses 
Terrell, “was not in- 
tentional. I simply for- 
got to change the 
film.” But the editors 
of Look remembered 
this faux-pax and 
when a different treat- 
ment was needed for 
an important color 
shot of Peck, they 
asked for this double 
exposure, duplicated 
as nearly as possible 
on color film. 


When I returned to the office and placed 
all the shots before the editor he pounced 
upon this amusing photo of these large, 
beaming faces dwarfing the tiny engine 
as the best of the lot. Played up as the 
key picture of the layout, it won the bonus 
as the most original picture to run in the 
paper that week. 

Still another time, the assignment was 
a story for the promotion of that year’s 
Christmas Seal campaign. The seals were 
being prepared for mailing by hospital 
patients. From among these patients I 
selected one likely looking boy as my 
model for a seal-licking close-up. This 
forthright youngster could not refrain 
from ‘making a face which mirrored his 
dislike for the taste of the glue. Instead 














of hurting my picture, this gave me the 
idea for a better one. I told him to make 
as bad a face as he wanted to; he re- 
sponded with a will and I made the pic- 
ture. My caption mentioned that although 
the seals were new, they had the same old 
taste. This, also, was a bonus winner. 
After covering baseball training camps 
for several seasons and shooting the same 
pictures year in and year out I began to 
rack my brain for something original. One 
day I was much annoyed when a veteran 
player scored a direct hit on my camera 
case with tobacco juice, but it gave me an 
idea. I pictured the veteran showing three 
rookies a fine. point in the gentle art of 
tobacco chewing, how to spit to leeward 


















GAG SHOT of this 
tennis player in the 
rain was made for the 
Los Angeles Times. 
Frustrated when the 
scheduled matches 
were rained out (Cali- 
fornia, it says here) 
Terrell was surprised 
when the picture was 
presented to readers 
in larger size than the 
best tennis action he 
ever photographed. 





This photo may not sound so good in cold 
print, but it was amusing enough to be 
used the next morning in my very con- 
servative paper in preference to dozens 
of routine shots. ; 

he following year one of the managers 
brought his wife and baby son along to 
camp with him. A manager’s life is a busy 
one, and one day in particular he dashed 
back to his hotel before I had a picture 
of him that satisfied me. I trailed him 


there, and he cheerfully changed back 
into uniform to pose for a photograph 
with his young son. This picture attracted 
more atf¢ntion and caused more comment 
than any other baseball shot I’ve ever 
made, and I would never have thought of 





TERRELL'S BEST football picture, one of the late Howard Jones, was widely syndicated by the A. P. 


it had I been “lucky” enough to shoot 
a satisfactory picture of the manager on 
the field. 

In years of covering the sport, my best 
football picture was the result of drawing 
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the unwanted chore of covering the 
coaches for “human-interest.” One of 
these coaches was the late Howard Jones. 
During the game he observed me as I ap- 
proached within shooting distance and 





quickly shifted his seat so that other 
coaches and players hid him from my 
camera. I kept my lens trained on him 
for many long tiresome minutes, but I 
never did get an unobstructed shot until 
an exciting play on the field caused him 
to momentarily forget and jump from his 
seat shouting. That one picture more 
than made up for all the action shots I 
enviously imagined the other boys were 
getting. Had Jones not been camera-shy, 
I might have shot a dozen run-of-the-mill 


pictures of him, but would have certainly ’ 


missed this “pay-off” shot. 

On another assignment, the diminutive 
“king” and “queen” of a nursery school 
spring festival had missed their afternoon 
naps and were plenty temperamental. 
They absolutely refused to sit happily to- 
gether on their “throne.” I let the opposi- 


BASEBALL MANAGER demonstrates how he 
pinch-hits in caring for his son. This Times 
photo was made because Terrell missed a good 
chance to get Bill Sweeny at the ball park. 


TWO CHILDREN refused to sit quietly for their 
picture. In desperation, Maurice Terrell took 


advantage of their “off-again-on-again routine 
as they ascended their nursery school throne. 





GEORGE STROCK made this unusual and dramatic shot long before the use of strobo 
Another photographer flashed at precisely the 


lights and synchronized side flashes. 








same instant, which might well have ruined the shot with lens flare and fog. Little less 
than sensational in its time, it holds up pretty well today. Los Angeles Times photo. 


tion paper photographer worry about gct- 
ting them seated there while I grabbed a 
low-angle rear-view of them as they were 
ascending. I wouldn’t have thought of 
this one had they not insisted on climbing 
in and out. No masterpiece, certainly, and 
yet “different” enough that again it was 
the key-shot of the layout. 

Later, after joining the staff of Look 
magazine, I was assigned to shoot a story 
on the shake-down cruise of a new Liberty 
ship. In the course of the story we came 
across the ship’s engineer, a salty Scotch- 
man whose face was a living mirror of his 
adventure packed career. I decided to 
show him working alongside a certain 
piece of impressive machinery which 
seemed to me appropriate to his profes- 
sion. But the super-cautious press-agent 
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accompanying us informed me that this 
equipment, although common to all ships 
for the last couple of generations, was 
none-the-less on the restricted list, and 
not to be photographed. Still determined 
to get a picture of this strong face, I posed 
the engineer looking out of a port-hole. 
The simple dignity of this portrait sur- 
prised me by becoming something of a 
minor classic, running for a full page in 
Look and launching a sequence of such 
close-ups which continued in several sub- 
sequent issues under the title of “Fighting 
Faces.” (For this “minor classic” see 
page 65, Feb. °47, Mintcam—Ed.) A 
back-handed way of arriving at a small 
amount of glory, and certainly not the 
way Stieglitz would have consciously plan- 
ned it, yet I have always Been glad I did 











not force my point with the overly cau- 
tious publicist. 

Unconsciously these experiences have 
continued to influence me. Many out- 
standing magazine photographers produce 
sterling work because they move heaven 
and earth to-get exactly the picture they 
want. In the back of my mind on such 
occasions is the memory of one of my best 
shots achieved solely because I did not 
insist upon just the very picture I had 
started out to get. Always there is the 
suspicion that, by emulating Stieglitz, I 
can get something better anyhow. 

Luck has also played an important role 
in other dramas of better pictures through 
apparent misfortune. Many are the in- 
stances when the news photographer, late 
on an assignment, has come away with a 
better picture because of it. Most famous 
is William Warnecke, who had fame 


ACCIDENTAL SHOT of Rita Hayworth and 
Fred Astaire made by Terrell when the dancers 
were not exactly “synchronized” led to a set of 


thrust upon him because of his memorable 
picture of the tragic shooting of Mayor 
Gaynor. Warnecke had arrived on the 
scene, just late enough to be the only 
photographer to get the picture. News- 
lensman Gordon Wallace, of the Los 
Angeles Times, drove to a fire assignment 
too late to photograph anything except 
the firemen rolling up the hose. On his 
way back to the office he spotted another 
firetruck speeding on a call and followed 
it. This alertness netted a truly sensa- 
tional picture of a burning car at the 
exact instant the gasoline tank exploded, 
flooding trapped firemen’ with flaming 
gasoline which crippled some of them for 
life. Excitement ran so high that Wallace 
wasn’t too sure he had even made the 
picture until we developed it and found 
one of those once-in-a-lifetime shots. 
(Continued on page 96) 


pictures on how not to dance which far sur- 
passed original plans. The picture below is one 
of the intentional falls suggested by Astaire. 
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A SELECTION OF WINNERS FROM THE THIRD ANNUAL 


DASSOMVILLE PRINT COMPETITION 


HIS YEAR, for the first time, the 

Dassonville people extended a wel- 
come in their Third Annual Print Com- 
petition to photographers overseas. Thus 
on April 20th, when the judges filed into 
New York’s Waldorf-Astoria Hotel to se- 
lect the winners, they were greeted by 
2,920 entries hailing from nine foreign 
countries as well as forty different States. 


JUDGING AT THE WALDORF is a Dassonville 
tradition. Swank surroundings and tasty food 
keep the judges happy while confronted with 
the momentous task of selecting the winning 
prints. When it was all over, this year’s jury 
lined up for a look at the winners. From left 
to right: John R. Hogan FPSA, Chairman of 
the PSA Pictorial Division; Norris Harkness 


Dassonville officials attribute the ex- 
ceptionally high print quality of this year’s 
entries to the fact that the competition 
attracted advanced photographers rather 
than casual snapshooters. Entries were 
divided into five groups: American Indi- 
viduals (362 entrants) ; Camera Clubs 
(240 entrants) ; Studios (85 entrants) ; 
Schools (55 entrants) ; Foreign Individ- 


APSA, Photography Editor of the New York 
Sun; John R. Whiting APSA, Editor of Science 
Illustrated; Adolf Fassbender FPSA and, in 
profile, Gabor Eder, prominent New York por- 
trait photographer. Also shown is Mrs. Fass- 
bender, Jacob Deschin, ARPS, Photographic 
Editor of the New York Times, and, far right, 
Mrnicam’s New York Editor, Ralph Samuels. 








FOG AT GLOUCESTER GOTTLIEB A. HAMPFLER A.P.S.A. 


GRAND AWARD WINNER 





SAIRY GAMP E. H. HAUSMAN 
CLASS FIVE—FOREIGN—THIRD PRIZE 


CLASS TWO—SCHOOLS—SECOND PRIZE 
QUARRY, CHIMNEY ROCK C. W. JOHNSON 


THE LITTLE THIEF 
CLASS FOUR—INDIVIDUALS—THIRD 


DAVE DARVAS, APSA 
PRIZE 


uals (46 entrants). 


There were three prize winners in each 
group, and approximately 100 Honorable 


Mention Winners. The Grand Award, 
$100, went to Gottlieb A. Hampfler, 
Miniature Camera Club of Philadelphia, 
for a beautiful, excellently executed sea- 
scape entitled “Fog At Gloucester.” The 
Dassonville Trophy went to the Minia- 
ture Camera Club of Philadelphia for en- 
tering the greatest number of prints re- 
ceiving prizes and honorable mentions. 
The St. Louis Camera Club received a 
smaller trophy as second prize in. this 
classification, and the third prize was 
cinched by the Photographic Guild of 
Detroit. 

For the statistically minded—about 
half the prints submitted were 11x14’s; 
40% 14x17 and 16x20; 10% were 8x10 
or smaller. The larger prints had the 
edge on quality, but all prints were 
mounted and different sizes judged sepa- 
rately so that large prints would not 
dwarf the smaller ones. 





SMOKE DOROTHY PRATTE APSA 
CLASS ONE—CAMERA CLUBS—FIRST PRIZE 


CLASS ONE—CAMERA CLUBS—THIRD PRIZE 
NEW ENGLAND WINTER DON WHITE 














AXEL’S ANGLES 


7 A monthly discussion of pictares by AXEL BAHNSEN, A.P.S.A., F.R.P.S. 





Ee MUSIC, as in everything else, every- 
one is entitled to his own likes and 
dislikes. Just as some people don’t like 
highbrow music, I don’t happen to care 
for hillbilly music. Even so, I do like the 
picture below. Why? Because the people 
in it look like what I imagine people who 
play and sing hillbilly ballads should look 
like. The very “cacaphony” of their sound 
effects are repeated in the picture, visually. 
I like the intermingling shadows on the 
background reminiscent of a Bracque 
painting, the girl singer going out of the 


picture by her very vocal effort, off key 
but true to the folklorish traditions of the 
songs coming from the hills and the back- 
woods. 

In some types of photography it is not 
the careful study of composition that mat- 
ters but a sense of the moment at which 
all things combine to fully express mood 
that could not otherwise be captured 
either by posing or arrangement. It has 
to be caught at just the right instant; 
some photographers snare it by instinctive 
timing, others can never catch it at all. 


(Continued on page 98) 
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/NEW DIFFERENT 
‘ng THIRD GRAFLEX 
(4 PHOTO CONTEST 


S » TOTAL 
CASH 

| & PRIZES 

FOR SPECIFIC CONTEST GROUPS! 
CLASSIFICATIONS 


Teen. 

a = photographers - 1 those 
, ave reach i 

20th birthday by October L bang 


Non- 

B es professional Photographers — 
jth ©arn less than half their 
er al income from the sal 

eir Pictures, Kaen: 

































Enter now—win valuable prizes —in this 
new, different 1947 Graflex Photo Contest. 
Never before such equality of competition! 


Any pictures taken with Graphic, Graflex, 
Crown or Century cameras may be en- 
tered in this contest. 

You may submit up to ten black-and- 
white and five color photographs! Pictures 
must have been taken between October 1, 
1946 up to, and including, October 1, 1947. 
Entries must be post-marked not later 
than midnight of October 1, 1947. Contest 
begins July 1, 1947. In case of ties dupli- 
cate prizes will be awarded! 






bene Photographers ~all 
' rn the major a i 
income through photography rs 


COLOR SECTION: Open to all group 


of pi hotographers, 














A B Cc COLOR 
GROUP GROUP GROUP SECTION 





This uni 
ue 
t q arrangement actu 











FIRST PRIZE $250. $500. $500. $500. here are fou, new Graf ally means 

SECOND 150. 250. 250 250. year... each one ae contests this 

THIRD 100. 150, 150. 150. photographers equitably ue °° ‘vide 
© degree ang type of skill! 





20 HONOR 
AWARDS—EACH 25. 25. 25. 


GET YOUR 
ENTRY FORMS 


INC. 
ROCHESTER 8, N. Y. AT ANY 

Cad GRAFLEX 
Viste cr ee G x | a L E xX 
Senn doen Vode anh D 3 A L E a : 
3045 Wilshire Bivd., 
Los Angeles, Cal. 
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PHOTOGRAPHY 


THE DARKROOM SCI 
by Saut B. 


ARENSON, 








ENTIST—CONCLUSION 
Pa .D. 


(Former Professor of Chemistry — University of Cincinnati) 


4—PROOF OF REDUCTION AND CONTRAST 
CHANGE—Place the three reduced negatives, as 
well as the contro! and the step wedge, in the 
printing frame in intimate contact with the sensi- 
tive side of a sheet of normal glossy contact paper. 
Properly expose to white light, develop in de- 
veloper (d) for 3 minutes at 68°F (20°C). Not 
only should the prints of the reduced negatives be 
darker, but as ascertained by the step wedge, 
there should be the expected changes in contrast. 


Sensitizing 
EXPERIMENT X—Sensitizing to the Red Region 
of the Spectrum— 


I—In an absolutely dark room, expose a sheet 
of ordinary photographic paper only to the light 
filtered by a deep amber filter (cellophane or 
glass) for a few seconds. Then in complete dark- 
ness properly develop in a paper deve'oper, rinse, 
fix, and wash, turning on the amber safelight after 
the paper has been in the fixing bath for three 
minutes. 


2—Repeat exactly, but before exposing the paper 
to the filtered light, sensitize it. This is done by 
swabbing the paper for several minutes, in abso- 
lute darkness, with sensitizing solution (p) after 
which the paper is washed well with distil'ed water, 
then immersed in 95% ethyl a'cohol and dried 
rapidly by waving it in the air. Do not attempt to 
dry by flame or heat as this solution is highly 
volatile. All operations should be performed in 
absolute darkness, of course. Note whether the 
paper is more sensitive to the light used in para- 
graph (1) above by exposing and developing it 
_ exactly as was done before. 


Those knowing photographic principles realize 
that this experiment demonstrates the principle 
involved in making panchromatic and orthochromat- 
ic films from those films which are "blind" to 
certain light radiations. The theory of sensitizers 
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and desensitizers is given in most standard texts 
on Photography. 
(p) SENSITIZING SOLUTION 


Ethyl Alcohol (95%)... 49 cc. of 1.5 ounces 


Pinacyanol stock solution (0.1%)..... 4cc. 0.15 ounce 
Concentrated Ammonium Hydroxide.. 2 cc. 30 drops 
PE Scie annsdacenegnescesyvesestaes . 0c 2 ounces 


Desensitizing 

EXPERIMENT Xil—Desensitizing to Red Light 
—In absolute darkness cut any panchromatic film 
in half. Place one-half in densensitizing solution 
(r) for several minutes and rinse. Develop both 
sections simultaneously in a tray of any standard 
developer, in the presence of a deep red safe- 
light, then fix, and wash. The desensitizing process 
should prevent the red light from affecting the 
emu'sion on the film and therefore that film should 
be clear, while the other should be black. This is 
the device used by photographers who wish to 
develop panchromatic film in trays, using the visual 
method for determining when development has 
proceeded sufficiently. Most darkroom operators, 
however, use time-and-temperature development 
in light-tight tanks. 


(r) DESENSITIZING SOLUTION 

Pinakryptol Green or Basic Scarlet N dyes, in a one to 
one-thousand dilution in water, or solid Phenosafranine 
can be added directly to the developer, in a 1:20,000 
dilution. 

Now that you have completed these experiments 
you have not only spent a pleasurable time in 
your darkroom, learning more about what does 
what and why, but you have also a complete record 
of what happens when you do it. This outline 
should only serve as such and act as a spur for 
you to delve even deeper into the fascinating 
processes of photography. Many a trail can be 
explored, not only to your own benefit in knowl- 
edge, but also in the improved work that you will 
be able to turn out. Good luck in your new enter- 
prise as a Darkroom Scientist. 
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“PHOTOGS" 


Knockabout Camera Jacket 
WITH GADGET BAG CAPACITY! 


1. Right shoulder strap for your 
light meter cord—Left strap to 
keep your carrying straps on your 
shoulder. 


2. Upper bellows-type pocket (6” 
x 634" x 114")—Right hand for your 
light meter (even a Norwood )— 
Left hand for your Kodaguides, 
exposure record, even has a pencil 
slot and eyelet for insignia. 


3. Cinch buckle belt with a lock- 
on feature to prevent its ever be- 
ing lost. 


4. Lower bellows-type pocket (9” 
x 114%” x 2”) will hold film, filters 
and gadgets galore. Each pocket a 
veritable gadget bag. Two pockets 
inside jacket (634" x 834" )for film- 
holders, film packs, etc. 





Brand new—and wonderful to own! ~~ ————— ——--~--~---- si 


Made extra full for action and comfort 
of heavy-duty, lustre-back, natural- 
color twill. Roomy enough to wear 
over your regular clothes. Sizes 34 to 
46 regular. Order your own suit size 
—or give your chest measurement and 


weignt ...... . 915.060 


Personal Shopping Service 
Marshall Field & Company 
111 North State Street, Chicago 90, Illinois 


Please send me “Photogs” jacket, size_.....-- 


Charge my account [J C0.D. G 
Check or Money Order Enclosed 0 


TORS i oivincsddicdeietktacscciacseitcananeel 
© 1947 Marshall Field & Company aan hae 
If you can’t come in, phone Personal Shopping Address -.-...----------------------------- 
Service, State 1000, or mail attached coupon. 

i cei prac satis Rarer AF 


Add 2% Retailers’ Tax on Illinois orders. Postage extra outside 
our free delivery zone. Shipping weight 3 lbs., 2 ozs. 
Sec. 282 Minicam—July, 1947 


Store For Men— Budget Floor—Chicago 
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Telephoto Lenses 

The Morton Magni-Far coated telephoto 
lens was originally designed for use with the 
Argus Series C Cameras. It utilized the regu- 





lar Argus lens as part of the telephoto optical 
system and screwed into position directly over 
the regular lens. 

Now, in addition to the Argus C, C2, and 
C3 models, the lens has four companion models 
as follows: 

Kodak 35 with F:3.5 or F:4.5 lens. 

Univex Mercury II with F:3.5 or F:2.7 lens. 

Perfex 35mm with F:3.5 or F:2.8 lens. 

Clarus with F:2.8 lens. 

All five Magni-Far lenses are so constructed 
that they attach over, or screw into, the front 
lens mount. They cut distances in half with 
their 2x magnification, and are ideal for use 
in portraiture as they assist in eliminating tre- 
mendous distortion. Each lens comes with a 
special viewfinder mask that gives the exact 
field of view when the lens is in position and 
eliminates all guesswork. The price of the 
Magni-Far lens is $49.95, which includes Fed- 
eral Excise Tax. They are available from 
dealers or The Morton Company, 86 South 
6th Street, Minneapolis, Minn. 


Improved Fotoflat 

Seal, Incorporated, of Shelton, Connecticut, 
have announced a new and improved Fotoflat 
that works equally as well with a flatiron, 
Fotowelder, or a dry mounting press. The 
adhering qualities of the new improved Foto- 
flat are superior to the original product and, 
it is claimed, to any other dry mounting tissue. 

A much heavier sheet is provided than 
formerly and single weight as well as double 
weight prints can be mounted easily. Single 
weight prints take on the appearance of double 
weight stock when mounted in this manner. 

The improved Fotoflat is now available at 
all camera shops in all popular print sizes. 
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Amberg Albums 

Two new albums that are worth more than 
a passing glance are the new Bride Book and 
Baby Book that Amberg is offering at photo- 
graphic supply stores for $5.00 each. 

The Bride Book is 82 x 11 inches and con- 
tains frames for twelve 5x7 prints. Each page 
is covered with heavy transparent acetate to 
protect the print beneath. Extra pages are 
provided for wedding data—guests, gifts, and 
dates. An inserting comb, which makes it 
easy to insert sheets into the album, is in- 
cluded. The book is bound in white, padded 
Duraleather. 

The Baby Book is made in the same manner 
as the Bride Book. It contains 12 frames for 
5x7 prints and extra pages for data. Both 
of the above books are made by the Amberg 
File & Index Company, Kankakee, Illinois. 


Pan-Tilt Head 

The Wil-Sel Products Company, 3440 Narth 
Knox Avenue, Chicago 41, Illinois have an- 
nounced the introduction of a new panning- 
tilting tripod head called the Pan-Master. The 
distinctive feature of this head is that it 
tilts without panning, pans without tilting, and 
can be controlled entirely from the handle. 
To lock or release the panning action, it is 
necessary only to turn the knob on the handle. 
To lock or release the tilting action, the user 
turns the handle. Tilting and panning action 
operate independently. Ball-bearing construc- 
tion assures smooth, 360° panning. The head 
may be tilted in a 180° arc. 
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The Pan-Master fits all standard tripods and 
all still or movie cameras. The camera can 
be attached easily, as the Pan-Master has a 
removable plug which screws into the base of 
the camera. The plug is held in place on the 
Pan-Master by a set screw. 

The list price of the Pan-Master is $8.95 
(plus 63c Federal Excise Tax.) 


Booklet on Filters 


The Chess-United Company, makers of Omag 

Filters, have prepared a book which is claimed 
takes all the mystery out of filters. It is titled 
“How to Filter-Paint Your Pictures with Omag 
Filters” and takes the reader through every 
phase of filter use—the how-when-and-where 
to use them—for every type of subject and 
weather condition. The text covers color pho- 
tography as well as black-and-white. 
_ Written in non-technical language the book 
is yours for the asking. Address Chess-United 
Company, Inc., 29th St., and Madison Avenue, 
New York 16, N. Y. , 
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A Folding Camera 

The Monte Carlo is a folding camera 
that is being offered by the firm of J. L. 
Galef and Sons, Inc., of 75 Chambers Street, 


New York 7,-N. ¥. Of French manufacture, 
‘it comes equipped with a Manar lens of 90mm 
focal length in either F:3.5 or F:4.5 models. 
They are individually made and so designed 
that distance, aperture, and shutter speed may 
be all set from one position. 


A patented 





(S.G.D.G) built-in exposure table is arranged 
on the shutter for immediate reference. The 
shutter has ten speeds, from one-second to 
1/175-second, including T and B settings. 

Focusing of the F :3.5 model is accomplished 
with a brass helical screw by which the entire 
lens mount is advanced or retracted. The 
F:4.5 model has a focusing mount on the 
front element of the lens. The shutter release 
is located in the body of the camera so that 
exposures can be made without jarring. 

These cameras can be obtained through 
your dealer or from the importer direct, at 
the above address, at the following prices. 
The F:3.5 model at $63.75, and the F:4.5 
model at $48.00. 


Color Slide Club 
West-View of 1523 Montana Ave., Santa 
Monica, California, offers a unique service 
through its Color Slide Club. Every month, 
members are sent, on approval, a selected set 
of scenes of the Pacific North and Southwest, 
and have the advantage of viewing before 
choosing, without obligation. Any slides not 
desired may: be returned. Substantial mem- 
bership discounts are based on a sliding scale, 
according to the number of slides retained. 
Since its inception a few months ago, West- 
View has gained members from every State in 
the Union, and several foreign countries. 
basic policy of this organization is to 
concentrate its selection of slides on only those 
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subjects for which the finest originals are 
available, gradually adding sets when the 
quality of reproductions contained therein war- 
rant their release. 


Magazine Loading 8mm 

The Camera Corporation of America, 844 
West Adams Street, Chicago 7, Illinois, an- 
nounce that their new Perfex 8mm Magazine 
Loading Ciné Camera is now available through 
dealers. 

This camera combines the convenience of 
magazine loading with the advantage of lens 
selection as it is equipped with a three lens 
turret front. Either black-and-white or color 
film may be used at will, without loss of film 
footage. The camera has five operating speeds 
ranging from 8 to 32 frames per second—a 
distinct aid in gaining desirable effects. 

A 64-page booklet, titled “Perfect Movies 
and How to Make Them,” is available free to 
interested readers. Address your request to 
the manufacturer at the above adress. 


Camera and Catalog 


The Peerless Camera Stores, 138 East 44th 
Street, New York 17, N. Y., have several cur- 
rent attractions that will interest camera fans. 
The first is that their new Camera and Acces- 
sory Catalog is now ready for mailing. Con- 
taining 100 pages, the catalog not only contains 
data and illustrations of photographic equip- 
ment and supplies, but also various articles 
covering both still and movie photography. A 
free copy will be furnished by writing to them. 

The other item of interest is Peerless’ offer- 
ing of brand-new “F8” Aerial Cameras, com- 
plete in original fitted carrying cases, for 
$125.00. These cameras originally cost the 
U. S. Government approximately $800.00. 
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The lens, on these cameras, is a 15-inch 
F :5.6 Wollensak Telephoto in a universal focus 
mount and is valued at $200.00. The lens can 
be removed and mounted, if desired, on a 4x5 
Speed Graphic by using a threaded metal “C” 
lensboard, supplied by Peerless for $5.75. 

The shutter of the camera is a focal plane 
of the Graphic-type with speeds up to 1/400- 
second. The “F8” takes a 5x7 photo on Aero 
Super XX film available for $8.09 per 40- 
exposure roll. Further information can be ob- 
tained from Peerless at the above address. 











nw 194"@ RD IANT Screens | 
make all pictures look better: 






















Make Your Pictures 
“POP OUT” Clearly 


Your motion pictures or stills actually seem 
to jump out from the screen with startling re- 
alism! You get brilliance, clarity, vivid details, 
richer, more accurate colors. The secret of this 
astonishing improvement lies in the new fine- 
grained Radiant “Hy-Flece” screen surface —cam- 
posed of thousands of tiny optical glass beads 
firmly embedded in the snow-white plastic screen 
surface—glass beads that reflect light instead of 
absorbing it. And in the new 1947 line of 
Radiant Screens you get this... 


Plus all these Wonderful 
Exclusive New 
Features 





The Radiant “DL” here illustrated is 
portable, sturdy, compact, easily set up, 
quickly adjustable. The Radiant Line in- 
cludes a complete range of wall, ceiling 
ond table models in sizes 22° x 30° 


1. Automatic Leg Opening (Pat. Pend- 
to 20 feet by 20 feet and lerger. 


ing)— which makes tripod legs fly into 
position instantly. 

2. Screen Levelier (Pat. Pending)—for 
horizontal levelling of screen when 
floor is uneven. 

3. Shakeproot Safety Catch—to prevent 
screen from being jarred off when in 
Position. 

4. Feather Touch Adjusting Handle 
(U.S. Patent}—for smooth, easy adjust- 
ment of screen to any height. 

5S. Double-Action Auto-Leck (Pat. Pend- 



















ing) — enables quick adjustment of al 
a Ri sem» A sey re Asa result of these —and otheri a eg ae zomeee 
conversion from oblong sizes (for Screens set up more quickly and easily, hold more y in 
movies) to square sizes (for slides). position, offer most convenient adjustment for different 
6. Built-in Shock-Absorbers that assure projection conditions — and add more pleasure and effec- 
longer screen life. tiveness to all types of picture projection. 
7. Automatic Leg-Lock. FREE id 
8. New large size non-slip Rubber Ball acne con for , ween on oo i 
‘ 2- 5 
hy encheaes . “Secrets of Good god Brosection. which gives you taforme: 
9. Improved Stronger Triangular Steel tion on proper screen sizes, correct projection lenses, 
Tube Construction. tine fer imgooving peojection aad mon omer é dacerene: SECRETS 
10. New Streamlined Designand Duo- fa ini information peices, ont comp Lee Hee of Radient | 
color Scheme. Wall, Ceiling and Table Screens. 
41. Leg Ad) > tga te 
12. Finger Grip Carrying Handie. RaDiany MANUFACTURING — — — ames 
1239 §. Talman A CORPORATION 
¥@., Chicago 8, im 
Page ill 
Bite illustrated “The Souble Please send eed me free 
Ceding and Tabis somplete line STRESS 9f Good Projection abe 





Redisor Peete Portable 
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Laugh Packed Feature — 
Short Comedy 


Ben and new bride re-decorate 
Wing room. All work falls on 
Ben who finally goes, head first, 
in paste bucket. Excellent narra- 
tion and fast action. 


won sone SUI OO $1.50 


At your dealers or direct. Send check with order to— 


HOLLYWOOD FILM ENTERPRISES, INC. 
6060 Sunset Bivd., Dept. 102, Hollywood 28, Calif. 


ee ee 


Témm Movie Makers 


ESO-S HOLLYWOOD DELUXE SEPIA 


Vouly a Unique Film! $2.00 Per Roll 

PROJECTS RICH, WARM HUE. ENHANCES EVERY SCENE 

® NO L434 | FOR CAMERA OR PROJECTOR 
sp A.S.A. FACTOR ... 20 
. GUARANTEED FRESH STOCK 
Double Smm Processing FREE—Deduct 5% on 3-roll orders. 
Also 16mm 100 ft......... TEEEERE eee ecccccorccssece $4.75 
HOLLYWOOD PHOTOGRAPHIC SUPPLY co. 

6025 Vermont Ave geles 44, Calif. 


“Wallpaper Woe” p>. 





16mm Black and 
White With Sound. 





Eleven Different Poses in Color of 


GENE AUTRY 


2x2 Slides for Your Library 
50c ea. or 11 for $5.00 


ALLEN'S CAMERA SHOP 
7410 Sunset Bivd. Hollywood 46, Calif. 


emmeT 


Every Size You Need 
Finest Quality 


CAMERA CASES and GADGET BAGS 


—— CORPORATION 
7 W. PICO BLVD. 











ee Los ANGELES 6, CALIF., SINCE 1922 ] 
DUPLICATES 


8mm. to 16mm. to 8mm. 
Black & White and Kodachrome 
—No Finer Work Anywhere — 
HOLLYWOODLAND STUDIOS 
9320 California Ave. South Gate, Calif. 











—————————————————————————————————S=—===_ 
35 MM DEVELOPED & ENLARGED to 3's x 4/2 


Write for FREE 
Mailer and Price List 


MANHATTAN 
PHOTO SERVICE 











|_ MOVIE RELEASES 


TWO NEW 2-reel musical comedies are avail- 
able from Official Films, 25 West 45th Street, 
New York 19, N. Y. They are: 

Orr THE Horses—A natural for the incom- 
parable comedy of Bert Lahr, who packs the 
film full of laughs that will make your sides 
ache. The setting is at a race track — and 
knowing Bert you can draw your own con- 
clusions. 

PrayBoy No. 1—Stars Willie Howard as 
Professor Pierre Ginsbairge—making a voyage 
to France. Howard fans will be tickled with 
Willie’s antics as he tries to win a blonde bomb- 
shell but goes overboard instead. Gangster 
shipmates get friendly with the Professor and 
cause many slapstick situations. 

These films are available at your dealers or 
from Official direct and sell for $37.50 each. 
They are 16mm SOF, of course. 


LATEST release from Commonwealth Pictures 
Corporation, 729 Seventh Avenue, New York 
19, N. Y., is a six-reel musical western starring 


Bob Baker, for the first time in 16mm. A series 





of nine hard riding, straight shooting episodes 
will be available of which THE PHANTOM STAGE 
is one. All were released by a major company 
and Commonwealth has exclusive 16mm dis- 
tribution on them. Write them for additional 


‘ _ information. 


THE 1947 catalog of National Cinema Service, 
71 Dey Street, New York 7, N. Y., is now 
being distributed. This catalog is their 10th 
anniversary issue and contains such diverse 
favorites as the 3 Stooges, Buck Jones Westerns, 
Our Gang Comedies, Religious Hymns, News- 
reels, Mickey Mouse, Sports Shorts, and Musi- 
cal Featurettes starring Bob Hope, Bing Crosby, 
Jack Benny, and Al Jolson. 

National Cinema Service has one of the larg- 
est libraries of 8 and 16mm silent and sound 
films in the country and this is reflected in the 
anniversary catalog. The catalog also features 
various sound and silent projectors, cameras, 
film, and accessories stocked by National Cin- 
ema Service. 

















RECENT releases by Coronet Instructional Films, 
Chicago, Illinois, are: SpeLtinc 1s Easy—a 
motivational film, for use in elementary and 
junior high school language classes, which pre- 
sents simple rules for learning to spell. Viola 
Theman, Ph.D., Asst. Prof. of Education, 
Northwestern University, collaborated. 

A striking and comprehensive film suitable 
for all intermediate, junior, and senior high 
school social studies and geography classes is 
NaTURAL RESOURCES OF THE PaciFic CoastT. 
Educational Collaborator was Clifford M. 
Zierer, Ph.D., Chairman, Department of Geog- 
raphy, U.C. L.A 

Tue Nature oF Co tor is a film that can be 
used in junior and senior high school and col- 
lege physics and general science classes as an 
explanation of color in physical terms. Ira M. 
Freeman, Ph.D., Assoc. Prof. of Physics, Swarth- 
more College aided in its preparation. 





SimpLe Stunts presents material for group 
activities requiring little equipment in inter- 
mediate and junior high school physical educa- 
tion classes. It was prepared with the aid of 
Otto E. Ryser, Instructor in Physical ane 
tion, University of Indiana. 


ESTABLISHMENT of a distribution branch for 
the handling of 16mm sound sales promotional 
films under the name of National Industrial 
Pix, Inc., has been announced by the Russell 
C. Roshon Organization. This new depart- 
ment will utilize the 23 branches of the Roshon 
Organization to effect the distribution of these 
films to schools and road shows over the country. 

The branch will be located at 2204a RKO 
Building, Radio City, New York. It is a direct 
result of requests by numerous sponsors for a 
more thorough coverage of their product in the 
16mm field. The organization has no affiliate 
or deposit libraries. 
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“GLAMOROUS EXCITING STARS” 


Revealing FOUR enchanting- 
ly beautiful girls in artistic- 
ally presented scenes. Thrill- 
ing short subject with special 
camera effects enhancing the 
wondrous charms of these 
lovely stars. To prove there 
are no other films like EX- 
CITING FILMS, we offer 
you “Glamorous Exciting 
Stars” for a single dollar. 





CITY 


WS 
Sea’ 
SUMO 


WHEN YOU_SCREEN’A SHOW IT MUST 
BE A SPECIAL EVENT! 

And it Will be—if y 
ordinary subjects your audience has ever seen! Flash on the 
screen unusual thrillers of danger and daring!—pictures of 
dynamic action!—films of artistic loveliness! At most reason- 


able prices, we offer films that a make your every screening 
* a spectacular SPECIAL EVENT ! 


AND HERE‘’S THE OFFER TO PROVE IT 


SEND ONLY y$1.00 for the newest EXCITING FILM— 
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headline your show with the most extra- 





— THIS COUPON NOW! 


Inclosed find one dollar. Rush me the film “Glamorous 
Exciting Stars.’ Aiso special folders listing all EXCITING 
FILMS. 


YOUR NAME 
ADDRESS 







WITH JUST ONE DOLLAR 


EXCITING FILMS, Dept. 16 
1071 El Centro, Hollywood, Calif. 
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GADGETS, KINKS 
AND SHORT CUTS 





Camera Carrying Strap 

Need a shoulder strap for carrying your cam- 
era on your journeys? Perhaps you have never 
considered the “reins” of Junior’s walking har- 
ness. The snaps hook onto the camera, as well 
as onto the harness, as you can see. Length ad- 
justments are 
numerous, of 
course. 

Veterans who 
had a Sam 
Browne belt can 
also make a satis- 
factory carrying 
strap for their 
camera cases. 
The shoulder 
strap is hooked 
to the case in the 
same manner as 
it is to the belt. 

To eliminate 
the tendency of 
the strap to slip 
on the shoulder, 
cement split sec- 
tions of a dis- 
carded viscose 
sponge to it. The 
strap will then stay put and be easy on the 
shoulder.—George T. Lundeen. 





Negative Identification 

Two yellow-painted wooden cubes with black 
numerals can prove helpful in identifying nega- 
tives with caption material or exposure data. 
Made of scrap wood of medium hardness, to 





prevent chipping and splitting, they are two 
inches square and are small enough to be car- 
ried in the pocket or the camera carrying case. 

They can be arranged to give forty-two dif- 
ferent numbers and, if the “6” when reversed 
makes an equally good “9,” the total can be 
extended to a series of fifty-six. Usually one 
does not shoot more than 24 exposures at one 
time, so there is ample reserve available in 
block arrangement. 
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The illustrations above show the blocks and 
how they are arranged to appear in one corner 
of the negative. This portion is later cropped. 


—Horace W. Pote. 


Enlarger Support 


The illustration shows a method of holding 
the vertical shaft on an enlarger more rigidly 
than is possible without some such device. 

During extreme enlargements the enlarger 
is often top-heavy and will vibrate quite easily 
unless supported. In this case, a piece of per- 
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forated strap iron, known as hanger stock, was 
bolted around the top of the enlarger shaft and 
the end fastened to the wall. If you do not 
locate a stud at the point of fastening you will 
have to use a toggle bolt to prevent pulling 
off the plaster.—Karl J. Krausse. 


















How to laugh at 
sunlight shadows 


Many a picture has been spoiled 
by a heavy black shadow where 
there should have been Baby! 


But there’s a simple way to keep 
sidelight sparkle and see into the 
shadows . . . use G-E Midgets in 
sunlight. 


Their handy flash lights up the 
shadows to bring out foreground 
detail. Helps simplify the picture, 
too, by subduing unwanted back- 
ground. (Also good for COLOR 
... with G-E Photoflash No. 5-B.) 


a 


Sometime, you'll see G-E Midgets reg- 
ularly again on your photo dealer’s 
shelf. When you do, remember this 
suggestion for better picture quality. 
Meantime, when you're lucky enough 
to get G-E Midgets, let them help you 
make every shot count! 


Flashed in sunlight by S.T. Mineo, 
Salina, Kansas 











G-E LAMPS 


GENERAL @® ELECTRIC 
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Lens Shade and Shield 


While taking some pictures during rough 
weather at sea recently, a means of protecting 
the lens of the camera was found to be a neces- 

- sity, At first a clear glass disc was used in place 
of’ a filter disc, but this proved unsatisfactory 


SQUARE LENS SHADE 





ALUMINUM OR PLASTIC COVER 
and several shots were missed while wiping off 
the glass. 


To solve the problem, a spring lid was at- 
tached to a standard square lens shade. It 





was made of 24 ST Alclad sheet but any light 
metal or plastic will work equally as well. The 
bent hinges and the light coil spring hold the 
lid in either an open or closed position and the 
control handle can be flipped easily with the 
finger. 


DETAIL OF LEVER 





DETAIL OF HINGE 


The dimensions ef the rig are not given as 
they will vary with different sized shades. If a 
corroding or rusting material is used for the 
lid, it should be well protected with two or 
three coats of good enamel.—Richard B. Allen. 
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QUALIFIED VETERANS 
ADMITTED UNDER 
THE GI BILL 


INDIVIDUAL 
INSTRUCTION 
. « « in Portraiture 
- - « in Commercial 
- « « & Color 


and evening classes . . . 
Basic and Advanced 


Get Started Now! Mail Coupon 


Both 


- 
| BALTIMORE INSTITUTE OF PHOTOGRAPHY, INC. 
+ North Charles at 24th St., Baltimore 18, Md. 

I'd 
career. 


Name 


like to get started on a photographic | Fy 
Please send me your FREE catalog 
| understand there's no obligation. | 


You can start learning 


PHOTOGRAPHY 
Ke ent Monday! 


THAT’S RIGHT! NEW STUDENTS ARE 
ENROLLED EACH MONDAY. 


YOU DON’T 
HAVE TO WAIT. 


The Baltimore Institute of Photography has 
recently moved into its own huge building 
with vastly enlarged space, more facilities, 
more equipment for teaching all branches of 
photography in the professional 
Clean, pleasant lodging at reasonable rates 
right in the neighborhood. 


The coupon below will bring you descriptive 
catalog and enrollment blank. Remember . . . 
NO MORE WAITING .... you can start 
NEXT MONDAY, if you wish! 


manner. 


For Free Catalog! 








Address 


























plus value 


Check and compare—Sterling-Howard offers hundreds of values from war sur- 
plus stocks—all desirable, all priced most attractively. If you haven’t been get- 
ting the ‘Surplus News Letter’— write now, ask for it. There’s no charge. For 
convenience, use the coupon below. 


35 mm Ansco-color film 


at prices that help satisfy your desire for color! 












Daylight type Ansco-color film from government storage 
warehouses, loaded for Sterling-Howard into new plastic 
cartridges. This is real “plus value”—cost is little more than 
for black-and-white! Stock up now for a colorful summer's 
picture-making! All this film has been thoroughly tested and 
is guaranteed by us for quality (money back) if used accord- 
ing to manufacturer’s instructions before December 1947. 

18 exposures, Ansco-color daylight film, 6 for $5.00, postpd. 
36 exposures, Ansco-color daylight film, 6 for 7.50, postpd. 


35 mm x 100’ bulk film 


desirable Weston 50 film at rock-bottom prices! 


Bulk film in the most popular types—and priced to save you 
over % from manufacturer’s list! Eastman Plus-X and Ansco 
Supreme (we have some Dupont #3, too) couple fine grain 
with good shooting speed. Fully tested and—like all Sterling- 
Howard surplus film stock—sold with a money-back guaran- 
tee for quality. This summer, take all the pictures you want, 
experiment to your heart's content! Order early, state your 
choice! 
35 mm x 100’ bulk film per roll......... $2.25, postpaid. 

(Eastman Plus-X, Ansco Supreme, Dupont #3) 


Sterling-Aroward corPoration 


1900 Monterey Avenue, Dept. MM7, New York 57, New York 


STERLING-HOWARD CORP., Dept. MM7 
1900 Monterey Ave., New York 57, N. Y. 


() Please send the Surplus News Letter 
(C1 And I'd like information on 














Keep posted on war surplus “buys” 
—read the Surplus News letter. No 
charge. Send for it now—for con- 
venience, use coupon. 
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@ outstanding “plus values” Name 

@ mail-order efficiency Address_ 

@ courteous, friendly service City Zone sie 
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CAMERA CLUB 





PACIFIC COAST TEAM WINS PSA 
AWARD OF MERIT DRIVE 


Details of the PSA Award of Merit may be 
found on page 84, Feb., 1947, Minrcam 


The Pacific Coast Team of California, Ore- 
gon and Washington overcame the slight lead 
held by Pennsylvania during most of the drive 
and finished with 32 PSA Star Exhibitors 
against Pennsylvania’s 28. The names of the 
PSA Star Exhibitors on the winning team will 
appear on a bronze plaque, to be exhibited at 
the PSA Convention in Oklahoma City next 
October and afterwards at PSA Headquarters 
in Philadelphia. 


THE WINNING TEAM 


E. C. Adams Joan Hickethier 
Fred Archer Charles T. Hill 

K. V. Arntzen Dorothy Lineer 
Shreve Ballard C. Stanton Loeber 
Jack Barsby Charles B. McKee 
F. M. Beckett Elbridge G. Newhall 


Alver J. Olson 
W. H. Patterson 
John F. Powell 
Edward S. Rea 


Harvey W. Brown 
Jack Cannon 

Que Chin 

Edward C. Crossett 


Hal Roberts 

Frances T. Robson 

E. C. Rosenberg 

M. C. Rypinski 

Shirley M. Hall Harold L. Thompson 

Fred Herrington Jack Wright 
Congratulations are due to these PSA Star 

Exhibitors for winning the Drive for the Pacific 

Coast, and particularly to the leaders, K. V. 

Arntzen, Harvey W. Brown, Grant Duggins, 

Hal Roberts and James R. Stanford. 


LITTLE ROCK C. C. reports an idea in 
print competitions . . . the ‘Kitty Klass.” This 
deal provides for assigned subjects and with 
every print submitted two-bits is slipped into 
the “pot.” Winner takes all. 


Grant Duggins 
Seymour L. Elkins 
Harold Elliott 
Floyd B. Evans 


Are we making prints only to be enjoyed by 
photographers—or are we making prints to be 
enjoyed by “the people?’”’ We don’t care for 
poetry written expressly for poets (unless we 
are poets). We do not care for paintings made 
solely for enjoyment by painters (unless we are 
painters). Therefore, as photographers, should 
we be making photographs which can be en- 
joyed only by photographers? An interesting 
thing to watch is the intelligent person who 
enjoys things artistic (or he wouldn’t be there) 
who visits a photographic exhibition. Watch 
which prints he pauses over, and which he 
ignores while viewing the photographs. And 
then think it over.—Camera Guild of Cleve- 
land “Highlights.” 
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PAN REVERSAL FILMS 
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GEVALUXE VELOURS — 
Unique third-dimen- 
sional brilliance that 
produces the illusion of 
actual depth. No special 
processing —truly the 
finest, most unusual paper in the world! 


PROOF PAPER — Long a favorite of com- 
mercial photographers, Gevaert P.O. P. 
has a slick, glossy surface emphasizing all 
tonal gradations in low key portraits. 


NOVAGAS—Standard type chloride paper 
with exceptional latitude and uniformity of 
tone in all degrees of contrast. Withstands 
lengthy exposure to printing room light. 


LARJEX — Specially developed chloride 
paper for quality projection prints, Larjex 
is stable and uniform, rich in silver. Spark- 
ling surface! 


STUDIO ULTRA PAN—Long scale of grada- 
tion from highlights to deep shadows, pro- 
duces pleasing portraits with a minimum 
of grain, maximum tonal warmth. 

















PANCHROMOSA, PAN- 
CHROMOSA MICROGRAN 
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the Gevaert Gompany of America, inc. 


Williamstown, Mass. 











NEW COLOR PRINT CIRCUITS 


Now we have color print circuits! They are 
similar in functioning to the black-and-white 
print portfolios which originated in England 
and now also circulate in this country. (For a 
complete story on Photo Portfolios, see Burton 
Holley’s article, page 30, May 1947 Miunr- 
cam.—Ed.) The PSA Color Division’s slide cir- 
cuits were the first national application of the 
“portfolio” circuit idea in this country. 

Each circuit is composed of ten members 
who each place two color prints in the set. 
These prints can be by any color process (in- 
cluding hand colored). A “comments” sheet is 
furnished with each print for a description of 
the process, comments by members of the cir- 
cuits, discussion of various printing problems, 
and a criticism by the Color Divison commen- 
tator. 

The set visits each member in turn and when 
the circuit has been completed a member may 
withdraw his original two prints, replace them 
with two others and continue in the circuit, or 
he may withdraw his two prints and drop out 
of the circuit for a while. 

The complete functioning of the color print 
circuits is described in a form which may be 
obtained by writing to W. K. Raxworthy, 2741 
S. 59th Ave., Cicero 50, Illinois. 


Would you like to pay $2.50, get on a bus 
loaded with camera fans and proceed to an un- 
known destination to take pictures? Sound 
good? It did to members of JAMAICA C. C. 
who took advantage of the Mystery Ride spon- 





sored by the Public Service Coordinated Trans- 
port of New Jersey. Clyde Boyles, Harvey Falk 
and Jerry Krimke judged the photo contest 
held in connection with the ride and awarded 
prizes in three classifications: landscapes, por- 
traits and general. This sounds to us like a good 
program for a summer month, even for a 
smaller group with three cars. 





Practically anyone who publicly criticizes a 
photograph on display has something to say 
about print quality. One print loses because it 
lacks this quality; another gets a high score 
mainly on account of its rich blacks and snappy 
highlights. In selecting the Print-of-the-year at 
last year’s Metropolitan Show, print quality was 
ranked ahead of composition and subject mat- 
ter. 

Considering all this, why do pictures lacking 
this important ingredient get as far as the view- 
ing box? The tone range of a print is obvious 
a moment after it hits the hypo. The negative 
is still in the enlarger and focused. It is a 
simple matter to make another. A poor job be- 
comes worse when it is toned and horror in- 
creases as it dries. It seems foolish to spend time 
washing, toning, rewashing, drying, and finally 
mounting a picture that could be improved by 
another ten minutes work and ten to twenty-five 
cents additional expense. 

Of course, the real trouble may be in the 
negative. In this case stop worrying about print 
quality and concentrate on negative quality. 
That may be the answer to the question.—Joe 
Barnett, Vailsburg C. C. Viewfinder. 





“I'LL BE SEEING YOU 
the: “Gee DONEL’ 


I’m 


All-Aluminum Camera with 


Synchronized Photoflash 
Attachment’’ 


COMPLETE FOR $ 7 = Be) 


See Your Dealer Today 









Lf 
WITHOUT ADJUSTMENT 


@ All-aluminum body. Beautifully, durably covered. Satin-finished g 
back and front. 

@ Built-in synchronized flash switch gives correctly exposed pictures || 
up to 18 feet. 

@ Uses midget flash bulbs—G.E. #5 or Wabash Press 25. Botteries | 
easily replaced, even when camera is loaded. : 

@ Optically ground and polished meniscus taking lens. 

© Sturdy, sports-type, eye-level viewfinder. 

Takes 12 2'4" x 2%" pictures on 620 film. 









Plug-in flash unit easily 
attached and detached. 
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TOWARD BETTER PHOTOGRAPHY 
American Photography, $3 
by Vincent McGarrett, 


Like Old Man River, books for photographic 
beginners keep rolling right along. This one 
deals with the usual questions apt to plague the 
novice; the proper selection of camera, ex- 
posure, darkroom procedure, and composition. 
The author’s instructions are clear, compre- 
hensive, and sufficiently technical to avoid be- 
ing superficial. 

For the beginner who has gone somewhat be- 
yond the snapshot stage there are helpful tips 
on improving the quality of his shots; one chap- 
ter entitled “Trouble Shooting” is excellent, with 
the most common difficulties catalogued for 
quick and easy reference. For the movie pho- 
tographer there is also a chapter full of in- 
structive hints on home movie work. 

Although perhaps a bit threatening at first 
glance because of the scarcity of illustrations, 
this is a manual which it will take some time 
for the beginner to outgrow, for it is full of 
solid substance. 





BETTER PHOTOGRAPHY by Lester Loeb, 
Philosophical Library, $3 


Obviously aiming at those who have little or 
no interest in photography beyond the very 
elementary, the author of this beginner’s manual 
is primarily concerned with keeping his discus- 
sions of the fundamentals of photography, 
simple, readable, and non-technical. Employing 
the easy-to-follow step by step method, he does 
a good job of by-passing the extraneous and 
omits little that a person with somewhat limited 
interests in photography is apt to want to know 
more about. 

The only unfortunate feature of the book is 
the illustrations. Although sufficient in number, 
they are not of sufficient interest or quality to 
inspire the reader to better pictures, and some 
of them are downright poor. 





Editor’s Note—The Fred Archer School of 
Photography has just announced three scholar- 
ships for students of photography in California 
high schools in 1947. One will be a full $2000 
scholarship; the second will be for $1200 (with- 
out materials) ; the third for $600 (one year 
only, without materials). Competition will close 
on August 15, 1947, and inquiries should be 
addressed to the Scholarship Director at the 
school, 2510 West 7th St., Angeles, Calif. 

Next year the school plans to award six 
scholarships—three for California students, and 
three for high school students outside of 
California. 


MAKE PICTURES 


.~- While the Sun Shines. 
KODAK REFLEX 


24x2V4 Twin Lens Camera 
12 exposures on 620 film 

Two 3.5 Lumenized (Coated) 

anastigmat Lenses. 

Brilliant, Instantaneous Ground 
Glass Focusing and Viewing. 
Synchro Flash Shutter. 

Shutter Speeds from '/2 to 1/200 
second. 

Handsome Genuine Leather 
Eveready Case. 

Brand New & PENN Guaranteed* 


$120.42 
ARGUS C3 


35mm Camera 








® Coated Anastigmat Lens 3.5. 

Built-In Coupled Rangefinder. 

Built-In Synchronized Flash Unit. 

Shutter Speeds from 1/5 to 1/300 second. 
Handsome Genuine Leather Eveready Case. 


Brand New & PENN Guaranteed* $70.33 


PERFEX DELUXE 55 


35mm Camera 


© Coated £2.8 Wollensak 

lens. 

Built-In Coupled Range- 

finder. 

Built-In Flash Synchro- 

nization. 

Focal Plane Shutter. 

Speeds from full second 

to 1/1250 second. 

® Handsome Genuine 
Leather Eveready Case. 


Brand New & PENN Guacranteed* $99.50 
*You get PENN'S GUARANTEE BOND .... This means 
you get all repairs and adjustments required with normal 


use FOR AN ENTIRE YEAR, ABSOLUTELY FREE OF 
CHARGE. 


Fone < CAMERA 
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FORTUNATE MISFORTUNES 


(Continued from page 73) 


George Strock caught a wrestling shot 
which would have been outstanding by 
any standards. But it was lifted into the 
extraordinary class by the unwitting assist- 
ance of another photographer on the 
other side of the ring who flashed at pre- 
cisely the same instant, creating a back- 
lighted effect which helped make it the 
best wrestling shot I’ve ever seen. 

Ear] Theisen and I once went to cover 
for Look what was planned as a dance 
sequence of Rita Hayworth and Fred 
Astaire. We arrived at the studio to find 
both Rita and Fred well-nigh exhausted 
from several hours of strenuous work 
before the cameras of the studio still- 
department, another magazine, added to 


many days before the movie cameras. 
Things didn’t look too good—but we 
went ahead with it as planned. Early in 
our shooting I inadvertently made a pic- 





ture when the dancers were not exactly 
“synchronized.” Any dancer as much of a 
perfectionist, but without his genius, 
would have understandably demanded. 
that I kill the shot. But not Fred. With 
a sudden flash of inspiration he said, “Let’s 
shoot them all that way.” Theisen and I 
had a field day while Rita and Fred 
forgot their weariness and gave us a set of 
pictures on how not to dance which far 
surpassed the original plans. 

So it goes. Sometimes it’s luck, other 
times it’s thought. Frequently you can 
come back with an entirely different 
picture, infinitely better than the one you 
started out to get, because you turned to 
your own advantage some apparent mis- 
fortune which, on the surface, doomed 
your picture to failure. If you are a 
Stieglitz, you do this with enough regu- 
larity to earn a reputation as a genius. If 
you are an ordinary mortal like I am you 
just shake hands with yourself and wish 
it would happen more often. But the next 
time something interferes with your well 













GOLD XX AND S- 35. 


vont 


. ¢ fle 


Seed lO lime 


agate FINE GRAIN — 
INFINITE HIGH LIGHT 
AND SHADOW DETAIL 





Does not require replenisher 


Developing time 
remains constant z 


Does not irritate or stain the most sensitive skin 


VON-L Paper Concentrate 








ASK YOUR DEALER 
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VON-L solutions are packaged in concentrated form. 
Full instructions with every bottle. 


VON-L solutions are highly economical. 


@ Increases Latitude of all papers. 

@ Gives all gradations from WHITE white to 
BLACK black. 

@ Does not block out shadow detail. 

@ Does not produce fog on prolonged devel- 
opment. 





Do lt Better with VON-L . . . # Never Fails You 


Menvtactured by 


FT. content, INDIANA 


FOR VON-L PRODUCTS 


SPEARMAN, TEXAS 














laid plans, remember Stieglitz with the 
leaky fountain pen. See if there isn’t 
an opportunity for you, too, to save the 
situation and even transform it into some- 
thing better than it would have been be- 
fore. It can be done oftener than you 
now suppose, 





ROBERT C. FRAMPTON posed his 
model in the shade of a tree, with a 
cloudless sky for a back drop. 

The original negative was made 
with a Leica, Model “C,” F:3.5 Elmar 
lens. Exposure was 1/100 sec. at F:9, 
without a filter. Ansco Supreme film 
was developed in Edwal 12. 

From this negative a print was 
made on No. 4 glossy paper to bring 
out a strong silhouette. While devel- 
opment was in progress, the print was 
not coming up as desired, so was 
dumped wet into the waste basket and 
a white light turned on to inspect 
prints in a wash bath. Out of the 
corner of his eye Frampton noticed 
the unusual pattern of fog forming on 
the dumped print so retrieved it from 
the trash and put it hurriedly into 
the hypo. 

After fixing, washing and drying 
this stained and solarized print in the 
usual way, a copy negative was made 
of it with the Leica using a closeup 
focusing device. Panatomic X film was 
developed in Edwal 12. The final print 
was made from this copy negative. 

Here then, quite by accident, an 
otherwise ordinary photograph was 
changed into one of unusual interest, 
or as Terrell puts it, “a fortunate 
misfortune.” 
















SUMMER VALUES! 


ARGUS C3 OUTFIT! 
With fast 3.5 coated lens, coupled 


R.F., Synchro flash-gun, and E.R. 
case. Sent Postpaid. 


Your Cost. ...... $70.33 


Save Over 23%, on Accessories: 


earn te $ 3.38 
py erp ON 3.15 
eee a 49.95 


Total List Price. . 


SE cin ck $43.95 


e e * e o ee .6.°¢ e e 
REVERE 70, 8mm Movie camera, with automatic 
magazine loading, {2.8 coated B&L 127 50 
lens, Latest Model. BRAND NEW... $ . 
REVERE 88 8mm Movie Camera equip with 
{2.5 coated Wollensak lens, BRAND a 
cies ctecrecticice neieetere $ 77.50 
REVERE 99, 3 lens turret movie camera, with {2.8 
coated Bausch & Lomb lens. BRAND 
NEW...... $110.00 
REVERE 85, 8 Movi j ; i 
f1.6 coated lens; BRAND ““ Gh aa an 
NEW $ . 0 


Here's Good News for Leica Owners! 


BRAND NEW, Critically Sharp Telephoto Lens at 
er 33% Saving! 
LEICA-COUPLED 9imm [4.5 coated 
TESSAR TELEPHOTO LENS 


ea ag ba 
Your Cost, ONLY............. $99.50 


PEERLESS SLIDE FILE 


Has numbered slot for each slide. Holds 300 Ready- 
mounts or 150 2x2 glass-mounted slides. All metal 


OO" ER ARR Ect Z:: $3.25 
. | eee 
ARGOFLEX Il 


24%x2% Twin Lens Reflex Camera, with f4.5 coated 
lens and Eveready case. Sent Postpaid. 


5 ps es 


FREE CATALOG 


Great new PEERLESS 1947 cata- 
log, complete with the latest 
photographic equipment and in- 
formation. Write for your copy 
now! Dept, M. 


PrEERLESs 


CAMERA STORES 
FAST 34th STREET 





138 
NEW YORK 17. N.Y. 
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@ FOR OUTDOORS 
KIN-O-LUX #1 

50 ft. 16 mm. $2.30 
100 ft. 16 mm. $3.60 
KIN-O-LUX #2 
25 ft. double 8 mm. $1.65 


@ FOR INDOORS-OUTDOORS 
KIN-O-LUX #3 

25 ft. double 8 mm. $2.40 

50 ft. 16 mm. $3.75 
100 ft. 16 mm. $6.00 


@ FOR INDOORS ONLY 


KIN-O-LUX GOLD SEAL 
25 ft. double 8 mm. $2.40 
50 ft. 16 mm. $3.75 

100 ft. 16 mm. $6.40 


FOR THE MOST FOR YOUR 
MOVIE MONEY IT’S KIN-O-LUX 


Indoors, outdoors, for all around 
versatility and a quality that can’t be 
equaled at the price—or any price, 
it’s the KIN-O-LUX FILM suited for 
your need of the moment. Convince 
yourself. Compare the ratings . . . 
compare the price . . . then compare 
the results. That’s alll You'll return 
again and again for. . . 








105 West 40 ST, NEW YORK 18, N.Y. 
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AXEL’S ANGLES 
(Continued from page 78) 


Illustration 2 

If a camera hobbyist will carefully read 
every article in a camera magazine for at 
least a year, he will acquire a backlog of 
practically all the components in the field 
of photography. For example, in order to 
appreciate the value of this print, I sug- 
gest that you refer to Joe Munroe’s article 
in the February Mrinicam on Exposure- 
Development Relationship. The mistake 
that many enthusiasts make is to hurriedly 
scan their magazines, looking for short- 
cuts to good photography. There are 
none—the answer is in clear thinking and 
complete understanding of the media of 
photography. 


Every print should have a little bit of 
black, a little bit of white, and a complete 
tonal range between the two in order to 
give it depth and strength. Notice how 
the blacks in the barrels, the brilliant 
highlights in the tanks, and the tonal 
range between these extremes gives the 


print strength. The maker did not use a 
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filter as this would produce an unnaturally 
dark sky. The idea inherent in all prints 
is to convey a visual experience as close 
to reality as is possible through the 
medium of photography. 

It should be the makers goal to record 
a given scene dramatically without em- 
ploying deceiving effects to accomplish 
this end. Notice how the barrels form a 
leading line into the picture, carrying up 
to the little clouds, then back to the steps. 
It is unfortunate that a worker was not on 
hand with his tools thereby adding human 
interest and converting this print into a 
document of man and industry. 


Illustration 3 


You’ve heard people remark, “Rules are 
made to be broken.” This holds true in 
portraiture but the photographer must 
know what rules he is breaking. Lighting 
must be perfect if close cropping is to be 
done. The spot on the left side of the 
forehead is overlighted. The shadow on 
the left side of the nose merges with the 
line from the nose to the corner cf the 
mouth, thereby causing the highlight area 
on the left cheek to become too prosai- 
nent. This would have been corrected 








You'll Get More Out of Photography 
For Less at Royaltone 


CAMERAS 


Kodak 35 3.5 Rangefinder Model............+.+. 
Kodak Reflex {3.5 Coated Lenses, Case..... ‘> 
Kodak Medalist II f3.5 Ektar......... . 
Kodak Bantam f4.5 Coated......- 
Jiffy Kodak Six-20..........++. 










Kodak Vigilant 620, Kodet Lens 

Kodak Vigilant 620, Bimat Lens 18.47 
Kodak Vigilant 620 f8.8 lens. 23.67 
Kodak Vigilant 620 £6.3 Lens... 28.28 
Kodak Vigilant 620 £4.5 Lens..........-+.546- -.. 48,49 
Kodak Monitor 620 f4.5 Flash Kodamatic Shutter..... 60.03 


Kodak Baby Brownie Special. ........06+00see0eeee 2.29 
Kodak 620 Target Brownie...........++5+. 


Kodak 616 Target Brownie. ... 2... eee eeeevnenee 4.97 
Kodak 620 Flash Brownie. .........-.++eee0e08% . 7.43 
Kodak Flash Holder for 620 Br.........0sseeeeeeee 2.32 
Kodak Synchro Brownie Reflex. ...........6ss0s8085 8.57 
Flash Holder for Synchro Brownlie. .........+++e+++5.5 4.00 





Write for Illustrated Booklet on.Kodak Line-Up 





127 Size Fed-Flash Camera, Flash Gun........+++«+. S$ 11.85 
Spartas 35mm [7.7 50mm Lens. .......-+ee eee eeee 11.95 
Full View 120 Size Reflex Camera. .........eesee00 9.95 


Universal Meteor 214x214, Built-In Synchronized Flash, 
Coated LENS... cccccccercccseccesesesesessecs 
Plash Gun for Meteor. .......ccccccccccrcesssvees 7.20 





Argofiex Reflex £4.5 and Case. ... 2.0. ese enevscnes 69.63 
SGmem Arwus AS £6.B, COBO... ccercesccccsesshbecsves 29.63 
35mm Argus 21 £3.5 and Case. .... 61... sseeeevens 58.08 
35mm Argus C3 f3.5 CR., Flash, Case........-+++++ 70.33 
35mm Perfex DeLuxe f2.8 Coated Wollensak, Range- 

finder, Case, Flash Gun........0+es+eeeeeee -» 99.50 
New 214x314 Graflex f4.5 Ektar...........+ 157.50 
New Rolleicord II Zeiss {3.5 Triotar and Case..... 165.00 
New Automatic Rolleifiex {3.5 Schneider and Case 300.00 
214x314 Busch-Pressman [4.5 Coated Wollensak in Rapax 

Shutter, Kalart Coupled Rangefinder, Kalart Master 

Automatic Flash Gun. .....-ceeee cere eeeeeeenee 197.60 
Leica III C £.3.5 Elmar New........eeeeeceeeeeces 297.50 
35mm Mercury II f2.7 Coated Tricor...........+e5e6. 82.90 
35mm Vokar f2.8 Coated, CaBe....-e.eseeeeenenees 94.45 
35mm Clarus [2.8 Coated, Case. ...-.-+seeeeeeecees 116.28 
Cinemaster IT £3.5 LenB. .....ceccesecesesevcceees $ 51.90 
Cinemaster II £2.5 LenB. ....eseeeeeeseseeeceeeees 66.65 
Revere 88 £2.5 Coated. .....ceeececesevesessesese 77.50 
Revere 99 Turret f2.8 Coated... ....5.sseevecnvcces 110.00 
Revere Magazine £2.8 Coated. ......-sseeeeeeecccee 115.00 
Cine Kodak Model 25 £2.7....--ee5-seeeeeeevevece 58.33 
Keystone K8 11.9 Coated. ......-s eee eceeesevevence 91.50 
Bell & Howell Sportster. .....-scecsecseseecsscees 102.61 





HOW TO ORDER: Just check your needs in the listing sbove 
and mail entire ad with your name and address TODAY! Send 
check with order and save C.O.D. charges, Prices qucted 
include Fed. Excise Tax. All prices subject to mfgs. re- 
visions. 
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ROYALTON’ 


CAMERA STORE 


Dept. 66, 245 7th Ave. at 24th St., N. Y. 
CH 2-3310 























Protect Your Kodachromes 
With the New Improved 


ALBERT THERMO-SEALER 


Improved sealer oo 
protecting and her- 
metically sealing 2x2” 
color or black and 
white transparencies. 
Operate on AC or 
DC. Complete with 
abrasive stone, 
hand clip, 50 masks 
= and 100 sheets of 
= Zz 2x2” glass. $17.25 


10-day money back trial. 
Write for Latest Free Catalog 














39 MM FILM cuss 


DEVELOPED, VAPORATED 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 
36 exposure roll of film pro- $100 
cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 


tely twi ti 
seiwely. se. OOF 


Ask jor Free Booklet Magazine, “Pictures” 


MINILABS 





24 x 3Y%4 COLOR PRINTS 


3x4V2—50c 5x7—$1.00 
a Mase FROM ANY SIZE COLOR FILM 
provements make it ee for ha color prints, of 
your next order 


good qual: ity at a reasonable price. 
Le ry discover for yourself that a good color print 


need not be expensive. 
Minimum 
Order, $2.00 








Oh hot ESD 


P. O. BOX 1682, LOS ANGELES 36, CALIF. 
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had the lights been lowered slightly. By 
lowering the lights the maker would 
have: (1) added catch lights in the eyes, 
(2) eliminated the small, isolated, high- 
light areas near the corners of the mouth ; 
thereby achieving better modeling. There 
is no feeling of separation between the 
subject and background. This fault could 
have been corrected by placing a small 
light between the subject and background. 


Illustration 4—Granny 

The Dutch painters were masters at de- 
picting the homilies of solid bourgeois 
living. They did it with loving perfection 
and appreciation. To live well and com- 
fortably, a well ordered and bountiful 
kitchen was essential. Since the time of 
these painters, there was no school of 
artists to glorify the center of the home 
and living until commercial moguls were 
forced to glorify it in order to increase 
their sales. 


In the salons and the art museums there 
is, as yet, no appreciation of that function 
of good living, and for this reason I like 














the picture in spite of its shortcomings. 
The old fashioned coal burning stove, the 
pots and pans, the care with which Granny 
is peeling the potato, the clean apron, 
warm and comfortable stockings, shoes 
meant for comfort and wear, the cozy 
rugs—all are indicative of farm life. There 
is one impingement of the modern—the 
hearing aid in her ear. An item that seems 
a little out of keeping is the curtain in 
back of Granny; even so, I can smell 
chicken stewing and visualize mashed 
potatoes cuddling chunks of melting but- 
ter on my plate. 

Perhaps I am a sentimentalist, but 
long-past days on the farm embody pleas- 
ant memories for me of the sort money 
cannot buy. Those who have shared 
similar experiences will appreciate this 
picture for the nostalgic memories it stirs 
within them. Those who have never 
known the feel of the soil or the people 
who tend it, may find the picture mean- 
ingless. 
Epitror’s Note: 
B. Shaw of Cranbury, N. J., was a $10 third 


prize winner in Class I (People) in the $1000 
WJZ Amateur Farm Photo Contest for 1947. 





No Movie Articles 
Sirs: 

You are a better judge of this matter than I 
am, but I don’t quite see that movie and still 
photography should be mixed in one publica- 


tion. I don’t think you can do enough of the . 


job for the movie man without taking up use- 


ful white space the rest of us want. I can be 
dead wrong on this. Am I? 
Gerorce D. Greene, FRPS, 
St. Louis, Mo. 


© How do you feel about it, readers P—Ed. 


Washington Fresh Out 
Sirs: 

What happened to the April issue of Mini- 
caM? For the past ten days I’ve tried to buy a 
copy and not a newsstand in town had one. 
Today the May issue arrived. Was an April 
issue printed, and, if so, why didn’t Washington 
get its quota? 

WINSTON SAUNDERS, 
Washington, D. C. 


¢ Sorry you missed the April issue. Suggest 
you contact Mr. Joe Pace, MINicaM, 22 East 
12th Street, Cincinnati 10, Ohio. He won't be 
able to do anything about the Washington quota. 
but he sells a neat subscription for only $2.50 a 
year.—Ed. 






“Granny,” by Mrs. Raymond. 









THE SUPERB 


Morton Magni tar 


all TELEPHOTO LENS 


FITS THESE 


5 tamous CAMERAS 


Loe 


CLARUS 


Pd 





Magni-Far for 


KODAK 35 


with #:3.5 or £:4.5 
Screws Into lens mount. 
























Magni-Far for 


ARGUS 
Cc, C2 and C3 Cameras 
Screws into Jens mount. 





Magni-Far for 


CLARUS 35mm 


with :2.8 lens 
Slips over lens mount. 





Magni-Far for 


PERFEX 


with £:3.5 or £:2.8 lens 
Slips over lens mount. 





Magni-Far for 


UNIVEX MERCURY Il 
with #:3.5 or #:2.7 lens 
Screws into lens mount. 


At Better Dealers Everywhere, or write Dept. J52 


tHe Yforlon_ company 


86 SO. 6TH ST. + MINNEAPOLIS 2, MINNESOTA. 
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(“BILE YOUR NEGATIVES __ 


THE EASY WAY—USE 


HOLSON NEGATIVE HOLDERS 


Sizes 24x24 to 4x5 


Just slide the 
tives into the 
SMOOTH 

ets and _— 
POSITIVE Ba 
tection! Your 
negatives can’t 
curl, fade or be 
damaged 

helps eliminate 
dust, too! Closed 
and filled te ca- 
pacity, holder 
measures only 5” 
in thickness. $1.50 
and $1.75 at all 


camera stores. 




















Wythe 
Breokiyn 11, %. ¥. 





NOT DOLLAR 
DEVELOPING 


negatives deserve quality developing. 
We hte individeal attention to Noch negative. No 
5mm fi 


ms oF grain 
es—enlarged to 31/4x4+4, — ful paper, ‘36 prints 





, guaranteed, single hed ex) 
Th 25. Double te far paper $1.75. 18 
exp. roll, 70c. 1-4&, service. Reloading: 
exp., 60; 18 “exp., 40° FREE mailing begs. 


EIGHT EXPOSURE FILMS FOR SNAPSHOTS 
MINICAM PHOTO LABS. Dest. 4-B, LaCrosse, Wis. 








WE BUY --- USED 


CAMERAS & LENSES 


A 
CaPiTAL grad 


SXCMAMCE 
van AVE WOW © WASHINGTON 











GORGEOUS GIRLS 


s Most iful Modets Posed 
In Thrilling Masterpieces of Pin-Up Art 
EACH DIFFERENT—NO TWO ALIKE 
2x2 Kodachromes 2-$1, 5-$2, 10-$4, 15-$6 
35mm _ transparencies, unmounted 15-$1, 35-$2, 60-$3 
35mm negatives 10-$1, 25- $2, 45-33, 





Free Offer: Select $6 worth; send only $5; get $1 worth FREE. 


FINE ARTS FILM CO. 
P. O. Box 2084 San Antonio 6, Tex. 


MAZZI TVG 


“AMERICA’S FASTEST. 
SELLING ENLARGERS’’ 
Write for new brochure 


FEDERAL MANUFACTURING & ENGINEERING CORP. 
213 Steuben Street © Brooklyn 5, N. Y. 
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RODEOS SPELL ACTION 


(Continued from page 43) 


at least 40 to 60 feet from the action, the 
image on your negative will be small— 
barring, of course, the use of a telephoto 
lens. This means that the negative must 
be fine-grain developed so that the part 
containing the action can be blown-up in 
enlargements. 

Be careful with flash bulbs in the arena. 
They’re liable to startle the horses, cause 
an accident, and prompt the rodeo officials 
to ban all photographers. Flash can be 
used freely, however, outside the fence, 
well away from horses and riders. Almost 
any flash will do so long as it is sychro- 
nized. 

Film and Light 

It is best to use a reasonably fast, but 
not ultra high-speed film. Since you are 
shooting at a distance and resulting 
images will be small, extremely high-speed 
film would produce objectionable grain 


‘ when the action portion of your pictures 


were blown-up in enlargements. 

If you’re working a western rodeo, in 
typically western sunlight, you can stop 
down one full stop more than in the east 
or midwest in the middle of the winter 
and two full stops in the summertime. For 
example, black-and-white pictures taken 
at 1/100 of a second and F:11 in the mid- 
west would be shot at 1/100 and F :16 in 
the west during the winter and 1/100 and 
F :22 in the west during the summer. 

If light conditions are poor, you can 
shoot at an exposure that would be nor- 
mal for good light, then over-develop the 
film. In this case, be sure to avoid block- 
ing-up your highlights. 

Film should be guarded carefully to 
prevent over-heating when you’re photo- 
graphing a rodeo in the west. This is par- 
ticularly necessary after the film has been 
exposed. Get rid of it as fast as you can. It 
deteriorates from the action of the sun’s 
heat on the silver in the emulsion, result- 
ing in spotty negatives and loss of contrast 
and density. 











What To Do With A "Slow" Camera 

The secret of getting good rodeo pic- 
tures with slow equipment is simply to 
pass up the action that flashes past you 
broadside, and wait for the fleeting “stop” 
that occurs at the peak of a bucking arc 
or similar feat. You can be still more cer- 
tain of good pictures if you shoot only the 
action that is headed in your direction. 
Excellent “verticals” of this type of action 
can be obtained with shutter speeds as 
slow as 1/50th second. 

If you insist upon shooting broadside 
action at slow shutter speeds, or if you are 
using color film and have no choice but to 
use slow speeds, it is possible to get good 
pictures by “panning” a shot (moving 
your camera to follow the action, then 
shooting on the fly). When you “stop” 
action by this method, it is likely that the 
crowd in the background will be blurred. 
This effectively suggésts the ‘swift tempo 
of the rodeo—and may tell the story you 
set out to get more effectively than your 
clean-cut pictures. 


The $64 Question—What To Shoot 

It would be impossible here to discuss 
all the story-telling picture possibilities in- 
herent in any rodeo. What you will want 
to shoot will depend largely upon what 
interests you personally. The thing is—be 
selective. Arm yourself with a program 
and know beforehand what will take place 
—and where. The following is a thumb- 
nail description of what you can expect 
at practically any rodeo. 

First, the big western parade down 
mainstreet for atmosphere and buildup. 
Try shooting from a balcony or hotel win- 
dow if you want pictures of gorgeous 
floats, pretty girls on Palamino horses, and 
the pageantry of a rodeo. 

On the grounds, don’t pass up shots of 
the crowd, celebrities in the boxes, wide- 
eyed kids, debs munching hot dogs, and 
staid businessmen coming un-staid. 

Calf-roping is an event that never fails 
to excite the crowd. The calf is given a 
40-foot lead, then the cowboy lights out 
after him, riding hard. He’s supposed to 


PLEASURE AND 
PROFIT IN 


IMPROVE YOUR 
SKILL — STUDY 
AT HOME 





Whether you wish 
to make a career 
of photography or 
want to gain addi- 
tional skill as an amateur, the American 
School of Photography offers practical basic 
training, which requires only spare time 
study. 

With proper aptitude and application, this course 
should provide you with a fundamental background 
which may open the door to valuable professional ex- 
perience . . . or add fascination and zest to your 
hobby. 

OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Modern 
Photography through spare time study at home. Basic 
pees principles are taught by inspiring “‘learn- 
y-doing”’ method, step-by-step, under the supervision 
of a qualified instructor. 

GET FREE BOOKLET! Send coupon 
today for free booklet, ‘“Opportunities 
in Modern Photography,” and full 
particulars. No salesman will call. 







AMERICAN SCHOOL OF PHOTOGRAPHY 2 
1315 S. Michigan Avenue Dept. 14B@ 
Chicago 5, III'nois 





AMERICAN SCHOOL OF PHOTOGRAPHY 

1315 S. Michigan Ave., Dept. 194B, Chicago 5, Ill. 
Pleasé send me without obligation your free booklet, “‘Op- 
portunities in Modern Photography,’ and full particulars. 
PIs vices oe Rao ed ROR is-' 
ADDRESS 


_ STATE ... 


MM ae... > 







Send your 
EP Leica, Argus 35 


DEVELO PIX 


Ultra Fine Grain Developed, 
Hardened and 3%x4 
fouble-weight | semilustre en- Ee 
argements made. $450 se 
20 ia roll $1.10 sie 

63 exp. rol! 3.00 





















35MM Reloads—36 exp. 45c, 20 exp. 30c 
SATISFACTION GUARANTEED! 
COMPLETE PROCESSING SERVICE 
Black & White and Color—For all sizes film. 
Remit with order—save C.O.D. charges. 
Send for free mailing bag 
and free new price-list. 


DEVEL O PIX 


P.0. BOX 146, MADISON SQ. STA. MEW YORK, WY 
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~~~ Enlarged Panel Prints~~~ _ lasso the dogie, leap from his horse, throw 


- IN LEATHERETTE LOOSE-LEAF ALBUM i 
ee Was ceceed to Deed toes the calf to the ground, and tie three of 







ae $1.50 the critter’s feet with his piggin’ string. 
18 and 20 exposure;............... $1.00 All in record time—if he can. 
ENLARGED PRINTS 5¢ each a ‘ion 
Split 18 to 16 exposures Refill Cartridges 35mm, 36 With a telephoto lens and a position at 
o—_ 116. = oY films; exposures. Fresh, medium or ps 
entarges to 3705" TEC —tast speed fims, $1.25 the end of the arena toward which the 
10 & 12 Exposures... .65c SOc ea. or 3 for o . ‘s 7 p 
8 exposure roils finished in albums—35c. calf is galloping, and a little to one side, 
Reprints (contact) 4c eac' . « s P 
No additional charge for processing. you can get a graphic picture just as the 
iTS & PROCESSING * 3: . . e c 
Please Enclose Remittance | with cowboy, riding hard, swings his lariat for 
Order. No charge for postage or 
packing. the throw. If you have no telephoto lens, 


you can get the picture by shooting broad- 
side and “panning” a little. But take care 


HOTO LAB, inc 


3825 GEORGIA AVENUE, H.W. ¢ "Ot to “pan” too fast, lest you wind up 
SUITE 277 with nothing but a shot of a solitary calf 


WASHINGTON 11, 8. ¢ running hell bent for the white border of 
your print. If you prefer to wait, there is 
another shot to be had just as the cowboy, 
having lassoed the calf, leaps down from 
his horse to wrestle it. The only action 
you'll have to stop is the cowboy running, 
and that can be done at 1/100 of a 
second. 


% 






New Cooper 
LENS SHADE 


Only $4.33 


(inc, ex. tax) 


The OC is designed for 
rotating lens mounts, Has i ; : . . ; 
a removable filter drawer, > ar Then there’s bulldogging, which often 


set of adapter rings. SEE THEM AT YOUR hurts the bulldogger more than it does the 

DEALER, OR WRITE DEPT. M animal. A steer is given a 10-foot head 
start out of the chutes. Hard behind !:im 
ride the bulldogger and, on another hvrse. 
3266 W. Pico Blvd, Los Angeles 6, Calif his hazer. The hazer’s job is to help kecp 
the steer on a straight course. The bull- 
dogger swings off his horse onto the steer’s 


BARBEAU will buy back and wrestles the animal to the 


ound—or tries to. 
Your camera, enlargers, lenses and equipment — rs : . . 
at your fair price. Describe and quote price for Take your bulldogging picture at top 
prompt cash. 


Bulldogging Shots 





’ Garden Ek Wiliams 











ARBEAU 
33 E. Bridge gn ° Oswego, N. Y. WHEN a cowboy’s luck run thin . . . Photo 


courtesy Alliance, Nebr., Chamber of Commerce. 














WAR BARGAINS IN 


LENSES & PRISMS 


Make ad own Bincculars, Magnifiers, Telescopes, Phot aphic 
Gadgets . do hundreds of expe iments! We have literally mil- 
liors of War Surplus Lenses and Prisms for sale at Sarga3in 
Prices! Achromatic Lenses, Condensing Lenses, Tank Prisms, 
Bubbie Scxtant, Polarizing Attachmen‘s. Periscopes, Filters, Op- 












ing these remarkabie ba: guins—sent absoluie.y 


FOMUND SALVAGE CO., P. O. Audubon, New Jersey 

















shutter speed—1/1000 of a second, if pos- 
sible, at F:6.3 or F:5.6. Wait until the 
bulldogger is off his horse and, heels bit- 
ing into the dust, is furiously trying to 
twist the steer to the ground. Always shoot 
from the bulldogger’s side because his 
horse usually spurts on ahead the instant 
he jumps off, leaving you with a clear 
view of cowboy and steer. If you try to 
shoot from the other side, the hazer is 
likely to block the view. 


The “Braymas" 


You won’t want to pass up a good shot 
of the Brahma (cowboys proncuncc it 
Brayma) bull riding. This bad-tempered 
ton of hamburger on the hoof comes 
snorting out of the chutes with only a 
loose rope wrapped around his belly. On 
top of him is a cowboy and underneath, 
just to make the beast more crochety, is a 
jangling bell. Shoot when the action is at 
its peak—the bull in mid-air or the cow- 
boy in mid-tumble. Shoot fast and at a 
low angle, or from a safe perch on the 
railing for a high-angle shot. Without 
telephoto, your best bet is take the pic- 
ture head on, or from a reasonably sharp 
angle. 

Don’t set your camera down after ene 
shot of the cowboy riding or hitting the 
dirt. There’s more to the show. The 
Brahma is a vengeful beast, and, once 
freed of his tormentor, delights in goring 
the unfortunate cowboy as he rolls help- 
lessly in the dust. This is where the rodeo 
clowns come in. 


A Tip—Watch The Clowns 

The clown’s job is to divert a Brahma’s 
attention, so a rider can scramble to safe- 
ty. Besides amusing millions of rodeo 
fans with their between-acts antics, they 
have saved many a cowboy’s life by y-lling 
and wagging their arms at the slobbering 
bull. There’s a swell picture to be had if 
you can catch the bull, the hard-working 
clowns ard the cowboy racing for the 
nearest fence. 

And what happens to the clowns? Well, 
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Oumfibes Baby Bock 


/F 
we} 
prints) protected with clear acetate, pages 
for data—dates, ancestry, etc,, an inserting 
comb for quick insertion of pages. Pages are 
reversible, pink on one side, blue on the other, 
_— 
—_ 


A delightful album dedicated to that all 
important infant. Bound in soft, white Dura 
leather, it contains 12 frames (for 5x7” 


so @ book serves either a baby boy or girl. 


At stores everywhere, $5.00. Ask for i}, 
Extra acetate double frames, 50c each. 


AMBERG FILE & INDEX CO. 


Kankakee, | 1. 


1631 Duane Bivd. 









35MM ROLLS developed, 
vaporated, enlarged by 
electric eye, 3% x 4%— 
$1.25. 18 exposure rolls—75ce. Extra 
enlargements 34x4%, 4c each. No. 127 
split candid rolls—l6 exposures—en- 
larged to 3%x4%—60c. No. 127 and 
120, 8 exp. rolls enlarged to 3%x5—35e. No. 120, 12 
exp. rolls enlarged to 3%x3%—S0c. No.;120, 16 exp 
rolls—enlarged to 3%x5—60c. Extra enlargements, 3%x5 
4c each, Plus 5c postage per order. 


We fine-grain all films and use Eastman Electric- 
Eye Equipment. Prompt Service. Send roll and 
money today. 


BETTER PICTURES 


2523 Lawrence Ave. Dept. M Chicago 25, Iliinois 


LEARN 


NEGATIVE 
RETOUCHING 


A 
an hig Money 


New, simplified, fully illustrated Duval 
Course gives you complete training in eve 
phase of professional negative retouching. 
All materials furnished. Individual 
and help. This correspondence course 
used by many State Boards of Education 
Write ‘for free, illustrated booklet. 


DUVAL SCH 8519 SUNSET BOULEVARD, 0.):. ~ 


MOLLYWOOD 46, GALI 
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*Within 24 HOURS after 
arrival your Ansco color roll film is 
completely processed and on its way 
back to you! 

SEND YOUR ROLL FILMS, NOW! 
Any Size Roll Processed....... $1.00 


35”mM 29 Exposure Mcrn‘ed Free Upon Request 





3 day service 


COLOR PRINTS 


Any size KODACHROME cr ANSCO 

up to 2%4x3% 3%4x4%q 4x5 5x7 8x10 11x14 
CONTACT .50 -75 1.00 2.50 4.00 9.00 
ENLARGED .i5 1.00 1.50 2.50 4.00 10.00 


Custom Quality Guaranteed! 
(We pay handling charges) 
(No. C.0.D.’s please) 
EVEREADY COLOR LABORATORIES 


Nassau Street, New York 7, N. 
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ANSCG COLOR FItm 


1000 WESTON 


IT'S BACK 


Expose Your Film at 8 (Eight) Times Manu- 
facturers Daylight Rating or at 5 (F.ve) 
Times Mazda Rating. 


© We suggest you use a reliable exposure meter when 
possible for top quality results. 
Use those higher shutter speeds for sharp pictures 
in DIM LIGHT. 
Exceedingly Fine Grain. 
Please Do Not Ask for Samples or Literature on 
Our Processing. 
Extremely Fast Reliable Service. 
Cash or Monay Orders Only Mest Accompany 
Order. 
@ Any Size Roll, Pack or Cut Film. 
®@ Roll Film Any Size—50c Per Roll. No Prints. 
CUT FILM O2 PACK 
20c per sheet to 4x5 35¢ per sheet to 5x7 
60c per sheet to 8x10 
eames = 4 GLOSS PRINTS 








| 





127 3c 4c 116 5c 
4x5 bc 5x7 10c 8x10 21c 
ENLARGING 
4x5 10¢ 5x7 20c 8x10 35c¢ 


NO ORDER FOR LESS THAN 50c 


THE PHOTOGRAPHIC STUDIO 


Box 173 Pulaski, Virginia 











DEVELOPE 
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31/x5!/2 Salon Prints! 


On selected single weight 


D 
ENLARGED 
glossy or double weight matt 


3 " 
paper, each print individually 


enlarged, dodged and cropped, including Mer 
cury Rolls 

18 Exposure Roll $1.00 
Gueranteed Fresh 36 Exp. Reloads 50c 
12 Exp., 24x24, Fine Grain De- 

veloped and Enlarged to 5x5 $1.00 
Send for free samples. mailing bag and complete price 
list of all our services. Money back if not satisfieo! 
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after the cowboy makes his escape, the 
bull usually lowers his head and takes out 
after one of them. Watch to see which 
part of the arena the clown generally 
chooses for his exit and plant yourself be- 
hind the fence there. Then, if you’re alert, 
the odds are good that you'll get a dra- 
matic picture of him scrambling over the 
fence toward the camera, with the 
Brahma right behind him. 

This, incidentally, is where a flash 
would come in handy. But, as so many 
other times during a fast-moving rodeo, 
the big danger is in shooting too quickly. 
You fire away at what looks like a good 
action setup, only to see “The Picture” 
take form a fraction of a second later in 
front of you—with you powerless to do 
anything about it. 

Try as you will, this lamentable state of 
affairs will occur at least a few times 
while you’re shooting a rodeo. Instinct 
and luck will serve, at least a little, to re- 
duce its threat to your rodeo file. But the 
best way you can exercise control over the 
situation is by heeding that important ad- 
monition we brought up earlier: don’t try 
to take too many pictures, just concentrate 
upon making those you do take count. 


Photo by Harold Lambert 
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LAST WORD 


(Continued from page 10) 


Model Release 
Sirs: 

In It’s The Law, April Minicam, 
you printed a sample model release. 
type off copies of this for my own use? 


MITCHELL BrENISH, 
New York 3 N. Y. 
¢ Surely. If you find it more elaborate than 


you actually need, simply delete the parts that 
have no bearing upon your requirements.—Ed. 


page 39, 
May I 


Bas-Relief 


Enclosed is a print of my first bas-relief, 
made according to Mr. R. Murray Dale’s com- 
plete instructions in the March Minicam. My 
negative was a Box Brownie shot, and lacking 
Defender Adlux for the postive, I used ordin- 
ary film. (Super Panchro Press Type B) Using 
a printing frame, I placed my negative and 
filin in it and held it above my contact printer 
at arms length for a trial exposure—just a 
snap on and off of the light. Developed in 
DK 60A for 7 minutes, I got a nice positive. 
With the positive and negative together in 
the enlarger, this bas relief resulted by pro- 
jection. 


H. A. SPEEsE, 
Palmer Apt., 
Roanoke, 


Virginia. 








Talk about a dollar stretch 
ing value, HABER & FINK 
saves you not just pennies 
but fat dollars on this. 


Famous 


ADELSLIDE VIEWER 


FORMERLY .$19.75 
Plus Y Choi 10 Sli 
Sc 5.95 





$25.70 
GET ALL FOR $10.95 


SORRY NO C.O.D.'s 








HABER é FINK« 


“One of America’s Great Camera Stores 


12 WARREN ST, NEW YORK 7, 





TOP QUALITY FINISHING AT ‘LOW PRICES! 
M_ FINE GRAIN DEVELOPED, Vagrentes 
ar 36—3'4x4% VELOX prints, cnly.... $1 
BD GING sy ov vce cccccccsscccces 
24 HOUR SERVICE FROM RECEIPT OF ORDER! 
8 exposure roll developed and printed same 25 
size as negative or oversize, only..............., c 
Write for sample print, mailers and latest price list. 


SMITH PHOTO STUDIOS 
8 Saint John Street 


Myrbling Work COLORING PHOTOS 


Plains, Pennsylvania 
























- ae PRINTER 


Everything for Printing Convenience ! ! 
Negative clip, guide 
platon pad, maz 
pilot light, F 
CAL 1 ! -up with U- 
ASSEMBLE KIT of all ALUMINUM PARTS, 
directions, uses common type sockets. 
KON-TAK KIT postpaid—INLY $5 
MONEY BACK GUARANTEE 


HILL MFG. C0. 412 Hamilton 


“STREAMLINED OPTICS" 
TURNER REICH—GUNDLACH—RADAR 
KORONA WIDE-ANGLE-BINOCULAR 


Leaders since 1884 in quality optics. On your photo- 
graphic lens, view camera, binoculars, tripod, studio 


margin 











stand, multiple or reducing back, ody names mean 
quality. 





Ask your dealer—he knows quality. 


GUNDLACH. 
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| 
from the : 
| Nation's | 
; COLOR HEADQUARTERS | 
| For Commercial Illustrators, | 
| Salon Exhibits, Engravers, Etc. | 
COMMERCIAL COLOR PRINTS || 
The ultimate in color reproduction from transparencies | 
| up 4x5 .\or similar portion of larger transparencie,) | 
produced by the Dye Transfer Print Process noted for 
| color fidelity, brilliance and permanence. | 
Any size up to 8x10 » dlbiced . $12.00 
| ee 17.50 | | 
c i fr 1) 1 
| 2 -_ Same original) 8x10. é: 3. 00 | 
| upl leates (from same or riginal). 1ixl4 4.50 | 
| Prices Quoted Cn “Oiher ‘Sizes Upson Request | 
| a pad — m Color Came.a. Less — $895.00 : 
Norwood Direct 
| ete ieetee ‘ or P 4 75.00 | 
Photodisk, $4. 7s Photogrid, $5.25 Case, $6.50 
Bal 
| 4 gee — ag Negative Printer 29 95 | 
Albert The Sealer Outfi 
| For 2x3 rapid slide so i ass mounting 19 50 | 
| “SSincce’ reading Denditenater-Photometer 100.00 | 
Ki M. 
; "ae or .....-. ' 18.00 | 
| Accessory carrier for Qi4x24 ° $1.20 
Glass binders 214x214—pkg. of 25 1.80 | 
| EK 8x10 DYE TRANSFER OUTFIT | 
| including | 
| Dye transfer chemical outfit 45 | 
8x10 matrix film j 
| Dye transfer blanket—small | 
8x10 dye transfer paper 
| Prof. print roller—10” ‘2 | 
Exposure computer 
: a= og aaa up to 4x5 $3 50 | 
ee eee to 4x5, from 35mm and 5.00 | 
| 5x7 cdl 8x10 Se ecco! Separations _ 7.50 | 
FOT 
OSHOP, Inc. 


CAMERA REPAIR SCHOOL 


10 week, comprehensive course in 
domestic and foreign cameras. 


Day and Evening Classes 
THE ONLY SCHOOL OF ITS KIND 


the Tiiti- PHOTOGRAPHIC 


ENGINEERING 
LABORATORY 








1857 N. Western Ave., Hollywood 27, Calif. 
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Meet Bill Olson 


(Continued from page 24) 


tracked his ambition to produce more 
cover pictures. But what about the other 
hopes he had expressed back in °42? Had 
he, we wondered, actually resumed his 
formal photographic education? Had he 
picked up where he left off—or had his 
plans, like those of so many G.I.’s, slowly 
atrophied under the weight cf time? 

The answers to these questions were 
immediately forthcoming when it devel- 
oped that Herbert Bear] (Mrnicam’s Con- 
tributing Editor in Los Angeles) knew Bill 
Olson personally and saw him several 
times a week. Herb Bear] reports: 


NE of these days the residents of Mus- 
kegon, Michigan, will learn that a 
blond, blue-eyed veteran in his middle 
twenties has come home to stay—bring:nz 
his camera with him. But that won’t hap- 
pen until Bill Olson finishes what he 
started out to do before the war. Right 
now he’s at the Fred Archer School of 
Photography (See page 27.—Ed.) in Los 
Angeles, studying all the angles of com- 
mercial and industrial picture-making, and 
doing a little free-lance work on the side. 
Bill is a modest sort of a guy until you 
start talking about pictures, Azs pictures. 
Then he has the cock-suredness of a Lippy 
Durocher. He comes by this baseball-like 
confidence quite naturally, for his father, 
Harry Olson, played professional ball for 
Chicago in the Minors. 

Later, when the elder Olson went to 
work for a manufacturer of piston rings in 
Muskegon, he tried to get young Bill in- 
terested in machines by sending him to a 
Diesel School. That career was short-lived 
for diesel oil does not repel the camera- 
bug, and Bill was severely bitten. Before 
he had a chance to get his photographic 
career completely in focus, however, he 
found himself clicking shutters for the 
Army Air Forces. 

Through ground glass and viewer he 
saw Saipan, the Philippines, and the Aleu- 
tians. Meanwhile his mother sent half a 











dozen of his photographs to various pho- 
tographic magazines. Several were ac- 
cepted for publication, including the 
Kodachrome of Jane Adams that rated 
a MinicaMm Cover prize in 1942. This was 
Bill’s first professional cover and while he 
dreamed of how he would take over Mus- 
kegon (photographically) after the war, 
Jane picked up the prize she wanted—a 
contract with Universal Pictures. 

As if that wasn’t enough to sell Bill on 
Hollywood, he came back after the war, 
photographed Jane again—and again 
walked off with a win in Mrnicam’s 1946 
contest. Like the bromide about lightning 
not striking twice in the same place, this 
was something that just couldn’t hap- 
pen—but did! 

In making the picture which appears 
on this month’s cover, Bill used a 4x5 
Speed Graphic with a 74%” lens. Photo- 
graphed at 4 o'clock on a June afternoon. 
a No. 5 bulb with a blue filter over the 
reflector was used for a fill-in light. Ex- 
posure was F:10 at 1/50th second on 
Kodachrome. 

While he admits that it would be nice 
to photograph Ingrid Bergman, his fa- 
vorite actress, Olson is dead set against 
planning a career in the California 
studios. When it comes to photography, 
he wants the last word on conditions of 
work, his work. 

A serious, quiet young man, Bill’s choice 
in literature runs to books on aviation, 
engines, and photography. But although 
he enjoys building models and mechanical 
gadgets, he has no use for table-tops or 
still-life pictures. “Why take pictures of 
models when you can photograph the real 
thing?” says he. 

With quiet reserve on one hand, and 
aggressiveness on the other, Olson carries 
his contrasting characteristics one step 
farther. He wears brown shirts, tan sports 
coats with unmatched trousers, then gar- 
nishes the works with a shreiking orange 
tie. The tie, he says, is just for laughs. As 
for his Muskegon High School ring, he 
wears that for sentimental reasons—and 
as a sort of reminder that he is cominz 
back. 





COLOR PHOTO SCHOOL 
IN BEAUTIFUL COLORADO 


A week of intensive education 
in color photography. 


e Accommodations at Longspeak Inn, Estes 
Park, Colorado 

For the advanced amateur and professiona 
Photographer 

Instruction in outdoor color portraiture. 
Synchro-Sunlight Color Photography. 

Scenic Color Photography. 

Excursion Field trips to lake regions. 

One shot color camcra. 

Ektachrome Film. 

Approved for Veterans Training under the 
G. |. Bill. 


© Write for information. 


THE HOUSE OF PHOTOGRAPHY 


137 North Topeka Avenue, Wichita, Kansas 














35 MM FILM 


Guaranteed Fresh Stock—Reload Your Own 
ANSCO—EASTMAN—DUPONT 


25 ft.......$1.00 
100 ft.......$3.50 


——— POSTPAID 
RELOADED CARTRIDGES 3 FOR $1.25 
36 Exp.—We Supply Cartridges 
Calif. Buyers Include Sales Tax 








PACIFIC COAST FILM COMPANY 
1510 No. Sierra Bonita Hollywood 46, Calif. 














TEMPTATION 


Featuring Models From the Hollywood Fashion Model Agency 


Here are the most beautiful Models you ever laid your eyes 
on in gorgeous settings and unusual poses that will thrill 
you. This movie is different, refreshing and has real eye 


1, 
— Prices: 50 ft. 8mm, $3—100 ft. 16mm, $5 
Kodachrome: 50 ft. 8mm, $8—100 ft. 16mm, $15 
We ship C.0.D. pius postage—Catalog—Refund Coupon 25c 
FINE ARTS FILM PRODUCTIONS (MP) 
P. O. Box 2084 San Antonio 6, Tex. 
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Learn PHOTOGRAPHY 


In One of the Leading Photographic 
Schoo!s of America 


Silver Spring, Maryland . . . a Suburb of 


Washington, D. C. 


Finest Available Equipment for 
Complete Professional Training 
* STUDIO * COMMERCIAL 
* ADVERTISING * FASHIONS 
and many other Photographic Fields 
COLOR FOR PROFESSIONALS 
Approved for GI Training 


NATIONAL SCHOOL OF PHOTOGRAPHY 
922 Burlington Ave. Silver Spring, Md. 











STOP! LOOK! LISTEN! 


to this amazing 


"GET ACQUAINTED" 


OFFER! COLOR PRINTS from your favorite Ans- 
e co or Eastman transparencies for only— 


8x10 § 200 tris orrer expires 
x JULY 10th, 1947) 
om ty price is one low, your ge al ne 
we before and will be rep- 


with ye ality—w: swith “~ same beautiful and 5; aration 
true p- inherent with CHROMART COLOR PRINTS. 


Take Advantage of This Offer Today! 
OTHER SIZES— 





2¥ax3Va—$ .45 5x7- —$1.80 
3¥ax4Va— .75 gy Lix14— 5.70 
4x5 — .90 (APPRO. SIZES) 
FILM PROCESSING 
120 (B-2)—620 (PB-20) Ansco Color. ever scces $3. 4 
35mm _ Ansco Color $1.00; Mtd.). 25 
MINIMUM ORDER $1. 00. Dealer ‘Inquiries poms ee Ss 
ag FILM AND PRINTS, 5x7 or smaller will be yeraes 


AIRMAIL, —y after they are processed—f 
CESSING TIME 24 hrs. 


CHROMART 
LABORATORIES 


BINGHAMTON BOX 8 % NEW YORK 





**Iin the heart of the Printon Industry"’ 
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CAMERA SPEEDS 


(Continued from page 58) 


It helps further in smoothing out traces 
of objectionable camera whip in pano- 
rams, tilts, and telephoto shots, especially 
if they are attempted with the camera 
hand held. 

Jumping to 32 frames per second pro- 
duces two seconds of screen time from 
one second of action. This cannot be con- 
sidered in the slow-motion class, but it 
does give a glimpse of the possibilities still 
higher speeds will open up. 

In a vacation film, 32-frame shooting 
adds height and power to the already im- 
pressive aspect of waves smashing against 
a rocky shore. The water thrusts upward 
as regally as a queen ascending a stair- 
case, yet holds the unmistakable presence 
of ruthless, crushing force, which gives the 
screen picture a dramatic impact thai 
often surpasses the original subject in awe- 
inspiring splendor. Careful selection of 
camera angles and lighting adds to the 
effect, as it does to all other subjects suit- 
able for filming at this speed. 

Due to space limitations, there are shots 
which call for wide-angle lenses. Every 
filmer who has used a wide-angle lens 
knows how the exaggerated perspectives 
cause fast action, moving toward the cam- 
era, to zoom from a seemingly great dis- 
tance to huge closeup proportions in the 
flick of an eyelash. 

A scene of fast moving street traffic is 
an excellent example. If the 32-frame 
speed is utilized, one adjusts the move- 
ment of the traffic to match the illusion 


of added distance the short-focus lens im-’ 


parts, and the proper realistic balance is 
regained. 

Sportsmen and nature filmers know the 
heartbreaking disappointment that can ac- 
company their pursuit of wild game. Even 
with trigger-fast handling of the camera, 
grab shots of animal and bird life often 
contain only a few frames, or a foot or 
two at most, of film in which the quarry 
is actually present. To insure the sub- 
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ject remaining on the screen long enough 
to be included in the final editing, the 
twice-normal speed is of great benefit. 
Any movement of the animal is relatively 
slower, of course, but this is not a great 
handicap. The subject is sufficiently in- 
teresting to warrant the sacrifice of some 
realism insofar as the speed of its motion 
is concerned. 

At this speed, the lens must be opened 
one full stop over a meter reading at 16 
frames, to prevent under-exposure. 

At 64 frames per second, which calls 
for two full stops more exposure than a 
normal reading, the camera approaches 
the slow-motion speed so often scen in 
theatrical sport subjects. “Approaches” 
is used advisably, since professicnal slow- 
motion pictures are made with special 
cameras, and at somewhat higher speeds 
than most amateur cameras will operate. 
Yet, even 64 frames actually stretches one 
action second into four visual seconds, and 
is adequate for nearly all, if not all, the 
amateur’s requirements. 

Primarily, Sonny will demand slow 
motion scenes of himself performing on 
the parallel bars, Mother and Sis will want 
some of their tennis matches, and Dad 
may even want a few shots of himself 
demonstrating his best golf form. The 
whole family will benefit. The slowed 
action reveals faults in form and stance 
that may be ego shattering, but so criti- 
cally instructive that the performer can 
correct his deficiency until perfection has 
been attained. Then subsequent slow- 
motion studies are unimpeachable sym- 
phonies of grace. 

Slow motion is not limited to screening 
fast action for leisurely, detailed study. It 
is equally useful in filming small models 
that are to be passed off on an audience 
as the real thing. 

@rdinarily, a model plane sailing 
through cotton clouds by the aid of at- 
tached wires, jerks and tilts crazily. It 
looks exactly like what it is, a model plane 
manipulated by wires. A miniature train, 
hurtling through a broken bridge, hits 
the bottom of the table-top gorge in a split 











MAGAZINE EIGHT 
"70" CAMERA 


$127.50 
Bausch & Lomb F2.8 Lens 


Handsomely designed, extremely 
efficient, relatively low in cost. 

Uses Eastman magazine 
load film. 


"85" PROJECTOR 


$120.00 
Fast F1.6 Coated Lens 


500 watt lamp, double blower cooling system, 300 
foot reel. Smooth, safe, brilliant projection. 


KODAK _ rertex 
EA with Field Case $120.42 


Color-corrected F3.5 anastigmat lens; 
magnifier for critical focusing; built 
in flash synchronization. Flash Koda- 
matic shutter (7 speeds to 1/200). 


BE Conen’s EXCHANGE, inc 


Reservations now being accepted 
for the 


VACATION SCHOOL 
OF PHOTOGRAPHY 


Enjoy a delighttul one or two week vacation at 
famous Lake Chautauqua, combined with indi- 
vidual photographic instruction by one of 
America’s famous professional photographers. 
WRITE NOW for descriptive folder and rates to 
VACATION SCHOOL OF PHOTOGRAPHY 
Dept. M 
2104 Euclid Avenue, Cleveland 15, Ohio 


After June 15th—Box 77, Point Chauwtaugue, WN. Y. 











ARKAY’S NEW PRINT DRYERT 


IT’S IMPROVED! 


IT’S APPROVED! 


New safety! New “‘bal- 
anced heat’ — New 
economy! The new Ar- 
kay C-10 is engineered 
like a fine electrical ap- 
pliance. Ask for it at 
your dealers! 13’ x 
15Y2” — only $10.25 in- 
cluding tax. 









The C-10 and the other 7 Arkay ‘ 
dryer models carry the Underwriters K y 
Laboratory seal of approval! ° g 


ARKAY LABORATORIES, INC. 1570S, Ist Street, Milwaukee, Wis. 
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Heu “MICO” SPRINGBACK 


Makes a PRESS CAMERA 
of your pack-type camera 


The — Springback! 


Basties you to 

= aphic type 
; dew te cut film 
holders in your 
pack-type cam - 
era. Sharp de- 
tail assured by 
ground glass fo- 
cusing. Spring- 
back is attached like original single holder. 
Double film holder slides under hooded, spring- 
attached, ground glass focusing panel. No 
need to remove ground glass back each time. 
Easy to install and use. Comes complete with 
hood and ground glass. 








2\/4x3'\/, for 6x? cm cameras $12.50 
2\/4x3\/, for 9x12 cm cameras 13.75 
34x44 for 9x12 cm cameras 13.75 


Tax Included 
Specify size and enclose check or money order 





MICO a PROOUSTS co. 


y th Dearborr 











ADVANCED AMATEURS NOTE! 


PROFESSIONAL QUALITY COLOR PRINTS 
4 x 6 Size from 35mm 
$1.50 


“ae AND COLOR CORRECTION is the bas’s 


the HAL WYNAR CONTROL PROCESS. 
2V4 x 3Va—$ .60 


3%, x 4V2— .85 3 or more— _ .75 ea. 
x5 — 1.50 3 or more— 1.25 ea. 
x7 — 3.00 3 or more— 2.50 ea. 


Mounted prints—any size transparencies up to 4x5”. 


Individual analysis and printing of your transparencies 
assures you perfect, professional quality prints. Used 
and approved by Hollywood’s top camera shops and 


professional photographers. 


The HAL WYNAR Laboratory for Color 


(Control Process) 


4661 Hollywood Bivd. 


3 or more—$ .50 ea. 


Holiywood 27, Calif. 














35MM 





CHOICE OF— 


es 
®RGUS AQ ye.5 coated....... . oss -$ 3500 
MERCURY F2 1/1000th 89.00 
—s De Sa (coupled range finde:) with flash, 
coated, 1/1000th 108.00 


F2.8 
CLARUS (pictured) Coupled’ ret. ‘coated F2.8 liens, 


Focalplane shutter. .. 128.00 


Order from 


WESTEN'S 


SANTA BARBARA, CALIFORNIA 


OUTFITS 


shipped prepaid 


Outfit includes 
Camera, Case, 
Sunshade, 2 Fil- 
ters, 5 Rolls Film. 














second. Both are all out of proportion 
with the world and the law of gravity. 


In slow-motion, nerve tightening ex- 
tension of time and distance is effected. 
The train is apparently a real one, top- 
pling downward to crushing destruction. 
The cars peel reluctantly from the track 
and twist realistically in the air. A puff 
of cigar smoke from below the frame Jine, 
billows slowly upward, and becomes smoke 
from the exploded wreckage our camera- 
man considers too frightful to show the 
audience! Similarly the tilting plane ap- 
pears to be plowing through dangerous 
airpockets and banks of cloud, enroute to 
high adventure. 


Naturally, at advanced camera speeds, 
a roll of film does not last long. Care 
should be taken to film only essential ac- 
tion, so that too much trimming at the 
beginning or end of such shots can be 
avoided. Film is not generally so plenti- 
ful that one can afford to waste it. 


Continual and prolonged shooting may 
eventually cause considerable wear on the 
camera mechanism. Therefore, if high 
speeds are used often and at length, the 
camera should be returned to the factory 
that made it, for checking, at least once 
a year. Oftener if the owner deems it 
advisable. Necessary adjustments to main- 
tain accuracy and efficiency can then be 
made. 


A camera may be equipped with speed 
markings other than those mentioned, but 
the principles are the same. Cut down 
the speed of the camera, and you advance 
the speed on the screen. Advance the 
speed of the camera, and you retard mo- 
tion on the screen. 


Use common sense. Generally speak- 
ing, a trick which is obviously presented 
contributes little to artistic endeavors. It 
is at its best only when it is so blended 
with the subject material that it 
strengthens and supports it, without 
drawing attention to itself. Vary the nor. 
mal camera speed only when greater real: 
ism or a special effect is sought, or you 
will find this means of creating interest 
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in movie fare becoming hackneyed from 
over use. 

Wisely employed, and in the proper 
places, clever manipulation of camera 
speeds will pay dividends in better movies. 


AUTHOR'S NOTE: To avoid confusion, “sound 
normal" was not considered in the preparation of 
this article. Merely for information, sound-on-film 
motion pictures, or films shot silent, but which are 
to be sound-tracked later, are filmed at 24 frames 
per second, which is normal for sound movies. 

The same general applications of film speeds 
apply, however, and may be adapted to sound 
shooting by making the necessary mathematical 
and mechanical changes and calculations. 





“What d’ya mean? Now do it in slow motion!” 





The Southeastern Chapter, Michigan Asso- 
ciation for Native Plant Protection wishes to 
announce that the Second Michigan Salon of 
Native Wildflower Photography will be exhi- 
bited in March of 1948. Entry forms will be 
available in October, 1947, giving closing date 
for entries, listing judges and showing exhibi- 
tion dates. The Salon will again be hung at 
the even greater Flower Show of 1948 in De- 
troit, Michigan. 160,000 persons saw the 1947 
show. 


Plan at this time to take photographs of 
wildflowers and native plants in monochrome 
or color this summer for next year’s show. 
There will be two divisions, one for mono- 
chrome and color prints and another for slides. 





Gil Processing 
* 3-GOLOR 


SEPARATION 
NEGATIVE SERVICE 


* DYE-TRANSFER 
PRINTING 


* COMPLETE QUALITY 
COLOR SERVICE 


Write for Prices and Particulars 


THE HOUSE OF olography 


137 NORTH TOPEKA AVENUE 
wicuHtta KANSAS 











ART STUDIES OF BEAUTIFUL MODELS 
AND SALON PRINTS 


2x2 Nat. Color Slides......... 2 for $1.00 9 for $4.00 
35mm Transparencies.......... 12 for 1,00 50 for 4,00 
. Se errr 8 for 1.00 50 for 5.00 
35mm Photo Strip Prints.....20 for 1.00 60 for 3.00 


JAY-KAY STUDIOS 
126 Lexington Avenue New York 16, N. Y. 











5 Mo Ocal VEVELOPING 


INDIVIDUAL ATTENTION EACH 
NEGATIVE 













No automatic or mass production ma- 

chinery used. Your film fine grain de- 

veloped and vaporated to prevent scratch- 

ing. Exacting workmanship. Highest 
i 4 


1h developing. rite or 
Zatlers and other OUTSTANDING OFFERS. 











240 S. Union Avenue 


ONLY SPEED-O-COPY 
With Its Critical Focusing 


Makes a perfect copying machine of your Leica, Contax 
or Argus C-2 & C-3. 
Extends and broadens the use of your camera. 


Gives positive accurate ground glass focusing. 
Achieves more perfect results in ANY BRANCH of biack 
and white or color photography. 


See Your Dealer—Write for Circulars 
D. PAUL SHULL 
Dept. M-7 
Los Angeles 26, Calif. 














The newest sensation! 


Ask your dealer 
for 


FLASH-FIX 
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== SuSCit 


PRECISION 
PRESSMAN 


$7340 


wining Federal Tax, 
less lens and 
accessor 


Heralded as the most important ad- 
vance in press cameras! The new 
Busch Precision Pressman complete- 
ly postwar engineered, offers a host 
of remarkable improvements. See how the Busch 
Pressman broadens the scope of press photography 
and delivers PRECISION PERFORMANCE to 
micrometric accuracy. Busch Precision Camera Cor- 
poration, 411 S. Sangamon St., Chicago 7, Illinois. 


YOUR 
CAMERA 
DEALER 





OIRECT COLOR 
PRINTS 


RAPID SERVICE 
2 x (24x34) 60c Ea. 
3x(3%/4x4'/4) $1.00 Ea. 
5 x (5x7) $2.50 Ea. 


120—620 COLOR FILM MOUNTS 
8—2/4x3VY4e—500 12—21/4x2'1/4—75c 


“COLOR-STRIP™ 


ANY ANSCO-COLOR ROLL 
35MM—MEMO—620—120 DEVELOPED and CONTACT 


PRINTED—$3.95 


The Growth of Our Organization Proves Better Than Any 
Advertisement the Value of the Color Services Offered 
Carrolis’ for Coler, 727 Sutter St., San Francisco, California 
Carrolls’ Crystalike, 512 So. 9th St., Tacoma 1, Washington 
Carrolls’ Foto Fan, 1201 Fort St., Honolulu 43, Hawaii, T. H. 


ANSC Processing Available from the 


West’s First and Fincst Colo: 
par nage gge 4 '44. Please 
a Dept. 113. 

*Reg. U. S. Pat. 


3 of more from same slide. 
Ordered at same time, 45c 
3 or more from same slide. 
Ordered at same time, 75-. 


3 or more from same slide. Or- 
dered at same time, $2.00 each. 
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(Continued from page 64) 


All set to make an exposure? Fine—but 
don’t shoot yet. Remember what we said 
about animals having expressions—if you 
know how to capture them. It’s a little 
hard to predict just what expression you'll 
bring about if you make a noise, whistle, 
or have someone to one side and behind 
you wave a handkerchief — but you'll get 
something. No loud noises or violent 
movements though — that’s poison. Just 
enough sound or motion to cause the horse 
to raise his head and cock his ears for- 
ward. Some animals will hold this posi- 
tion indefinitely; with others the attention 
is diverted for only a fleeting moment. So 
before you make a bid for an expression, 
be sure you are in proper focus and have 
the camera shutter cocked. Be sure, too, 
that your film is advanced or your slide 
pulled. 

Much the same technique we used for 
shooting the horse is applicable to other 
animals. The idea is to take things easy, 
to work in close so you can get fine details 
that might be lost in making an enlarge- 
ment from a distant shot. Stop down 
your lens all the light will permit for an 
exposure of about 1/100th second. A 
slower shutter speed will do sometimes, 
but you must guard against unanticipated 
motion —the wriggle of an ear or the 
quiver of a lip. Flash is a great help at 
times, but is rot a must. Fast film with a 
good job of fine grain development will 
usually turn the trick. 

Any camera with a reasonably good 
lens and a shutter speed of 1/100th second 
will do for barnyard work. Sometimes a 
close-up attachment over the lens proves 
helpful when photographing small ani- 
mals. Then the distance must be measured 
accurately. Many of your best shots will 
be vastly 
easel by cropping out unwanted detail- 


improved on your enlarging 


but this can be done only if your patience 
and “know has produced a good 
animal picture to begin with. 


how” 














DIARY 


(Continued from page 52) 


but Mother sided in with him to make 
me take my straps down. They finally got 
them unbuttoned, but I hung onto them 
in back. Gee, my whole skirt might fall 
down! They could have them off the 
front if they liked, but I wasn’t going to 
let go of them altogether. Not me. 

Then the man looked up from the 
camera long enough to tell me for good- 
ness sakes not to hang on like that. “Re- 
lax,” he said. 

O.K., O.K., Pll let go. But remember, 
this is as far as it goes! I must say he was 
beginning to look a lot more pleased now 
the straps were off. But I really didn’t 
trust him much. 

Then things began happening fast. 
What a woman has to do to protect her 
honor is nobody’s worry but her own. 
They took my blouse off, but I had the 
satisfaction of giving them plenty of 
trouble for it. This is indecent, I kept 
trying to tell them. 

But he was so nice, and said such nice 
things to me, I began to cool off, and be- 
fore I knew what was happening, I was 
helping him with a button here and there. 
Pretty soon I discovered I was even help- 
ing him take off my undershirt. 

Course, one must remember always to 
be modest, even if one is—what do they 
call it?—semi-nude. Golly, I thought, 
this isn’t so bad after all. This time I 
even looked right at him—vwell, at where 
he was supposed to be behind the camera. 

I guess that was as far as he really 
wanted to go, ’cause he didn’t bother me 
any more—he just stayed behind his little 
box and clicked things. I think maybe he 
was just trying to get my guard down by 
neglecting me, but about that time I 
threw all caution to the winds. In fact. 
it was sort of fun. This cheese-cake stuff 
is really easy, girls—once you get used to 
the idea. And if all photographers are 
like this one, the business of being a Model 
isn’t so bad after all. 


Patricia Kay 
(Age 242). 
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2 
Convert Your 
FILM-PACK CAMERA 
NOW YOU , 


CAN HAVE 
= PRESS 
CAMERA! 





$1495 (ine tax) 1 : _ 


@ The FEATHER-LITE ADAPTOR back takes 
standard Graphic-type cut film and film- 
pack holders. These light-weight alumi- 
num backs are ideal for press and travel 
photography. Instantly attached to 9x12 
cm. and 6.5x9 cm. film pack cameras. 
See them at your dealer or write: 


HOLLYWOOD PHOTO MFG. CO. 
313 Taft Building * Hollywood 28, Calif. 



















32 


exp. exp. 
“MERCURY STAR" $1.25 $2.25 
22 x 3% s.w. glossy 
“MERCURY POPULAR" 2.00 3.50 
3% « 4/2 s.w. glossy 
2.00 3.50 


3W%q x 4%. d.w. semi-matte 
“MERCURY peg = 2.00 3.50 
3%. x Ssw 
“MERCURY SPECIAL i" 2.50 4.50 
3¥2 « 5 dw. semi-matte 
Projection Positives and Contact Strips photo 
cell controlled 


RELOADS: 18/32 exp. 45¢, 36/65 exp. 65¢ 


Breer 
ee 
Il» 

; “MERCURY SUPER" 
t 

1} 

| 


B10 services FOR 35% * 


16 SERVICES FOR ROLL FILMS 
incl. BANTAM & UNIVEX FILMS 
Individual Studio and Salon Enlargements 


a Genuine CHROMEX Color Enlargements 


Mail your films todoy or write for complete price 
list, mailing bag and order form. 


AMATEUR Fore — ro INC 


124 W 4ét NEW y k +M 











35MM POSITIVE TRANSPARENCIES 


1 Roll 36 exposures 50c 
3 Rolls $1.40; 6 Rolls $2.50 


We will print 35mm. safety film positives from your 35mm. 
negatives for projection from 2x2” slides or from By full 
awe Returned intact. Fine grain developing of 35m nega- 

ve 25c. Reloaded cart: idges of 35mm. film 50c. Vansrating. 
So roll; negative or positive. Catalogue of Stock. Slides on 
request. 36 35mm. Cardbcard Sli og Mount, SOc. Speciai 
on Gem. Jr. Slide File $1.20. FREE MAILERS. 


POSITIVE PRINT CO. 





129 N. Wood Avs., Linden, N. J. | 








FREE SAMPLE! 
MT MOT 


cA rem OScepe 


eyncte x ALOTION PICTURES Ya 


Professional instruction At Home 
Learn Hollywood, Free Lance, Industrial 
and Educational film technique at home. 
Personal supervision. ern en- 
dorsed by successful students. For 
well-paid career or 
for our FREE CAT. 
MOTION PICTURE INSTITUTE 
of the U.S.A., Inc. 
124-126 S. Woodward, Birmingham 1. mich. 
APPROVED FOR VETERANS UNDER G.I. BILL 
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AIR PHOTOS AT JET SPEEDS 


(Continued from page 47) 


space and the hood was hinged for facile 
camera installation and maintenance. Six 
camera windows were cut and fitted with 
glass ground to standards as precise as an 
optician’s so that cameras could peer from 
the plane in a variety of positions. 
Today, the Air Forces can boast an 
ideal combination of the jet plane and the 
continuous strip camera, capable together 
of performing photographic miracles in 
taking action-stopped still pictures from 
jet speeds and reg’stering remarkable de- 
tail regardless of altitude. AAF Photo- 
graphic Laboratory engineers at Wright 
Field are waiting for even faster aircraft 
than the P-80. They have the cameras 
ready for faster and still faster speed. 


LT. COL. ANDREW E. MATOS, chief of the AAF 
Photographic Laboratory’s Installations Branch 
at Wright Field, Ohio, checks the installation 
of a continuous strip camera, the S-7, in a P-80. 











DRY MOUNTING PRESS 


(Continued from page 35) 


sides through the second sheet. The 
middle hole of the 12” sides should also be 
drilled at this time. We now have the 
upper platen drilled with sixteen holes 
and the lower platen with eight. Take the 
lower platen and countersink the eight 
holes that you have drilled. 

Now take the upper platen and clamp 
a 15” length of the 2” bar stock to each 
long edge of the platen. Using a center 
punch, or scribe, mark the location of 
each of the holes along the platen edges 
on the bar. Remove the platen and drill 
the first, third, and fifth holes of each bar 
with a No. 25 drill and thread these holes 
with a 10/24 tap. Now fasten the bars 
to the edges with 10/24 r.h. machine 
screws 3%” long. File off any burr or 
screw part that extends beyond the bar. 

Two pieces of 2” bar stock are now 
cut to fit between the ones already in- 
stalled. They will be 11” long and are 
clamped to the platen and the locations 
of the holes along the short edge of the 
platen marked as were the previous holes. 
After removal from the platen the first 
and third holes are drilled No. 25 and 
tapped 10/24 and the bars fastened to 
the platen as before. 

The lower platen is fastened to the Y2” 
bar stock pieces in the same manner as 
the upper one, except that the 1” flat 
head machine screws are used instead of 
the 34” round headed ones. 


prion you have completed the upper 
and lower platens, they are clamped to- 
gether and the second and fourth holes 
on each long edge and the middle hole 
on the short edges are drilled through 
with the No. 25 drill. Now thread these 
holes with the 10/24 tap and insert the 
six 10/24 r.h. machine screws that are 
14%” long. These screws fasten the platen 
together and by removing them you can 
always get at the heating element of the 
press should it require attention. When 
you are tapping aluminum it is always 
good practice to use plenty of kerosene as 






















MERCURY FANS! 


ALWAYS LOOK TO SPI- 
RATONE for the latest, the 
best, the most reasonable in 
Mercury accessories and 
. Spiratone has the 
ONLY COMPLETE service 

Y MERCURY 





Enclose full remittance wiih order—No Cc.0.D.'s 


For Your Mercury Il and Univex Mercury | 
Items marked * Not for Univex Mercury I 


Special unbreakable filterkit* (lensshade and four 
color filters), in handsome leatherette case...... $3. 
Eveready Leather Carrying Case* with strap...... 7.50 


Flash Attachment, fully synchronized.............. 7.30 
Rangefinder, slips right on top of Mercury......... 8.9, 
4-extension tube copying kit (even magn.ties!)..... 4.30 


Mercury exposure meter, slips on top of camera 
32 exposure Kodak films*......... 
ey SN ID MIN oun 60,0006 scetcscccs see 5s 


“ST fe ST Seer ere 0 
Houston Plastic Slide Holders, Special, 100 for... 3.50 
‘Mercury Excelsior’ Fine Grain Developing and 
3%x4% glossy enlargements, 32 exposure rolls. 1.31 
i AE I os sic winnagn'< cana sehen Seat es 2.53 


Grain 


Developing and 
velvet 


enlargemenis. 32 


Fine 

doubleweight 
OR DE ilees0.oscccsccee 

ee Ser errr 


‘“‘Mercury Superb’’ 
3Ux4H% 


~ Second issue of MERCURY PHOTOGRAPHY, featur- 
ng © st news on accessories, services (color!) ant 

uable hints on takirg better Mercury pictures. It's free! 
If you have not received Number 1, ask for it, too. Dept. M7. 


M 49wIst 


NewYork! 
INE Gi 
TSR IOwES ” NewYork 














FOR A FUTURE IN 


(olor 


THE HOUSE OF PHOTOGRAPHY offers color 
courses designed for photographers of pro- 
fessional and advanced amateur sianding. 
Courses included: make-up, lighting, exposure, 
and development of ektachrome; masking for 
color correction, 3-color separation negatives 
from transparencies also by direct separation 
and by 1-shot color camera; dye-transier print- 
ing. Any part or all of the color work may be 
studied. Time requ:red is from three days to 
two weeks. We'd welcome your inquiry. 
APPROVED FOR G. I. TRAINING 


memes oY, pial 


137 NORTH TOPEKA AVENUE 
wicuHwitita KANSAS 
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Let's sing a song of the trading 
chef 


Who to no trade is ever deaf. 
You can't begin to trade too 
soon 







In fact, at the drop of a stir- 
ring spoon. 

If you would make a fancy trade 

Write to Bass, be not afraid. 

He'll dish up such a tasty dea 


That it will have the right ap- 
peal. 





Enlarger, lens or 
camera, toc 


Are all mixed in 
his trading stew. 


Se get in touch 
with good chef 
Bass 


For a trade witk 
lots of class 


) Charckeslines 


President. 


Phot-0-Chrome 


TRADE MARK 


FOR SPARKLING COLOR PRINTS’ 


FROM ALL TRANSPARENCIES 
When they say... 
“As good as Cleveland Color” 
why take a chance? 
Thousands of delighted fans claim 
“there is no comparison” 

2% x 3% white border 

Seinen amine 1.00) - 50c 
3 X 4 (unmounted) each §5¢ 
3% X 4% (mounted) each 1,00 
From all transparencies to and including 21/, x 31% 

SALON QUALITY ENLARGEMENTS 
5 X7.. $2.50 ea. 8X10.. $4.00 ea. 
Send for Price List 


CLEVELAND COLOR SERVICE 


3971 EAST 31st STREET CLEVELAND 5, OHIO 
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a lubricant as it will make the tapping 
easier and prevent the breaking of taps. 
Brass or iron need no such lubricant. 
Steel, however, will work better with lard 
oil or soluble oil. 

Insert a piece of asbestos board in each 
tray, fastening it in place by drilling 
small holes into the bar stock, at an angle, 
and driving small brads through the board 
and into the drilled hole. 


How to Convert the Electric Iron 

The next step is to take the electric 
iron apart. The cord, its connection to 
the iron, the heating element, and the 
thermostat with its dial and pointer are 
saved; the rest is discarded. Be sure to 
keep in mind how the wires are connected 
to the thermostat when you remove it 
from the iron. The heating element is 
inclosed in two mica sheets which should 
be carefully split down the middle so as 
not to break the top end which is con- 
tinuous. By carefully applying a knife to 
the rivets at each end, the mica covering 
can be removed so that you can get at the 
heating element wire. Unwind about two 
inches of wire from each half. You now 
have two units, connected by about seven 
inches of wire, and two long ends at the 
bottom. Place one mica unit in the left 
center on the bottom tray and fasten it 
securely to the asbestos with thumb tacks. 
(Be sure the tacks do not penetrate 
through to the aluminum.) Do the same 
to the right side and tack down the con- 
necting wire. The ends at the bottom of 
the heating element remain free for the 
time being. 

Now locate the thermostat in the center 
of the bottom tray and carve a hole in the 
asbestos to fit it. Drill two holes in the 
tray and fasten the thermostat in place 
with the same screws that held it to the 
flat iron. These screws are very short and 
will generally thread their own way im. 
Drill a hole for the shaft of the thermostat 
and the lead-in wire in the top tray, mak- 
ing certain the shaft hole is on a slant 
comparable with the shaft. Connect all 
wires and tack down each wire inside the 
platen. No bare wire should touch the 








aluminum when the platen is closed. Be- 
fore you complete the assembly, plug in 
and see that the element works. If noth- 
ing has been broken, this operation is 
finished and the 142” screws are inserted 
and the platen is completed. Slip the dial 
from the iron over the thermostat shaft, 
fasten, and replace the pointer. 


The Carrying Frame 


In the assembly of the carrying frame 
the illustrations are self explanatory ex- 
cept for one thing. The tees are reamed 
out to carry the side piping. In fastening 
the carrying frame to the two uprights, 
two pipe plugs are placed in the open 
ends of the side pipes and cut and drilled. 
Two pipe straps are now bent and slipped 
over the uprights. When these are bolted 
to the plugs, the top half of the press is 
finished. 

Now drill four holes in your 10” x 16” 
plywood and countersink them. I mounted 
my press on my work bench so the bolts, 
shown in the photograph, would go 
through. The 114” springs go on the two 
rear bolts; the 1” springs go on the two 
front bolts. Two washers should be uced 
on each bolt, one between the spring and 
the plywood, and the other between the 
spring and the bench top. 

The 16” x 20" piece of plywood will be 
used as a sliding table upon which the 
print and mount will rest while the press 
is in operation. Since the table should 
slide easily and stop at a predetermined 
spot, hardwood strips are attached to the 
underside. The two strips running length- 
wise should be spaced far enough apart to 
channel the table as it is moved back and 
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PROFESSIONAL PHOTOS 
with Kent FILTERS 





Every amateur should use six specific filters. 
Kent Filter Kits are priced so anyone can af- 
ford all the necessary filters for Black and 
White and Color pictures. Kent Filter Kits with 
sunshade and six precision optical glass fil- 
ters in genuine leather wallet case...for all 
Argus and most 8mm movie cameras (specify 
camera) $5.95 
Kent Series V Filter Kit with six filters, $8.75 
Kent Series VI Filter Kit with six filters, $10.95 


SEE YOUR DEALER 
4916 Shaw Bivd., St. Louis 10, Mo 
Pittsburgh 13, Pa 


S 2.2; ¢.2° 8 8.3.8 *» 28 


235 Meyran Ave 


KODACHROME SLIDES 


NOW AVAILABLE 


ON APPROVAL 


THROUGH 
WEST-VIEW 
COLOR SLIDE CLUB 


Simply send us a card or letter, 
requesting membership, and you will 
receive an outstanding set of scenic 


slides of the West. 


Examine these slides for a period 
of 5 days—select and remit for the 
ones you wish to keep, and return 
the others. 


WEST-VIEW COLOR SLIDE CLUB 


1523 Montana Ave., Santa Monica, Calif. 
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LET 
AMERICA’S OUTSTANDING 


INSTRUCTION STAFF 
ASSIST YOU . .. 


Scores of our graduates 


are making good! 


You, too, can profit from 
our thorough, up-to-the- 
minute training program. 


ALL COURSES 
G.1. APPROVED 


& 


OUTHWEST PHOTO-ARTS 
INSTITUTE 








Dark room ventilator w/spun glass filters 

built-in. These cost Uncle Sam $18.00 each 

Cost you only $ 3.95 
13” diam. 4” thick, wt. 15 lbs 


FILM 
16MM 50 ft. Eastman mag. Super X or XX 
proc. not incl ea. 1.35 


4x5 Ansco Triple S. Pan c.f. (1946) per 2 doz 1.65 
8x10 Ansco Super Pan Port. c.f. (1946) per 


2 doz 4.60 
8x10 Contrast Process Pan c.f. (1946) per 
2 doz 2.79 
7"x18’ Aero Kodacolor Reversal (1946) per 
roll 4.75 


PAPER—SURPLUS GUARANTEED 

10x10 Eastman Chloride paper s.w. glossy 
(1946) 1, 2,43 per gross 2.10 
7"xi2S' Aero enlar. Bromide rades 1, 


3, & 4, semi-gloss per roll 2.95 
LENSES 

1%" F:3.5 Wollensak telephoto in foc. mt. for 

8MM cameras 39.50 


FLASH 

24x34 Press cameras. Busch Pressman & 

F-R Reporters w/Sol Flash gun, equipped 
with F:4.5 Zeiss Tessars, Ektars & Wouieusak 
lenses. Good condition. Only 99.59 

Holders and Accessories in Stock 

We Have Movie Equipment for Immediate Delivery 
Note: All prices quoted F.O.B. San Francisco. 


Send for new catalog listing hundreds of attractive 


barga‘ns. 


San Francisco, Calif. 
Cab'e Address ALBAS 





ALFRED 


51 Second Sf. 
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forth on the smaller piece of plywood that 
serves as its base. A strip of hardwood 
mounted crosswise prevents the table 
being slid too far back. A piece of felt 
12” x 15” is used on the table at the pojnt 
where it will be directly under the heating 
platen when the table is pushed back as 
far as it will go. 


The carrying frame is fastened to the 
platen by the pipe straps and tapped with 
the 10/24 tap. By using the strap iron you 
can make the catch and the leg to hold 
the press up and down. The leg is 
equipped with a rubber cane tip. 





A Tacking Iron 

The tacking iron can be easily made 
from a cheap soldering iron by attaching 
a small piece of metal, such as aluminum, 
to the present soldering tip with a small 
screw. If aluminum is used, sandpaper 
will smooth the metal but a_ polishing 
wheel will give a high lustre that is to be 
recommended. The tip can be taken off 
at any time and the soldering iron used 
in the usual way. 


Mounting the Print 

Dry mounting tissue is a thin, dry, 
thermoplastic material manufactured in 
most of the standard photo paper sizes. 
Since it is non-sticky and moisture-proof, 
it. will not cockle a print, whether 
mounted in albums or on cardboard. A 
permanent bond is formed when heat is 
applied with an electric iron or dry 
mounting press; for best results, the tem- 
perature range (which is very important) 
should be between 175 degrees F. and 
210: degrees F. 

Briefly, here is a step-by-step procedure. 
On the back of an untrimmed print, tack 
a slightly larger sheet of tissue in place by 
touching it in three or four spots with a 














small heated object. The tacking iron 
herein described may be used, or the tip 
of an electric iron, or a piece of metal (a 
file tang, for instance) heated over a 
candle flame. Trim the tissue and print 
tagether to the desired size, then place 
them in the correct position on the 
mounting board or album page. 

By raising one corner of the print at a 
time the tissue may now be tacked to the 
mounting surface and double checked for 
accurate position. The print is covered 
with a heavy paper before being put 
under pressure in the press and left for 
ten to forty seconds depending on the 
paper’s weight and surface. The same 
procedure is followed when using an elec- 
tric iron (set for the same temperature as 
is used for ironing rayon) but be sure to 
start in the center of the print and grad- 
ually work out to the edges. If some curl 
is evident upon completion, bend the 
whole works back and forth while the 
assembly is still warm. After some experi- 
mentation you'll discover how simple it is 
to use heat for a smooth, permanent pres- 
entation. 








DRY MOUNTING PRESS 
List of Materials and Approximate Cost 

1 Electric iron (thermostatic 
control ) $6.00 
*2 4%” Aluminum sheets 12”x15” 5.00 
4 Y2"x¥_"x5”" Aluminum bars 3.50 
1 doz. %” f.h. 10/24 screws 10 
1 doz. %” r.h. 10/24 screws .10 
Y doz. 1%” r.h. 10/24 screws mh. 
4 3%” stove bolts 15 
2 1%" springs .20 
2 1” springs .20 
About 6’ of 4%” water pipe .60 
2 %"x6” water pipes Ad 
2 %2" pipe caps .20 
2 Ye" pipe standards 30 
4 VY” tees .80 
2 %” elbows 30 
7 Y%" pipe straps 12 
1 16”x20” plywood 1.00 
1 10”x16” plywood ‘ .70 
Y%" hardwood strips 50 
2 %" pipe plugs .20 
2 11”x14” asbestos board 25 
Total $20.52 
* Aluminum sheets must be obtaned from your 
local distributor. Your hardware dealer can tel you 
who the local distributor is, er you can find out by 
writing to the Aluminum Company of America, 
Cleveland 13, Ohio. If necessary, brass or iron can 

be used in place of aluminum s"eets. 
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DIFFUSION AND 
HEAT ABSORBING 


GLASSES 
© PRECISION 
ae Ask Your 
ec 
BALANCE S?RING Dealer or 
® GLASSLESS Write for 
NEGATIVE ste 
TA NERERANGE ae 
° » 
ABLE LENS BOARD ee 


PRICE 


WITHOUT LENS With 135mm f4.5 


Wollensak Coated Lens 


$92.50 $132 


Plus $13.88 Tax Plus $19.80 Tax 


Set of highly polished 6%” condensers to $20 
convert to condenser type. ......-«++++ Plus $3 Tax 


SUN RAY PHOTO CO., INC. 








299 LAFAYETTE ST. NEW YORK, N. Y. 


35 MM seavice 
36 EXP. DEVELOPED, ENLARGED 


America’s finest candid developing. All rolls 
ultra fine-grain developed, each negative 
vaporated (protective coated) and enlarged 
to 3x4 on deckled-edge Velox paper. Su- 
perior, precision work. Real 24-hour service. 
Write for FREE sample print, handy mailing 
containers, ete. Or decide now to send your 
next roll for a trial. 


a 36 exp., 35mm . $1.00 
PATS eA hy 18 exp., 35mm .60 
exp., #127 50 


16 
Box 368, La Crosse, Wis. g exp., +828, etc 25 











IT’S IN 
UCTION ! 
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The long delays incident to precision ‘‘tool- 
ing up’ are over and the first American- 
made, precision-built, true third dimension 
camera is in production. 

Already many dealers can show you the 
new Stereo Realist Camera and ower. 
Others will be able to do so in the im- 
mediate future. 
And once you see 
the breath-taking 
realism of true 3rd 
dimension pictures, 
we believe you'll 
want to own this 
remarkable new 
camera. 


“For pletures : 
as natural as life 




























Here's What Fans Say About 
Bee Bee Lenscote 


“T feel obliged to let you know that the lens coating 
you applied to my camera does all that you claim for 
it. Shadow detail is clearer, highlights more luminous 
and contrast is desirably increased. 
Wilson Browne, Lancaster, Pa.’’ 

This letter, one of many received from satisfied users, 
indicates what you can expect of a Lens-cote job on 
your camera, enlarger or projector lens . . . provides 
truer rendition of color . . . increases color contrast 

. eliminates flare and ghost images . . . sharpens 
definition and contrast . . . increases lens speed. 
This hard coating is applied by skilled technicians 
under closest laboratory control. Your equipmen: 
never leaves hands you can trust; Burleigh Brooks 
assumes complete responsibility for the job, and 
furnishes you with a guarantee certificate. 


Price for Lens With Front Element Diameter 
8 ee 
From 1/4” to 2/2"....... . 22.50 
From 22" to 4” ........ 32.50 


Leave your projector or enlarger lens, or your camera, 
with your local dealer, to be forwarded to us for a 
Bee Bee Lenscote. 


BURLEIGH BROOKS CO. 


120 West 42nd Street 
New York 18, N. Y. 
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Fred Archer School of Photography 


(Continued from page 33) 


the course this becomes his persomal 
property. Supplies are rationed on a 
monthly allowance and in accordance 
with the students’ progress. 

How It All Started 

There might never have been a Fred 
Archer School of Photography, had, not 
Doc Elkins’ wife rebelled one day against 
hypo on the furniture, negatives in the 
bathroom and cables trailing all over the 
place. Elkins, then retired, was an ad- 
vanced amateur photographer, who had 
“made” every salon of importance in this 
country. His home was his darkroom. 
His wife stood it as long as she could, 
then demanded that he set up his labora- 
tory somewhere else. So Elkins rented an 
empty hall and fitted up a private studio 
and darkroom. 

At that time, Fred R. Archer, F.P.S.A., 
had just terminated a ten-year association 
with the Art Center School where he had 
built up the photographic section from a 
few evening courses—started by Will 
Connell—to a photographic school with 
a world-wide reputation. While doing 
industrial photography for national ad- 
vertisers, and holding off studio executives 
who were trying to lure him back to their 
still departments, Archer became _pre- 
occupied with a few private pupils. 

As an old friend, Elkins insisted that 
Archer use his studio as a classroom. This 
worked out rather well. Then the Vet- 
erans’ Training Program cropped up with 
its demands for photo-training facilities 
on an unprecedented scale. Despite con- 
siderable pressure, Archer and Elkins hesi- 
tated several months. Elkins was retired, 
Archer was doing very nicely for himself 
—and neither was anxious to take on a 
job of such magnitude. When the need 
became overwhelmingly evident, they 
took the plunge. Investing a hundred 
thousand dollars, Elkins set up the busi- 
ness organization, while Archer assembled 














instructors and technical facilities. Equip- 
ment was almost unobtainable, but Elkins 
flew. to Washington and virtually brow- 
beat the CPA into giving the school top 
priority on cameras, enlargers, and other 
essentials. Thus a school was born. 


The Teaching Staff 


Most of Archer’s 22 men and women 
instructors have B.A., M.A., or Ph.D. 
degrees and are thoroughly trained in 
some branch of photography. One in- 
structor, for instance, is a Ph.D. who had 
his own art school in Paris and is a well- 
known painter. Now he teaches Creative 
and Experimental Photography at the 
Archer school. Another instructor was a 
technician with a manufacturer of carbro 
materials and has been a color photog- 
rapher for 15 years. Now he teaches 
Carbro. One of the feminine’ members of 
the staff formerly owned a chain of 
studios, where she trained all of her 
personnel. 

These staff members have been care- 
fully chosen for their knowledge and in- 
sight. They are young ; they are energetic 
and they believe in new and modern ways 
in photography. Archer does not believe 
in building the school around “prima 
donna” photographers with great repu- 
tations to whom school work would be of 
secondary interest. “Name” photogra- 


HERBERT BEARL, one of Minicam’s Contribut- 
ing Editors, teaches Composition at the Fred 
Archer School. Watch for a full length feature 
on composition (with a novel twist) under 
the Bear] by-line in an early issue of MINICAM. 





RUBBER 


HARD 
TRAYS & TANKS 


No coating to chip — no rust — no 
stains — no contaminated solutions. 
Tough, impervious hard rubber all 
the way through. Sizes 4x6 to 20x24 
at photoshops everywhere, 

Be sure it’s genuine ACE 











Bulk 35mm 


Guaranteed Film 


EASTMAN, ANSCO, DUPONT 
PLUS X—SUPREME—SUPERIOR No. 2 


Cartridges, 3 for $1.00 
We Furnish Cartridges 
272 Feet, $1.00 100 Feet, $3.50 
E. K. SUPER XX, ANSCO 
PANATOMIC X ULTRA SPEED 
272 Feet, $1.50 100 Feet, $5.00 
Cartridges of Above, 50c Each 
$1.35 35mm Film Special $1.35 


Fine Grain Developed—Enlarged to 3x4, with Re- 


load. Choice of Film $1.35 
36 Exposures without Reload $1.00 
18 Exposures 60c; Reprints 3¢ each 
35mm Film Winder..............-- $6.50 


Positive Prints: 18 Exp... 50c 36 Exp... .75¢ 


Wanted Empty Eastman Cartridges. 5¢ Each. 
Send C.O.D. 


DEALERS DISCOUNT 10% 


ALLEN'S CAMERA SHOP 


7410 Sunset Bivd., Hollywood 46, Calif. 
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-— attention —, 
PHOTOGRAPHERS! 





_DO YOU WANT MORE 
PROFITABLE BUSINESS? 





One of our clients, a national 
organization specializing in photog- 
raphy for schools, wishes to engage 
photographers now doing home or 
general portraiture as agents. . . 
servicing active accounts in many 
territories. 


This is an excellent opportunity 
to increase profits on your regular 
business . . . and add a new source 
of profit. 


Modern, complete processing fa- 
cilities would be available for high 
quality finishing of your regular 
work at extremely low prices. 

If you are sincerely interested in 
becoming a successful portrait pho- 
tographer . . . or in increasing 
present volume .. . 


YOU WRITE US your background, 
experience, equipment available, 
present employment. 


WE'LL SEND you complete infor- 
mation and arrange to have our 
client’s representative contact you 
for general discussion. 


CORY SNOW, Inc. 
ADVERTISING and MERCHANDISING 
Dept. C. 739 BOYLSTON ST., BOSTON 16, MASS. 











GET SHARP, ACCURATE PICTURES! 


FOCUS WITH THE 





RANGE FINDER 


A precision instrument. Gives a clean-cut 
superimposed image. Quick setting, quick 
reading from 2 ft. 6 in. to infinity. ‘ool- 
proof, shock-proof construction. Can be used 
as a hand meter, or will attach to all cameras. 


AT ALL PHOTO With 15 
SUPPLY STORES Leother Case tox 
inc. 

SAYMONT OPTICAL INSTRUMENT CO... (Mfrs 
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phers not affiliated with the regular 
teaching staff are invited to conduct lec- 
ture courses only if they are willing to 
take more than a perfunctory interest in 
the school. The day after I visited the 
school, for example, Man Ray opened a 
series of eight lectures to be delivered 
before the entire student body. 


The Course of Study 


Each student is required to take the full 
two-year course of photography in all its 
branches. No specialized short courses in 
single subjects are givcn—oppor.unities 
for specialization come after the student 
has a firm grasp of fundamentals. Lec- 
tures, demonstrations, studio and labora- 
tory work, field trips and intensive prac- 
tical application are some of the ways in 
which the student learns the fine tech- 
nique for which this school is noted. First 
year students, for instance, must make all 
prints on No. 2 glossy paper, which means 
that they must learn to “get it in the 
negative.” Once a fine technical ability 
is developed by this rigid discipline, the 
student is taken through the various 
phases of photography. Briefly, these in- 
clude portraiture, fashion, news, industrial 
and much emphasis on advertising pho- 
tography. From the second semester on, 
the student carries a course in color har- 
mony and later he spends much time in 
mastering all phases of color photography. 

Here are a few examples of typical 
assignments, picked at random. Early in 
the course, a student is given an ordinary 
commercial carton to photograph in sun- 
light. In so doing, he must keep the three 
visible sides of the box in a proper tonal 
relationship by his lighting. When he gets 
the “feel” of this, he does the same thing 
in the studio, with artificial light. Then 
he photographs, for example, a pack of 
cigarettes, with a few protruding. This 
is to teach him the rudiments of lighting 
both flat and round surfaces at the same 
time. 

Later, he learns to photograph glass, 
indoors and out. Then metal. Then glass 
and metal in combination. 

A student is given a needle and thread 
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WIDE VARIETY of subject matter at the beach 
allows each student complete freedom in the 
choice of material for his own picture problem. 


and told to mal:e an interesting picture 
of them. How to do it is strictly up to 
him. When problems arise, the instructor 
is there to help iron them out—but the 
student does not learn by watching the 
instructor do it, then imitating him. 


A student is handed a glass jar oi to- 
bacco and told to: “Photograph this in 
such a way as to show that it looks right 
even in the most elegant surroundings.” 
Or he may be told to: “Photcgraph two 
houses, one in which you would like to 
live, one in which you would not. Express 
that feeling in the pictures.” Again, the 












EASTMAN PANATOMIC X 


SUPER XX 

PLUS X DUPONT 
ANSCO SUPERIOR 
SUPREME TYPE |, 2, 3 


257. 95¢ 100 $285 


RELOADED CARTRIDGES 


YOUR 3 ror 7“ 


CHOICE ‘6s 


ROLL FILM 


BULK FILM WINDERS 
AVAILABLE! 


127—27¢; 120—33¢; 116—38c; 
620—33¢; 616—38c. 
Minimum Order—3 Rolls 
No. C.0.D. Orders Accepted—Iinclude Postage 








Combination Aluminum Panhead and 
3 Sect. Aluminum Tripod for your 


favorite 35mm a 956 
e 


Camera 


35MM FINE GRAIN §[90 





Developing and Enlarging 
to 3'/4x4'/2 S. W. Glossy 


Write for FREE PRICE LIST 
and MAILING BAGS 








ART STUDIES IN COLOR 


Beautiful Hollywood models in artistic poses. In 
exciting natural color on 2x2 slides. Excellent for 
artists and art students. All different 


50c each 10—$ 4.00 
25—$10.00 50—$20.00 


FREE OFFER: With every $10.00 purchase you re 
ceive a beautiful slide file case free. Perfect for 
holding your viewer and slides for safe keeping 
With every $20.00 purchase you receive the plastic 
file case plus a plastic Craftmen’s Guild Holly- 
wood Viewer for brilliant, magnified viewing 
Act now ! ! 


STEDCO PHOTO ASSOCIATES—DEPT. A 


P. ©. Box 1811, W.L.B. Sta., Los Angoles 36, Calif. 








12! 


- 








4xscrapnic CASE 





| B, PERRIN AND COMPANY 





MODEL NO. 100 2 : LIST 


Exclusive Perrin Design. Holds 4 x 5 
Graphic with flash attached, 12 or more 
holders, reflectors and many extras. Lid 
compartments for bulbs, meter, filters, 
etc. All-plywood . . . velvetine lined. . 
covered in brown, alligator or aero- 
tweed fabricord. Brass plated hardware. 
Also—Model No. 101 for 214 x 314 
Graphic at $24.50. 


NSET BLVI HOLLYWOOD 28, CALIF 











GET YOUR Fos 


TENS ASIST 





12” Wollensak F4.5 Betax 231.10 
2” F9 Apo-Tessar Comp. 
(new) F 275.09 « 








|_ HOWARD & MULBERRY 








yeaabseeetieenetes 
TOCENTER 


af BALTIMORE 





=i 





of 

Rovwigy in the 

South! Send today for 

LOOK AT THIS MONTH'S 
SAMPLE BARGAINS 

2” ¥4.5 Proj. Bktar (c)......... -$ 36.46 
135mm F4 Hektor (new)......... -. 165.00 
44" F3.5 Xenar Compur R. . 62.50 
1” F1.5 Xenon “‘C’’ Mount ‘ 85.00 
1” F1.9 Kodak Anast. ‘‘C’’ Mount (c). 81.67 
1” F1.5 Wollensak “‘C’’ Mount (c).... 66.50 
2” F1.5 Wollensak Tele. ‘‘C’’ Mount.. 100.00 
7%" F6.8 Turner-Reich Cony. Alphax.. 119.60 
73mm te lds. 0055 epene 165.00 








BALTIMORE T, MD. 
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choice of houses, of angle and perspective, 
lighting, weather, mood, composition, and 
all the rest, is strictly up to the student. 


Frequently an instructor will ask the 
student to make an abstract study ex- 
pressing “Jealousy,” or “Homecoming” or 
some other theme. How the student does 
it is his problem; the idea is to impress 
upon him that he must think before he 
can even start. 


Unlike many photographic schools, the 
Archer course of study does not include 
nude photography. Fred Archer’s thoughts 
on the subject were well summed up in 
an article he wrote for Camera Craft a 
few years ago. Said he: “Photography 
of the nude like spanking a 17-year 
old girl. It may be entertaining, but it 
won’t do much good.” 


This does not mean that he has any- 
thing in particular against figure photog- 
raphy. It is just that he feels that most 
of his students want to make a living at 
photography when they leave school— 
and few can make a living just by pho- 
tographing nudes. 


Students work in groups of about six- 
teen members each, and the laboratories 
are laid out to provide comfortable facili- 
ties for this number. Lectures and dem- 
onstrations which do not involve the use 
of equipment generally take in several of 
these groups at one time. 

Frequent criticism of a student’s work 
is, of course, a major feature. At the end 
of each semester the staff, sitting as a 
jury, views all of each student’s work. 
Each student’s progress is thoroughly dis- 
cussed by all his instructors and he is 
graded on his work, aptitude, demeanor, 
laboratory habits and co-operation. A 
stenographer takes on-the-spot dictation 
and this written commentary and evalua- 
tion is enclosed in his portfolio. In this 
way a student is never kept in the dark as 
to his standing or as to his future. At the 
end of the first semester it is known 
whether the student has what it takes to 
succeed in this field. If not, he is not 
kidded along, but is advised to change his 
vocation. 























Special Courses 

Two courses being taught at the Archer 
School deserve special mention. One is a 
course in Business Administration—vital 
to those who hope to one day have their 
own studios. This includes Ownership, 
{nternal Organization and Department- 
alization; Correlation of Functions; Fi- 
nance and Accounting; Personnel Man- 
agement; Marketing, Advertising and 
Selling. 

Still more novel is a course of lectures 
on “Photography and Weather” by a 
qualified meteorologist, (a former Archer 
student) who is now associated with the 
Krick method of weather forecasting at 
the California Institute of Technology. 
The Krick method was widely employed 
by the Army in planning its invasions. 
Students learn to use data available from 
the Weather Bureau and other sources in 
determining the weather probabilities in 
any given locality. The value of this in 
~lanning location trips is obvious. 


Placement Bureau 


In September of this year, when the 
first large group of students graduate 
from the school, a placement bureau will 
he in operation. Although the placement 
hureau has yet to prove its value over a 
period of time, a number of queries con- 
cerning the possible employment of grad- 
uates have already been received. The 
school plans to keep in active contact 
with students after they are out in the 
field. There are two reasons why active 
contact is desirable. 1. The graduate will 
be able to receive assistance from the 
school whenever he feels stymied by a 
difficult problem; 2. the management of 
the school, in turn, will be made aware of 
subjects which have received too little 
emphasis in the course, and will be able 
to evaluate the desirability of new courses 
as new demands are made by industry. 
In this way, each graduate helps the 
current student to obtain an even more 
thorough training than he received. 


(For Scholarship Announcement please turn 
to page 95.—Ep.) 


NOW 


HIGH-FIDELITY 


COLOR PRINTS 


BY ELECTRONIC CONTROL 


Faithful color reproduction at low 
cost from any size transparency 
—35 mm., 120, 620, Bantam 


a 
3% x 4%... ONLY 


65° 
EXCLUSIVE 


White borders set off 
colors ... frame composition 
for mounting. 

e 


5x7 ....$20 
8x 10....%3% 


ALSO. 


Ansco Color 
Film Processing 
for *{°° per roll. 


Insist on COLOR BY 


« Kryptar 


(FORMERLY TECHNIFINISH) 


If your dealer does not offer 
this service—write, giving 
his name, to KRYPTAR, 
Rochester 3, N. Y. 














SUPER-COTE 


MEANS 


BETTER PICTURES 
WITH YOUR PRESENT LENS 


The SUPER-COTE Process has been engi- 
neered by coating experts to modernize you 
lens by the most advanced hard coating meth 
ods. Prompt efficient service including full in 
surance, See your photo dealer or write 


Optical Film Engineering Company 
2125-M Cherry St. Philadelphia 3, Pa. 
Dealer Inquiries Invited 
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KE YouR 


acation. 
ra ye tany 


LIVE FOREVER! 










Make your vacation 
this year a “CinKlox 
Vacation.’ Take action ¥ 
shots of the kiddies onX 
= 16 

the beach, those breath-taking == 

boat races, landing that big game fish, the pano- 
ramas of sunset skies, towering mountains, the bears 
scampering in the park. Such memorable occasions 
are accurately captured with a trustworthy CinKlox. 
Even a beginner will be thrilled at the fine results of 
the ‘‘movie-taking'’ precision of a CinKlox. 


EVERYTHING YOU WANT... 
AND NEED IN A MOVIE CAMERA 


Wollensak Cine Velostigmat Coated f 2.5 lens * (a Wollensok 
f 1.9 lens and 3 
leather carrying case) 


Starting Button 


Telephoto lens are available, also a handsome 
Three Operating Speeds * lLock-on 


Convenient Exposure Table Direct View 





Finder Visual Footage Indicator and many other features. 
ERA ANYON 
wove CAM — CAN Pep, 
at Te ° 





r\ 
aro 
ANYONE CAN 


with f 2.5 lens 












IMMEDIATE 
DELIVERY AT 
Your 
PHOTOGRAPHIC 
DEALER 


if your dealer is not 
supplied, write to 





CINKLOX CAMERA CO 


13 York St., Cincinnati 14. Ohio 





‘eo is the Second (and last) Call in 
Mrnicam’s 1947 Cover Contest for 
c-lor-shooters, aimed for those who ma: 
have first announcemen: 
(page 69, June Minicam), and for those 
who have hesitated to submit entries be- 
cause they feel they “couldn’t win any- 
how.” 


Can’t win? Sixteen out of last year’s 
twenty Cover Contest winners were ama- 
teur photographers like yourself, peop'c 
who, for the most part, had never before 
won so much as a box of soap flakes on 
The same holds true for 
Lenore Simon, 
ample, was a photographer’s model who 
decided she would like to look into a cam- 
era lens from the other side for a change. 
She thought out an original idea, photo- 
eraphed it in color—and saw her winning 
Kodachrome on the December *45 issue 
of MinicaM. Since then she has sold six 
covers to nationa 


a color shot. 


earlier contests. for ex- 


magazines. 
What must a co'’cr picture possess in 
order to make it a good MINICAM cover 
possibility ? 

First, of course, it must have eye-appeal 

the kind that will stop a prospective 
buyer and make him want to Icok inside 
the magazine. (See Shooting Magazine 
Covers, page 60, June °45, MinicaM). 
To possess eye-appeal, a cover picture 
must have harmonious colors and present 
interesting subject matter so simply that 
the nature of the subject material is in- 
stantly recognizable at a distance of 10 
to 15 feet away. 

What constitutes “interesting” subject 
matter? Many magazines rarely depart 
from pretty girls, babys, and pets in their 
Not so with MINicam. 


cover pictu res. 




















Because it is a photographic hobby maga- 
zine designed to appeal to amateurs in- 
terested in many types of photography, 
MinicaM seeks variety in cover material. 
Originality of approach and freshness of 
viewpoint can render any subject inter- 
esting enough to qualify as a possible 
MinicaM cover. Tabletops, rural scenes, 
humor, marines, action scenes and ex- 
perimental color work have all been used 
as well as the traditional “mighty three” 
in popular subject matter—girls, babies, 
and pets. 


One thing more should be said to 
clarify what is meant by “interesting” sub- 
ject matter. Interesting, in this case, 
means “of general interest,” or appealing 
to the majority of people. A snapshot in 
color of a child standing at rigid attention, 
for instance, would be appealing to the 
child’s relatives and close friends—but 
not to thousands of total strangers. The 
way to give this kind of picture “general 
appeal” is to spark the child into doin 
something—anything so warmly human, 
so typical of all children, that a stranger 
will identify the subject and action with 
his own Susie or Bill. 


Half the battle towards producing bette? 
color pictures (whether they win prizes 
or not) is won the instant you begin 
thinking in terms of a fresh approach to 
interesting subject matter. When you see 
a cover picture you like, study it carefully. 
Why does it attract you? Back away from 
the picture a few feet and sce if it has 
carrying power. Would one of your color 
shots stand out as well on the cover of a 
magazine? What about distracting blot- 
ches of color and out of focus areas? The 
cover picture probably has few, if any, of 





You'll want every one of these Western 
gems for your own collection of exotic 
places. Gorgeous flowering deserts... 
towering canyons... oranges in snow... 
Spanish missions... ghost towns of ‘49... 
and Hollywood of ‘47! Scores of dramatic 
Western scenes by Mike Roberts and other 
topflight color photographers. Crystal clear 
through viewer or projector! 


New! DE LUXE WESCO STARTER SET 


12 marvelous 2x2 color slides, Chromat-O- 
Scope Imperial Viewer $9.85. Introductory 
set, 6 slides, 3-dimension effect viewer $4.95. 
Hundreds of subjects to choose from. 


At better camera 
stores everywhere 
an os oe oe oe oe oe a a oe 





re = 
f SEND FREE illustrated Wesco Color Slide list. 


§ NAME eee ae 





ADDRESS 


WESTERN MOVIE SUPPLY COMPANY 
i 2025 Rosenstock Bidg., San Francisco 8, Calif. 





The Most Beautiful 
Color Slides in the World! 
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MONEY BACK GUARANTEE 


35"FILM 


MINIFILM 35MM DAYLIGHT LOAD- 
ING CARTRIDGE (36 EXP.) 
YOUR CHOICE 


© SUPER XX © SUPREME ¢ 


© PLUS X © ULTRA SPEED 
® PANATOMIC X © SUPERIOR #2 
Each 
Ask your dealer or order direct. 
25 ft. e 100 ft. 


$3.50 
BULK BULK 


DeLuxe Film Loader loads 35mm Car- 
tridges—100 ft. capacity $5.95 


35MM FILM, FINE GRAIN 
DEVELOPED & ENLARGED! 
Any 36 Exp. roll of film fine grain 50 
processed and each negative en- $ a 
larged to 3%4x4% S.W. glossy; 
also Memo.. 
Write for free mail: ng bags and price list. 
Univex 1 or Memo Reloads 65¢ each 


SURPLUS BARGAIN OFFER! 
Fully Guaranteed 


16MM_ Kodachrome—100 ft. Outdoor 
(slightly outdated)... 

16MM Super X—i(0O 

Outdated .. 











4x5 FILMPACK 


Ansco Superpan Press........... $1.86 per doz 


ROLL FILM AVAILABLE 
127-27¢; 120-33e; 116-38e; 620-33e; 616-38¢ 
MINIMUM ORDER—3 ROLLS 


CUT FILM AVAILABLE 


614x9 Fast Orthochromatic (24-20 Weston) 
Day ylight per 2 doz. (outda’ Sc 
may Fast Orthochromatic (24-20 Weston) 
gh ic 
axiom Fast Orthochromatic (24-20 Weston) 
Daylight per 2 doz. (outdated) 6S- 





SPECIAL SALE! 
35mm Spartus Candid 
mera DeLuxe Comb. Price 
$22. so 


mm $18.00 











Mail Orders promptiy filled—Postpaid or C.O0.D. 


723 7th AVENUE 
NEW YORK CITY 











either. Moreover, the colors are harmoni- 
ous, balanced in their distribution, and 
there is visable detail in the shadow areas. 
Do your pictures measure up well against 
these standards? If they do, or if you are 
uncertain about it and would like to know 
for sure, why not enter them in MINnIcAM’s 
1947 Cover Contest? 

We won’t have time to enter into cor- 
respondence about them, of course, but 
we'll see that they are carefully judged. 

There are no entry blanks to be filled 
out—the welcome mat is out to every- 
one. All color processes, transparencies, 
or color prints are eligible, except hand- 
colored pictures and small slides. 35mm 
slides are excluded because we can- 
not reproduce covers from them. A prize 
of $100.00 will be awarded the maker 
of each of the five cover pictures to be 
selected. All entries, including the win- 
ners, will be returned to their owners. 
Honorable Mention winners will be 
awarded a year’s subscription (or exten- 
sion of their present subscription) to 
MinicAM PHOTOGRAPHY. 


Cover Contest Rules 


1. Cover material must have been exposed by 
entrant. Must never have been published. 


rm 


Color shots must be at least 2% inches in 
the shortest dimension . . . larger transpar- 
encies preferred. No 35mm slides for rea- 
sons stated above. 


3. Each entry must be properly identified with 
the contestant’s name and address, securely 
wrapped, and accompanied by return post- 
age. Address all entries to: Cover Contest, 
MinicAM PHOTOGRAPHY, 22 East 12th 
Street, Cincinnati 10, Ohio. All entries 
must be postmarked no later than Septem- 
ber 16, 1947. 


4. All color shots will be returned whether ac- 
cepted as cover winners or not. Cash Prize 
Winners and Honorable Mentions will bes 
announced as soon as possible. 





BELLOWS 
1. Replaced in Any Camera 
2. Made to Order 
Mail Camera or Required Size to 


DAWO CO. 
1015 Utica St. Tolede 2, Ohio 








Dealers’ Inquiries Invited 


























color prints with the 


~VARISCO— <catattt, 


than with cumbersome all over fil- 
ters—return filter after 5 days trial 
and your money will be refunded. 


Attached to your lens it corrects 
false color balance in transparencies, 
light sources and printing materials. 


NO COLOR HEAD REQUIRED 
Your diaphragm controls the colors. 


Sent upon $3 Specify diameter 


receipt of price of your lens 


Laboratory of C, A, BIRCH-FIELD Hamden, Conn. 


Popular Science report sent upon request. 
If you want US to make your color p-in‘s—send for details. 


| YOU CAN'T LOSE! 














CLASSIFIED ADVERTISING 


MINICAM PHOTOGRAPHY has WANTED—Super Ikonta ‘‘B”’ ms 
102,000 net paid monthly circulation, in- | Special. Will consider Super Sousa “ee” ye 
cluding manufacturers, jobbers and deal- | Box No. A5, Minicam aa an ama 43 
ers in the photographic industry, as well | Park Ave., New York 16, Ja 











New Rexo Photographic 
$4.95. Camera Mart, Bloom 





ington, lil. 
USED BARGAINS: CAMERAS—Ko 








as well-known photographers, instruc- URGENTLY needed: Leica, Contax. | dak R J . 

ica, ay eflex, case, gun, LN, $114.00; 
tors = classes Re photograshy,,. - Rolleiflex, Rollfilm, Reflex, Movie Cam- | Argoflex, case, gun, LN, $69.50; 35mm 
vanced amateurs, pagoows: ye we eras, Projectors. Ace Camera Exchange, | Argus Color Camera, ER, case, gun, 
nical Libraries of E rmy Air! 136 E. 58th St., New York 22, ¥. $42.50; Kodak Bantam, F:4.5, ER, case, 





Base in America. These 102,000 readers - 
are an influential market. Want ads: WANTED—Amateur pin-up snapshots 
15 cents per word including name and and/or negatives. Snapshots, 25 — 50 
address. Zone number free. Minimum | cents; negatives, 100 — $3.00, or re 


$39.50; genuine Speed Graphic, 3%x5%, 
3 holders, FPA, no lens, $54.50; Makina 
‘IS, standard outfit, new Heiland gun, 

















a 1 ads | turned immediately. Charles, Station $369.50; Makina II, WA, Telephoto, 
Meiticel, tovagete tsun Worms close | “A”, Manchester, Coss, | extras, $349.00; Korelle I, F:3.5 Cassar. 
Juse_10 for August _17e7iom, WANTED — Negatives, photos, etc. | Radionar, $ nn eee De rae 

+ 2 | Cc 
WANTED TO BUY —" W. C. Cumby, Tallapoosa, Heliar, Compur, Meyer RF, Heiland gun, 
WANTED — 35mm. Leica or Conta» case, holders, FPA $179.50; 9x12 Avus, 
Outfit. Write, giving all details. Bo: FOR SALE Skopar, Compur, case, holders, FPA 
No. Al, Minicam Photography, 43 Park $69.50; 9x12 Maximar, Recomar, Avus, 
Ave., New York 16, N. Y. SUPER IKONTA C, F3.8 Tessar, | etc., case,3 holders FPA, no lens, $34.50; 





WE WILL BUY ANY SIZE. ANY | compur, case; Rolleicord I, F4.5 Trio- | many Stereo Cameras: Ideal, Plaubel 
TYPE of usable lenses and cameras tar, compur, case; 127 Dolly, F3.5 Cory- | Cupido, Heidoscope, Rolleidoscope, Poly 
High prices paid. State price wanted. rr compur,, case; Popular Pressman | scope. Haneel, Ernemann; Super Ikonta 
We reply immediately. Ref. Chase Nat'l 3%x4%, F4.5 Aldis-Butcher, pack adapt- =R, case, $139.50; Ihagee Parvola, 
Bank. N.Y. Photo Lene Co.. Inc., | & Best offer, trade or cash. 3%4x4 F:3.5, Compur, case, holders, FPA, 
140 W. 32nd St.  .: =. @. Bausch and Lomb slide projector, 12 inch | $84.50; Clarus 35mm. ER, case, $99.50; 

N. : 7 | lens, 500 watts, $50. R. H. McKinlay. | Revere 88, case, $69.50; Supersnort 

LOOKING for Auto ea Stand- 505 Waggoner Bldg., Wichita Falls, Do olly, ¥F:2.9, Compur, | $64.50; Pilot 
= woe Ikoflex II or I sor any H Texas. Folding Reflex, F:2 Biotar, Compur, 

2%4x2% Reflex. Box No. A2, Min- $149.50; Victor 60 Sound Projector, 


y 

















nel Photography, 43 Park Ave.. New SAVE dealer’s profit. D'rectory, 25c. 
York 16, Ney. a | Camera, 126-A Lexington Avenue, New | $468 00; LENSES i :45 B&L Tessar 
WANT telephoto and wide angie | York. | Coated: 12”, Betax, $324; 10”, $160.71; 


lenses for Contax Camera. Box No. A3, SCHNEIDER 36 CM Tele-Xenar| 8%”, $112.41; 7%”, $90.18; 6%”, 
Minicam .* 6 hm 43 Park Ave F: Compound Shutter, new; $139. | $78.23; 5%”, $64.60; 9%” F rt Goerz 
91 


a) 


New York 16, N. Y. Tkofiex_ ant. i F :2.8, . Ra te | Dagor. Acme Synchro, $249 
7; ontax onnar eet), 4.5 Velostigmat, $161.60; Ave oF: 4. 5 
“SEND US. a ee case; $350. Schneider, 7.5 CM Tele- | Velostigmat, Coated, Betax, $137.75; 
diately. Items held ten days for your Xenar, F:3.8, Robot  Telenhoto; $45 135mm F:4.7, Graflex Ontar, Coated 
approval of our price. Free estimates— Automatic Rolleiflex, Plate Back, Hold- | Graphex Synchro, $84.50: Graphex “X”’ 
for photo equipment. “‘Cleveland’s Cam- | StS Filters, Flash, Case; $350. Meyers | $74. 127mm F:4.7 Ektar, Coated, 
era Supermarket.” Rothart and Reit- | Lele-Megor 18 CM 5.8. Focusing Supermatic ‘X"*, $75.65; pone ae 
man, 1900 E. 9th St., Cleveland. Oh‘o. | Mount, Case; $97, Agia Single 8mm. | $80.15; 6” F:6.8 Goerz ‘Aerotar (Dagor 
. , : Magazine Movie, F2.8 (no film); $25 | Type), Supermatic, ap19.005 12” F:6.3 











NEED good 35mm camera. Write in| Alphax Shutter, $16. Will trade’ Rav lex Paragon. Coate? Acme, $136 90. 
full, Box No. A4, Min‘cam Photography. | W. Johnson, 121 E. 31st, New York 16 | WELLS-SMITH, 15 rt Washington St., 
43 Park Ave., New York 16, N. Y. ‘ New York Chicago 2, Il 
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CLASSIFIED ADVERTISING 





SELL, BUY, TRADE—16mm. Special, 
Filmos, 35mm, Arriflex, Eyemos, 
& Howells, Mitchells Cinephon Cam 
erds and Laboratory Equipment. Write 
for Bdrgain List. The Camera Mart, 
70 W. 45th St., New York. 








GRAFLEX—RB_ Series I} with 4.5 
(31) K.A.; cut film mag.; $120. 
Hausler, Wessington Ave., Garfield. 
New Jers 








CLARUS 35MM. CAMERAS—Imme 
diate delivery. Speeds to 1/1000, coupled 
rangefinder, Wollensak coated lens, case, 
F:2.8 lens-$122.75; F:2.0 lens-$198.31. 
Greever, Box 708, Richland, Washington 





USED 9x12 Pack Camera. F6.8 Voigt- | 


Sol Gun Case $59 
Brooklyn 23, 


lander lens. F. P. A.; 
Gaglone. 219 Avenue U, 
New York. 


CAMERAS—PHOTO SUPPLIES— 
EQUIPMENT 





Bell | 


| $100. 


ENLIVEN, ENRICH, BEAUTIFY 
ALL AGTH prints with brown tones. 
Use <EON’S ‘BROMIDE TONER 


8 0z., $1. 00. Guaranteed, Sulphur Prod- 
ucts Co., Greensburg 12, Pa. 





| 
improves | 


A SPENCER DIFFUSER 
your pictures. Gives perfectly controlled 
diffusion with any enlarger. Designed 


and used by professional photographers. 
Endorsed by thousands. Money-back 
guarantee. $1 postpaid. Your dealer or 
Spencer Company, Mount Vernon, New 
York. 








SPECIAL—8x10 enlargement 
colored—only $1.25. 
now to insure onmy service. 





EXP. ROLLS _developed, 
mammoth size, 30c. Reprints 3c 





s B.D s or Koda, 
miniatures a_ specialty. 
Artist, 2047 Bissell St., 
1. 








~NEW 8MM REVERE PROJEC TOR. 
Camera, $65. Strauss, 11802 
cora Ave., Cleveland, Ohio. 


POLAROID FILTER $1.00—Complete 





kit including 2”x2” polaroid, glass cir 
cles (to fit your holder), mounting 
media and imstructions. Paramount 
Products, 67-25 Juno St., Forest Hills, 
New York. 





PIIOTOGRAPHY (for pleasure’ or 
profit. Learn at Home. Practical hasic 
training. long established school. Write 
fer booklet. American School of Pho 
tography, 1315 Michigan, Dept. 2128, 
Chicago 5 





LENSES! What do 3 you need? 
have it or can get it. 2 inch to 40 inch 
focus. Trades accepted. Will buy 
cash. Photo Lens Co., Ine., 140 
32nd St., N. Y. 1, Y 
CONTACT Paper, “10 x 10 Singk 
Weight No 2. Government. surplus. 
guaranteed good or money refunded. $2 











per gross. Mid-West Photocam, 3824 W 
Florissant, St. Louis 7, Mo. 

MECHANIZE D STAINLESS - steel | 
Lip Print Tong grasp without manual 
pressure $1.00. Order by check. Curio 
Photo, 1187 Jerome Ave., New York 
City 

NEW Sx7_| PRINTER, $13.80. View 
Cameras, Studio Stands, Reducing 
Backs. SKYTOWER, Box 210-C, Chi 
cago, ; 

REFLEX OWNERS—Users of Rollei- 
flexes, Rolleicords, Argoflexes, Ciro 
flexes, Eastman Reflex, Superb, etc., 
need the FLEXHOOD. Extends focus- 
ing hood and aids focusing and com- 
position. Thousands in use. Deluxe 
model $1 postpaid. Guaranteed. Your 


dealer or Spencer Company, Mount Ver 





non, New York 

MOVIE CAMER: AS! ~ 16mm electric 
magazine-loading, famous mfgrs. W'th 
telescopic optical viewfinder, famous 
make {3.5 anastigmat lens, hattery 
qusties cord and automatic release 
Value over $200, Complete, Ready-To 
Operate, ONLY $55.00. 100% satisfac 
tion—Money Back Guarantee! Order | 
today! FREE booklet 

QUALITY MOVIE FILM Panchro 
matic, Weston a l6mm 50° magazine, 
$3.25; 100’, $4.50; 50’, $2. uble | 
8mm 25’, $2.15. Semi. ‘Ortho, Weston &. 
16mm 100’, $2.85; $1.75; Double 
8mm 25’, $1.55 Bree "Pros cessing. Foto- 
shop, Inc., oom 12, E. 42nd St 
New York ( 

GRAPHIC USERS! A SLIDEKLIP 
will hold your slide securely. Get one | 
today. only 35 cents complete. Fits 


Busch-Pressman. Your dealer or Spencer 
Company, Mount Vernon, N. Y. 


STREAMLINED WELTINI, 
$105.00. Rolleiflex, 3.5 Tessar, CR, 
flash, accessories, $145.00. Automatic 
Reierflex F:2.8, $115.00. Zeiss Ikoflex 
F :3.5, $95.00. Py 5 Vancott, Bell- 





F 8, 


more, L. 









LM H S. _ 4x5, 





SURPLUS FIT} ANGE 
eee steel. 37c each prepaid. TIN 
TYPE, Dept. 2, 8687 Melrose Ave., 
Hollywood 46, Calif 

SCIENTIFIC TEST C TIART now now 
available. You can check your equip- 
ment in laboratory fashion. Simple to | 


use. A real photographic assistant. 
plete kit, ready to use, 
Money-back guarantee. Your dealer or 
Spencer Company, Mount Vernon, New 
or 


Com- 
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____| judgement of our small unit. 
We | 


for | 
Ww 


Oe ee aurAnG 
TOUCHING—REPAIRING 
cu ston ENLARGEMENTS not 
mass produced, instructions followed pre- 
cisely—-or leave cropping to experienced 
Best semi- 
matt papers (specify glossies)—5x7-75 
- 8x10-1.00. Rizzon— 84 Cloverdale 
Avenue. White Plains, a 2 


QUALITY ENLARGEMENTS 5x7 
10c; 


8x10 25c. from your negatives. 








| National Film Service., 3111 Tuscarawas 


St. W.. Canton 3, Ohio. 3 
OIL. PAINTING 





5; from your favorite 
Kodachrome or Ansco transparency; fine 
juality; moders ately priced. Write 

Gabriel’ Carroll, 2322. Bedford Avenue, 
Brooklyn 26, New York. 


E NLARGEMENTS of highest ‘quality. 
satisfaction guaranteed. 4x5, 5 for 








$1.25: 5x7. 75c¢; 3 for $2.00: 8x10, $1.25; 
3 for $3.00: 11x14, $2.00; 3 for $5.00. 
Specify finish preferred, matte or glossy. 

111 Chrystie Street, New 


Frank Parisi, 
York 2, N. Y 





“REAUTIFULLY made enlargements 
4x6, 20c; 5x7, 25c; 8x10, 40c; 11x14, 
75c; 8x10 Etchcraft Panel, 60c; 11x14 
Etchcraft Panel, 95c. Satisfaction guar- 
inteed. Projection Specialty Co., Box 
690, Stamford, Conn. Dept. M. 





ART PTIOTOS develoned and printed, 


$2 per roll or pack. Meticulous care. 
fohn Ervin. 409 S| Adams St., Arling- 
| ton, Va. 





&x10 ENLARGEMENTS my specialty. 
SOc each. Five different, $1.60. Reprints, 
2, SOc. E. Long, 301 Jackson. 

foplin, “Mo. 


. Send pictures for esti- 
_ Houghton, Candise St., 





8xi0, $5.00, ae aa film 
» $1.00. 
close remittance. Prompt service, exper 


> South Robertson Blvd., 
Los Angeles 35, Calif. 


PHOTOGRAPHS — NEGATIVES, 





“Melbourne Ave. , Silver 








TIVE . M ADE from 
Y%x34 5c; >. Ro 

r.. P. O. Box ‘48, Chester. 
PHOTOGRAPHS enlarged and colored 





slegyres a specialty. 


Box 1695, Chattanooga. Tenn. 








OIL coloring photographs can_ be 
iascinating hobby or profitable ‘sideline 
for those — artistic talent. 


. National Photo Color- 
i 2 





_L EARN Practical Poateamettaie C ompo- 
No my sterious art 


improve your pictures. 


— Lewd Camerette No 





COLOR Masked Color prints; expertly 


| finished, mounted, returned prepaid with- 


in 48 hours, 4x5, $1.60; 5x7, $2.50; 8x10. 
$3.50. Cropped to your specifications or 
let us use our indgement. Remove any 
glass before mailing. Martin see 40 
Lawrence Ave., Lynbrook, N. 
GUARANTEED REPAIRS on all for- 
eign and domestic cameras, shutters. 
lenses, synchronizers and range finders. 
Estimates given, 48-hour service. Petrov 





Photogranhic Technical Service, Fifth 
Floor, Atlantic Building, 930 ‘‘F’’ Street, 
N . Washington 4, [. 





.CAMERAS REPA!RED—Specialists on 
miniatures; 25 years ort George 
W. Moyse, 5 Beekman S.. W. ¥.7. 


INTRODUCTORY—Send negative and 





10c for 4x5 or 5x7 B&W_enlargement. 
Limited offer. Hargis Enlargements. 
| 521 South Kingston, Rockwood, Tenn. 











SIX or 8 EXP. ROLL FINISHED. 
Giant size, 30c; reprints, 3c. Thrifty 
| Photo, Box M46, South Gate, Calif. 





COLOR PRINTS AND ENLARGE- 
MENTS. Made, from any positive color 
(ransparency,, M- -35mm to 8x10. Prompt 
Service. 2%x3% unmounted, 60c; 3x4 in 
folder, 80c; 4x5 in folder, $1.50; 5x7 in 
folder, $2.75; 8x10 in folder, $5.00, Out- 
sta anding quality from experienced crafts- 


| men’s individual attention to every print. 
only $1.98. | 


Leave transparencies with your local 
Color Craft agent, or if_none, mail_ di- 
rectly to Color Crafts, Inc., 2651 Con- | 
necticut Ave., Washington 8, é 





quaranteed- Mi. mg 


Hannelt ‘Studio. School, 








“Eaeaiaun te exclusively to col- 


former Eastman technician 
using training methods proved by East 
in training their own tech 
Concentrated courses from two 
py to two weeks, 
House of Photography, Dept. 
¥. Topeka Avenue, Wichita < 


BOOKS—EDUCATIONAL 


CAMERAMAN’S HANDBOOK — Im- 
proved, enlarged, revised. iti 





Postpaid $5.00. Hollywood Photo- 
graphic Supply Co.. 25 S 

Ave., Los Angeles 44, Calif. 

KENT STATE Short Course Digest 
nai Speeches by country’s 





in News Photography Mar. 
8 pages of pictures. 














CLASSIFIED ADVERTISING 


CORRESPONDENCE COURSES and 


seli-instruction hooks slightly used. 
Sold, rented, Exchanged. All subjects. 
Satisfaction guaranteed. Cash paid for 
used courses. Complete information and 
100-page illustrated bargain catalog 
Free! Write—-Nelson Company, Dept. 
55 _Chicag ill. 











“TOW MAKE MONEY WITH 
IIOBBIES.”". 60 Pages packed with ex- 
citing experiences, ideas, plans for mak- 
ing your hobby really profitable. Only 
$1.00 postpaid. Star Publications. 207A 
Investment Bidg., Pittsburgh 22, Pa. 

BOOKFINDERS! (Scarce, out - of - 
print, unusual books) Quickly supplied 
Send Wants. Clifton, Box 13/7mp, Bev- 
erly Hills, California. 


FILM 
MP dl: FILM AT TREMENDOUS 

















VINGS! Kodak Super X, Weston 32, 
ome Stock. Tested—uncondition- 
ally guaranteed. 16mm—1 ft., $1.95; 
SO ft., 98c; SO ft. Magazine, $1.3 
Double 8mm 25 ft., 75c. Processing 
extra—5S0 ft., 75c; 100 ft., $1.00; 25 
8mm, 75¢. Fast Service! PHOTO SUR 
Pi.US SALES, Box B-2, 12 Duane 


Street, New York City. 
MOVIES AND EQUIPMENT— 
SLIDES—PHOTOS 


TRI-SCREEN DIFFUSER. A _ new 
scientifically designed multiple screen 
that produces various degrees of diffu 
sion. Fits any enlarger. Saves retouch 
ing. Makes better pictures. Can alse 
use on camera. Money back guarantee 
lf your dealer cannot supply you, write 








us. $1.00 Postpaid. esate Mart, 365 
193 St., N.Y. C. 58 ot 
DISTRIBUTORS "WANTED. Make 


big money selling our new 16mm sound 
specialties. Send $10 for sample movie 
and our _ free wholesale price list. 
Standard Pictures Corp., Dept. F, Uni 
versal City, Calif. 


8MM - 16MM films, 
gains. Towers, 935 
Philadelphia 4, Pa. 


GORGEOUS color slides and 
mounts. List and sample, 35c. Ulat, 
369, Lakehurst, N. J. 

EXCITING FILM, for artisticaily 
presented subject, ‘Exciting turs ir 
Action,”’ starring glamorous girls, senc 
only $1.00. State 8-l6mm. Exciting 
Films, 1071 El Centro, Dept. I, Holly 
wood, California. 


TERRIFIC, NEW CATALOGUE o 
gorgeous models and beautiful girls now 
available in sound, silent and 8mm 
Pique Pictures, Box 123, Station B 
Brooklyn 16, New York. 


HOME MOVIES—Sound, silent; 
3c; projection Kodachrome sample 
lure,”’ $1.00; natural color sl des, 
views, sample, 35c. Galloway 
3008 Sth St., SE., Washington 20, D. C 


me oe — AW - = YSPIRING 
OBRA vs MONGOOSE.” Gi 
gantic nentie for life. ay 900 ft. com 
p'ete—$7.50; 8mm—$4.50 . . . CHILD 
BIRTH — Modern Technique — super) 
educational film for doctors, nurses and 
students. Hospital photography, lomm 
$10.00; 8mm—$5.50. Send stamp for 
catalogue from ‘‘The House of Hits.’ 
Sherwood Pictures, 789 St. Marks Ave., 
Brooklyn 13, N. Y. 


SELECTED Glamor 





equipment; bar 
North Fortieth, 





plasti 
Box 











lists, 
‘Al 
art, 
Films 








Fiims, Photos, 


Slides from leading Holiywood Pro- 
ducers. Samples, 10c. Thomas Pro- 
ductions, 2700 West Avenue 34, Los 
Angeles 41, ‘ alifornia. 





HOLLYWOOD BEAUTIES—Posed as 
you like them in natural colors! Indoors 
and outdoors. A real no. a" slides 
2—$t.00, 10—$4.00, 25—$10. repaid. 









Visual Slides, 1265 Seabees Dept. M 
New York 
ANSCO COLOR SLIDES—-Ilundreds 


of new and beautiful art subjects, scenes, 
etc., Sample and list, 30c. Pacific Color 
Slide Co., P. O. Box 305, W. Los An- 
geles 25, Calif. 





GORGEOUS GIRLS: Sparkling 
| lure’’ and “‘Sarong Girls.’ Two breath 
taking films, 8mm, 50 it., $2.00; l6mm, 
100 ft., $4.00 each. Big illustrated 1947 
catalog, silent-sound film bargains, 
sample, dime Audet, Box 6520-EG, 
Vhilad ia 38, Pa. 

UNI Novelty Movies 
16mm)—Sports, Musicals, Nite Club 
Acts. Thrillers, Beautiful Models, Fin- 
est Reel Entertainment. Color Slides, 
Mhotos. Catalog with Refund Coupon 
25e. Jack Proctor Co., Box 161, Bos 
ion (Melrose 76), Mass. 

YOU are invited to join the World's 
largest Movie Society and enjoy its 
nany advantages. Details upon request. 
International Cinematographers, 6770 
flollywood Blvd., Suite 518, Hollywood 
8, California. 


IND TO GET ART PRINTS from 
Yriginal Unretouched Negatives of Io 
lywood’s Famous Professional Models 
n full artistic poses—4 x 5—35c each; 
+x c each; 8x 10—$1.00_ each. 

will like these. Our customers are 

pleased! Ernest Edwards, Inc., 
oO. ox 1987, Hollywood 28, Calf 

WILLIAMSBURG. Virginia. Beautiful 
Kodachrome 2x2 slides of this Colo 

‘ial City. Collection includes Capital, 
Public Gaol, Governor's Palace ani! 
arden, ete. Free _ list. Box 1407 
Williamsburg, V ‘irginis u 


GLAMOR-GIRL PHOTOS! 

rosteard size. 100 assorted, 

‘amples 25c. Hale Photo Service 
Kansas 


'utchir- on, 

ACH DIS BORN_BY CAESARIAN 
YELIVEKY. The Outstanding home 
novie yroduction. Project it yourself 

Send ners today. Movies. 


ree. 
Tamiltor 1 2, Ohio 


“Al 














(8mr n— 











vou 


cell 











“PHO “Large 
$3.75 
18-203 








Kodacl “and 
311! 


Kodachror ome 
25 Slide Supply 
Tuscarawas, 


” slide 
Service, 








Want Canton, Ohio. 
COLOR SL IDE “2 Travel, nature, etc 
List, sample, 30c. Kelly Choda, Gen- 
ral Delivery, Los Alamos, New Mex 
co, 
“COLORSIIDE. CLUB—This month 12 


lesert scenes, plus album. story, mem 
bers $3.50, non-members $5.00. Color 
slide Club, Box 3003, Hollywood 238, 
Calif. 

TRI-SC REEN- “DIFFUSER. A new 
scientifically designed multiple screen 


that produces various degrees of diffu- 
sion. Fits any enlarger. Saves retouch 
ng. Makes better pictures. Can also 
use on camera. Money Back Guarantee 
{f your dealer cannot supply you, 
write us. $1.00 Postpaid Photo- Mart, 
365 E. 193 St., ze Se 


ATTENTION _ Photographers, Artists 
Art Models Directory and __ Photos. 
Sample 35c for $1.00. 

1227 


_ Directory 
E. Van Buren, Phoenix, Ariz. 








HOLLYWOOD SLIDES glamorous 
Kodachrome sights—Hollywood_ at ine 
— Brown Derby — Grauman’s Chinese — 
Studios—Hollywood Bowl—others. Each 
airmail, moneyhack satisfaction 
la’pert Service, 5037 Fulton, Van Nuys, 
California. 





VEST POCKET PF EP- SHOW! Pleas 
int surprises. Brand new! Six delect- 
able views for $5.00. Sample for $1.00 
ABC Shon, P. O. Box 43, Station One 
Milford, Conn. 


“MISS AMERICA, 1946." 
length test film, $1.00 
tions, 8mm, 50 ft. 
black-white. $2.00. 





Projection 
Complete edi 
Kodachrome, $7 50 
16mm, 100 ft. Koda 
chrome, $14.75, black-white, $400. 43 
subject color catalog, 25¢c. World in 
Color, Box 392D, Elmira, N_ Y. 

~ PROTECTION Ss! IDES IN KODAK 
READYMOUNTS—Made from your 
prints or negatives. From 35mm, 10c 
each. Other sizes to 8x10 $1.75 rer 
dozen, Large selection black & white 
mounted Southwestern Slides. Nationa! 
Parks, Rodeos, Indian life, etc., 20 for 
$1.00. Samples. list, 25c. Rogers Studio, 
Box 134, San Diego 5, California. 








TITL 
Title Kits—18 designs 
and colors—100 letters $1.50. Color 
Kit 444 characters $6.45, letter size 
1-5/16"—6 backgrounds. Letters hold 
without pins or adhesives. Plastic 
letters—colors $3.00—100 letters size 
%” and 4%” Free booklet. swergae 
rocusis Co., 5 So. 6th Ave., J} 
Vernon, N. Y 


TITLES. “If it’s 
then it's worth titling.’ 
nade the ‘Professional’’ 
order will convince you. 

‘The End’’ titles 

vanted. ) Samples | and 
for free copy of 
lucer’s Services, 
Suite 518, 











FIBER FOIL 


worth shooting 
* Amateur titles 
way. A trial 
Send 25c for 3 
mm size 
price list. Ask 
“Titling Tips."’ Pro- 
6016 roe mntain Ave., 
Hollywood 28, California. 


MODELS 


PHOTOS OF LIVING MODELS 
available to pose for reputable commer 
cia and amateur photographers and 
artists. For new, 1947 catalog of repre- 
sentative free-lance and agency models 
which contain scores of illustrations of 
ittractive girl models and lists of all 

S. and Canadian models’ organ'za 
tions, send a quarter to Photopblish 
ers, Drawer L, Winnetka. III 


MAGAZINES—PERIODICALS 

















MAGAZINES (hack dated)—Foreign 
domestic arts. Books, booklets, sib 
scriptions, pin-up, etc. Catalog 10. 


(Refunded. ) 
Yew York 


Cicerone’s, 863 First Ave., 
SS mF 





MISCELLANEOUS 


HOLLYWOOD ART NEGATIVES 
for the advanced amateur and profes 
sional photographers. All negatives 
original and guaranteed. Please spec’ y 
type studies desired. Negatives also 
made to yrour order. Negati\e s ze 
2%x3%, $1.50 each or 4 for $5.00; 4x5, 
$2.00 or 3 for $5.00. Glossy or ‘matte 
prints, 8x10, $1.00; 5x7, 50c; 4x5, 3%c. 
Lindee’s Photographers. South 
Weste rm Ave. » Los Angele Calif 


SPECI AL ISTS 
and domestic 
focusing, 
made to 





4625 
4 








in Gravhics, foreign, 
cameras, recementing, re 
bellows, lenshoards, flanges 
order. Rangefinders repaired, 
installed, sync., Contract work. ac 
epted. Chicago Camera _ Specialists, 
Stevens Blidg., 17 N. State St., Room 
1609, Chicago 2 Illinois. Dea. 55 38. 


YOU_CAN ENTE RTAIN with Comic 
Trick ( “i Ik Stunts, Catalog 10c. Balda 
Chalk Talks, Oshkosh, Wis. 


OUR GIANT 50- page “catalog 
3-16mm films just off the press. 3000 
films, etc, g discount. Two 3c stamps, 
Reed, 7508 3rd Ave., Brooklyn 9, N. Y 


ATTENTION! Amateur-Professional 
Photographers. Get the Best Art Nega 
tives now from Hollywood’s Art Center, 
of Hollywood’s famons Cover Girls in 
full artistic poses. Sizes 2%x3%, $1.50 
2ach or 4 for $5.00, and 4x5, $2.00 each 
or 3 for $5.00. Gorgeous color trans- 
parencies, $4.50 each or 3 for $11.60 
Unretouched originals guaranteed. Er 
nest Edwards, Inc., P. Ox 1987, 
Hollywood 28, Calif. 

DEADLY JUDO — Fiercest fighting 
technique. Trick keockente (200 photo- 
sraphs—plus illustrations.) Expert in- 
structions — three volumes. Complete, 
$2.25. Variety House, Box 46-UB Wall 
sta ion, New — fork 5. 


MAIL ING ‘i ISTS— ~Accurate, inex 
vensive, State type wanted. Mimeo- 
aS mailing. Selected lists bought 
CHARLES, Station ‘‘A’’, Manchester 

Cc conn. 


OWNE RS of Bas. Watson and Busch 
“ameras with rangefinders (Kalart or 
Meyer). Get our new Plastic- Aluminum 
Eye-piece. Cuts extraneous I'ght, im- 
proves focusing. Guaranteed Price, 
$2.50. Check or Money Order. Photo- 
Mart, 365 E. 193 St., N. Y. C. 58 

ART- ge ule 6-$1.00! Also bought 
(See nage 12). Box 699-Y, Westfield, 
New Jersey. 
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SALON 


AND EXHIBITS 








Closing Date 


Exhibit to see 





Exhibit to ay 


Exhibit 1-000 


Exhibit to see 


July 10 


July 15 


August 1 


August 6 


August 15 


August 30 


September 1 


September 3 


September 13 


September 13 


September 15 


| %1947 


% Fourth Chicago Interno- 


#1947 p S.A Exhibition 


Name of Salon 





| #Ninth Annual Finger 


Lakes Salon of Photog- 
raphy. 


% 1947 San Francisco |n- 
ternational Exhibition of 
Photography. 


Third Salt Lake interne 
tional Color Slide Exhi- 
bition. 


*10th Annual Salon of 


the Memphis Pictorialists 


Muncie Annee intesnn- 
tional Salon of Photog 
raphy. 


| wEighth ppemar North 


American International 
Salon of Photography. 


41947 Toreanto. ‘eme- 
tional Salon of Photog- 
raphy 


% Fourth Champlain Valley 
Salon of Photography. 


First Canadian Interna 
tional Telephone Salon 


*& Fourth International 
Salon of Photography. 


Photographic Salon. 


Lazarus Interno 
tional Salon of Photog 
raphy 


tional Color Slide Ex 
hibit 


*Seventh Annual Victoria 


International Salon of 


Photography 


of Photography 


| Salon Secretary, 


} # Northwest International } 


For Entry Blank, Write to 


Muncie Camera 
Club, Muncie, Ind 


Nuhalee | De Lucia, Chairman, 
5211 San Francisco Blvd., Sacra- 
mento, Calif. 








Fees oh 1. Seam. Satan ‘Chairman, 
Pug Box 216, Toronto 1, 
ada. 


Dr A. . Durfee, », Salon Director, 
24 + Cloike St., Burlington, Vt. 


Joho L. Handfield, Salon Sacre. 
tary, 5105 Des Erables St., Mon 
treal, Que., Canada. 





Theses E. Muldoon; Salon Chair- | 


man, 1914 Wrocklage Ave 
Louisville 5, Ky. 





Western Washington Fair Assn., | 


Puyallup, Wash. 





fred H Secaiin, Chae, 456 
Elsmere St., Columbus 6, Ohio. 


| George WwW Blaha, 6240 % “Arte- 


sian Ave., Chicago 29, Ill 


Salen Derecter, 
Victoria, B. C. 


Ken "McAllister, 
812 Fort St 
Canada 


| Number of Prints 
| and Entry Fee 








| PS.A. Exhibition Committee, 900 


Commerce Exchange Bldg., Ok- 
lahoma City 2, Okla. 





4 $1 00 
| 4 prints | $1.00 
and/or | each 
4 slides | section 
CES Sean 
| 4 | $1.00 
SEER Sar 
i. $1.00 
| 
| 4 | $1.00 
| 4 $1.00 
4 | $1.00 

| 

4 prints, | $1.00 

slides, | 

and /or | 
transpar 

encies | 

in 3 

| divisions | 

| 4 slides $1.00 
; <a ‘ 
| 4 | $1.00 
4 prints, $1 00 
slides, o:| each 
transpa--| division 
encies | 

in 5 
divisions 


Dates Open to 
Public 


| Cares Museum 


of History e Art, 
| Auburn, N 


_June 7-. 7- July 4 


” DeYoung Mu- 
seum, San 
Francisco, Callif., 
June 8-July 6 


| Utah State 

| Capitol, Salt 

| Lake City, Utah, 
June 20- Aug. 2 2 


| Brooks Art Gal- 
lery, Overton 

Park, Memphis, 
| enn., 


July 
Fatvopanedte Art 


iO-, 
Muncie, Ind., 
July 27-Aug. 1 


Fine Arts Bldg., 
California State 
Fair, Sacramento, 


Calif., 
Aug. 28-Sept. 7 
Photography Bldg., 
Canadian Nation- 
al Exhibition, 


Toronto, Canada, 
Aug. 22-Sept. 6 


Robert Hull 
Fleming Museum, 
Burlington, Vt., 

Sept. 1-30 


Museum of Fine 
Arts, Montreal, 
Canada, 
Sept. 8-20 


Watterson Hotel, 
Louisville, Ky., 
Sept. 22-27 





Western Wash- 
ington Fair, 


| Puyallup, Wash., 


| 
| 
| 


| 
| 
| 


Sept. 13-21 


| F, & R. Lazarus & 
| Co., see, 


Ohi 
Sept. 8. 45 


Chicago Mewap Me. 
torical Society, 
Chicago, Ill., 
Sept. 30-Oct. 


Empress Hotel, 
| Victoria, Canada, 
Oct. 5-12 
Art Center, 
Oklahoma City, 
Okla., 


Oct. 8-31 











When 


writing 


tor Entry Blanks 


mention MINICAM 


oan re ot enitin Metre 


thie re 








SAFEG UAR D your pictures with “Defender” 


Peanuts, popcorn, and pink lemonade 
... Clowns, elephants, and tight-rope- 
walkers ... it's summer and the circus 
is in town... and the eyes of children 
grow wide in wonder. 

Wherever you go, circus, seashore or 
your own backyard, make sure that your 
camera is handy and loaded with a film 
youcan depend upon. If it'sa 35mm. cam- 
era, you will want Du Pont ‘‘Superior 2” 
...if it uses sheet film, use “Defender.” 

You can’t always plan on your out- 


BETTER THINGS FOR BETTER LIVING...THROUGH CHEMISTRY Defender 


standing pictures...for your best 
picture opportunities may come in a 
split second ... then be gone forever. 
But you can always depend upon these 
outstanding films to make the most of 
those picture opportunities... to give 
you all the qualities that make the scene 
live again. You can plan on that. Both 
are available at your “Defender” dealer. 
PHOTO PRODUCTS DEPARTMENT 
E. I. du Pont de Nemours & Company, 
(Inc.) Wilmington 98, Delaware. 


errr 





Kodak Vigilant Six-20 £/45 


...master of just about 
every picture youll meet 





Konak VIGILANT //4.5 has a fine, fast Kodak 
Anastigmat lens . . . Lumenized for better defini- 
tion, greater color purity. Shutter’s a 1/200 Flash 
Kodamatic. 
You load with Kodak Super-XX Film for fast 
action, poor-light shots . .. Plus-X when you have 
fine grain and salon prints in mind . . . Verichrome My) KODAK REFLEX —leading 
. ‘ : Medium-priced twin-lens 
when you're planning a day of all-round shooting. 
At night you can shoot with the aid of an accessory 
Kodak Flasholder—and right off. of course. you'll try 
your hand at color: your Vigilant takes Kodacolor 
Film. Black-and-white prints are 244 x 314; Koda- 
color Prints, 274 x 43/6. 


Illustrated, Kodak Vigilant Six-20 f/4.5 with built- 


in flash synchronization, and accessory Kodak Flash- 
older. Other Kodak Vigilants—with f/6.3 lens, with 
f 8.8 lens: and Kodak Vigilant Junior with Kodet lens 
... EastMAN Kopak Company, Rocuester 4, N. Y. 


5 ennai KODAK BANTAM (f/4.5)— 
KODAK 35 (f/3.5 : tex : ‘ handles with delightful ease. 
finder)—built to highest ket size, 3-second loading. 
precision standards. 








